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WELCOME MESSAGE

Dear Distance Learner,

I welcome you all to the third semester on the behalf of the Directorate of
Distance & Online Education. This semester as compared with the previous two
semesters is slightly vibrant in nature with inclusion from not only British Literature
but also from Post-Colonial/Third World/ New World Literature. The idea of such
inclusion is to bring to the knowledge of learners the vivid and kaleidoscopeic
nature of literature itself.

Course Code ENG—-322: American Literature-1, as such, tries to familarise
the learners with not only History of American Literature but also with most
important and prominent writers and their modes of writing through time. The
course has been divided into six units, fairly distributed, with novels, short-
stories and poetry of such writers who have managed to chisel the Great
American Literary Tradition as we know today.

Although the Self-Learning Material (SLM) provided for this course is
sufficient for any distance learner, nevertheless, we encourage the learners to
make ample use of the Directorate Library.

All the distance learners are further advised to seriously follow the
deadlines for the submission of the Internal Assessment Assignment (IAAs),
provided on the IAA question booklet, failing which, one would not be allowed
to sit in the semester end exams.

Wish you good luck !

Dr. Jasleen Kaur
Teacher Incharge PG English



COURSE CODE : ENG-322 Duration of Examination : 3 hrs.
Title of the Course : American Literature—I Total Marks : 100
Credits : 6 (a) Semester Examination : 80

(b) Sessional Assessment : 20

Detailed Syllabus for the examinations to be held in 2024, 2025 & 2026

Objectives : The objective of the course is to introduce the students to the
growth and development of the American mind and imagination in Literary
terms right from the imitative and optative phase of the 19th century to the nnovative
and purposeful phase of the 20th Century American Literature.

UNIT-I

Literary and Intellectual background of genesis and development of American

Literature.

UNIT-II

Herman Melville : Moby Dick
UNIT-III

Ernest Hemingway : A Farewell to Arms
UNIT-1V

Mark Twain : Huckleberry Finn
E.A. Poe : The Purloined Letter

Oval Portrait

(i)



UNIT-V
Walt Whitman

UNIT-VI
Emily Dickinson

Robert Frost

Evening

The following sections of
Songs of Myself prescribed
Sections - 1, 5, 16, 21, 44, 48

Selected Poems :

(a) Just lost when I was saved.

(b) I taste liquor never brewed

(c) Hope is a thing with feathers.

(d) T felt a funeral in my brain

(e) The Soul selects her own society.

(f) Because I could not stop for death
(a) West Running Brook

(b) Birches

(c) Stopping by Woods on a Snowy

(d) Home Burial

MODE OF EXAMINATION

The paper will be divided into Sections A, B and C.

SECTION A

Multiple Choice Questions M.M. = 80

Q. No. 1. Will be an objective type question covering the entire

syllabus. Twelve objectives from each unit, with four options each

will be set and the candidate will be required to write the correct
option and not specify by putting a tick mark (v'). Any ten out of

twelve are to be attempted. Each objective will be for one mark.

(10x1= 10)
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SECTION B
Short Answer Questions

Q.No.2. Section B comprises short answer type questions covering the entire
syllabus. Four questions will be set and the candidate will be required
to attempt any two questions in about 80-100 words. Each answer

will be evaluated for 5 marks.
(5x2=10)

SECTION C
Long Answer questions

Q.No. 3. Section C comprises long answer type questions covering the entire
syllabus. Six questions one from each unit, will be set and the
candidate will be required to attempt any five questions in about
300-350 words. Each answer will be evaluated for 12 marks.

(5x12 = 60)
SUGGESTED READINGS
Brian Higgins . Critical Essays on Herman Melville’s Moby Dick.
and Hershel Parker
R.W.B. Lewis . The American Adam
Marius Bewley . The Eccentric Design
Leslie Fiedler : Love and Death in the American Novel
Richard Chase : The American Novel and its Tradition
Donald Miles . American Novel in the 20th Century
Rod Horton, and Background of American
Herbert Edwards
Leo Marx : The Machine in the Garden
P.C. Kar and : The American Classics
D. Ramakrsishana Revisited.
Vernon L. Parrington . Main Currents in American Thought (3 Vols.)
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COURSE CODE : ENG-322 LESSON No. 1

AMERICAN LITERATURE - 1 UNIT-1
LITERARY AND INTELLECTUAL BACKGROUND
COLONIAL PERIOD
UNIT STRUCTURE
1.1 Introduction
1.2 Objectives
1.3 Centre of Early American Literature
1.4  The Revolutionary Period
1.4.1 Samuel Adams
1.4.2 Benjamin Franklin
1.4.3 Thomas Paine
1.5 Let UsSum Up
1.6  Multiple Choice Questions
1.7 Examination Orinted Questions
1.8 Answer Key
1.9 Suggested Reading
1.1  INTRODUCTION

American literature is the literature written or produced in the area of the United

States and its preceding colonies. During its early history, America was a series of British

colonies on the eastern coast of the present-day United States. Therefore, its literary

tradition begins as linked to the broader tradition of English



literature. However, unique American characteristics and the breadth of its production
usually now cause it to be considered a separate path and tradition.

1.2  OBJECTIVES

In this lesson we shall study the literary and intellectual background to American
literature during its early history. As it was a crucial period of the formative years of
America, political writings gained prominence. So we shall take an overview of the
prominent figures of the period whose literary, social and political views were influential
with the people.

1.3 CENTRE OF EARLY AMERICAN LITERATURE

The New England colonies were the center of early American literature. The
New England Colonies of British America included the colonies of Connecticut, Colony
of Rhode Island and Providence Plantations, Massachusetts, and Province of New
Hampshire. They were part of the Thirteen Colonies. These were early colonies of
what would later be the states in New England. Captain John Smith was the author of
the 1616 works A Description of New England (1616), and first applied the term
‘New England’ to coastal lands of North America from the Long Island Sound to
Newfoundland.

Owing to the large immigration to Boston in the 1630s, the high articulation of
Puritan cultural ideals, and the early establishment ofa college and a printing press in
Cambridge, the New England colonies have often been regarded as the center of early
American literature.

The dominance of the English language was hardly inevitable. The first item
printed in Pennsylvania was in German and was the largest book printed in any of the
colonies before the American Revolution. Spanish and French had two of the strongest
colonial literary traditions in the areas that now comprise the United States, and
discussions of early American literature commonly include texts by Alvar Nufiez

Cabeza de Vaca and Samuel de Champlain alongside English language texts by Thomas
Harriot and John Smith. Moreover, we are now aware of the wealth of oral literary
traditions already existing on the continent among the numerous different Native



American groups. Political events, however, would eventually make English the lingua

franca for the colonies at large as well as the literary language of choice. For instance,
when the English conquered New Amsterdam in 1664, they renamed it New York
and changed the administrative language from Dutch to English.

Some of the American literature were pamphlets and writings extolling the
benefits of the colonies to both a European and colonist audience. Captain John
Smith could be considered the first American author with his works: A True Relation
of Such Occurrences and Accidents of Noate as Hath Happened in Virginia... (1608)
and The Generall Historie of Virginia, New England, and the Summer Isles (1624).

As the colonies moved towards their break with England, perhaps one of the
most important discussions of American culture and identity came from the French
immigrant J. Hector St. John de Creévecceur, whose Letters from an American Farmer
addresses the question "What is an American?" by moving between praise for the
opportunities and peace offered in the new society and recognition that the solid life
of the farmer must rest uneasily between the oppressive aspects of the urban life
(with its luxuries built on slavery) and the lawless aspects of the frontier, where the
lack of social structures leads to the loss of civilized living.

This same period saw the birth of African American literature, through the
poetry of Phillis Wheatley and, shortly after the Revolution, the slave narrative of
Olaudah Equiano, The Interesting Narrative of the Life of Olaudah Equiano. This
era also saw the birth of Native American literature, through the two published works
of Samson Occom A Sermon Preached at the Execution of Moses Paul and a popular
hymnbook, Collection of Hymns and Spiritual Songs, "the first Indian best-seller".

14 THE REVOLUTIONARY PERIOD

The revolutionary period also contained political writings, including those by
colonists Samuel Adams, Josiah Quincy, John Dickinson, and Joseph Galloway, a
loyalist to the crown. Two key figures were Benjamin Franklin and Thomas Paine.
Franklin's Poor Richard's Almanack and The Autobiography of Benjamin Franklin
are esteemed works with their wit and influence toward the formation of a budding



American identity. Paine's pamphlet Common Sense and The American Crisis writings
are seen as playing a key role in influencing the political tone of the time.

During the revolution itself, poems and songs such as Yankee Doodle and
Nathan Hale were popular. Major satirists included John Trumbull and Francis
Hopkinson. Philip Morin Freneau also wrote poems about the war's course.

During the 18th century, writing shifted focus from the Puritanical ideals of
Winthrop and Bradford to the power of the human mind and rational thought. The
belief that human and natural occurrences were messages from God no longer fit
with the new human centered world. Many intellectuals believed that the human
mind could comprehend the universe through the laws of physics as described by
Isaac Newton, one of these was Cotton Mather. The first book published in North
America that promoted Newton and natural theology was Mather's The Christian
Philosopher (1721). The enormous scientific, economic, social, and philosophical,
changes of the 18th century, called the ‘Enlightenment’, impacted the authority of
clergyman and scripture, making way for democratic principles. The increase in
population helped account for the greater diversity of opinion in religious and political
life as seen in the literature of this time. In 1670, the population of the colonies
numbered approximately 1,11,000. Thirty years later it was more than 2,50,000. By
1760, it reached 16,00,000. The growth of communities and therefore social life led
people to become more interested in the progress of individuals and their shared
experience on the colonies. These new ideals are accounted for in the widespread
popularity of Benjamin Franklin's Autobiography.

The revolutionary period contained political writings by Samuel Adams,
Benjamin Franklin and Thomas Paine.

1.4.1 Samuel Adams (1722-1803) was an American statesman, political
philosopher, and one of the Founding Fathers of the United States. As a politician in
colonial Massachusetts, Adams was a leader of the movement that became the
American Revolution, and was one of the architects of the principles of American
republicanism that shaped the political culture of the United States.



Born in Boston, Adams was brought up in a religious and politically active
family. As an influential official of the Massachusetts House of Representatives and
the Boston Town Meeting in the 1760s, Adams was a part of a movement opposed to
the British Parliament's efforts to tax the British American colonies without their
consent. His 1768 Massachusetts Circular Letter calling for colonial non-cooperation
prompted the occupation of Boston by British soldiers, eventually resulting in the
Boston Massacre of 1770. To help coordinate resistance to what he saw as the British
government's attempts to violate the British Constitution at the expense of the colonies,
in 1772 Adams and his colleagues devised a committee of correspondence system,
which linked like-minded Patriots throughout the Thirteen Colonies. Continued
resistance to British policy resulted in the Boston Tea Party (1773) and the coming of
the American Revolution.

After Parliament passed the Coercive Acts in 1774, Adams attended the
Continental Congress in Philadelphia, which was convened to coordinate a colonial
response. He helped guide Congress towards issuing the Continental Association in
1774, the Declaration of Independence in 1776, and helped draft the Articles of
Confederation and the Massachusetts Constitution. Adams returned to Massachusetts
after the American Revolution, where he served in the state senate and was eventually
elected governor.

Samuel Adams later became a controversial figure in American history.
Accounts written in the 19th century praised him as someone who had been steering
his fellow colonists towards independence long before the outbreak of the
Revolutionary War. This view gave way to negative assessments of Adams in the first
half of the 20th century, in which he was portrayed as a master of propaganda who
provoked mob violence to achieve his goals. Both of these interpretations have been
challenged by some modern scholars, who argue that these traditional depictions of
Adams are myths contradicted by the historical record.

1.4.2 Benjamin Franklin (1706 -1790) was one of the Founding Fathers
of the United States. A renowned polymath, Franklin was a leading author, printer,
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political theorist, politician, freemason, postmaster, scientist, inventor, civic activist,
statesman, and diplomat.

Franklin earned the title of "The First American" for his early and indefatigable
campaigning for colonial unity, initially as an author and spokesman in London for
several colonies. As the first United States Ambassador to France, he exemplified the
emerging American nation. Franklin was foundational in defining the American ethos
as a marriage of the practical values of thrift, hard work, education, community
spirit, self-governing institutions, and opposition to authoritarianism both political
and religious, with the scientific and tolerant values of the Enlightenment. In the
words of historian Henry Steele Commager, "In a Franklin could be merged the
virtues of Puritanism without its defects, the illumination of the Enlightenment without
its heat". To Walter Isaacson, this makes Franklin "the most accomplished American
of his age and the most influential in inventing the type of society America would

become".

Although he initially owned and dealt in slaves, by the 1750s he argued against
slavery from an economic perspective and became one of the most prominent
abolitionists.

In 1733, Franklin began to publish the noted Poor Richard's Almanack (with
content both original and borrowed) under the pseudonym Richard Saunders, on
which much of his popular reputation is based. ‘Poor Richard's Proverbs’, adages
from this almanac, such as "4 penny saved is two pence dear" (often misquoted as "A
penny saved is a penny earned") and "Fish and visitors stink in three days", remain
common quotations in the modern world. Wisdom in folk society meant the ability to
provide an apt adage for any occasion, and Franklin's readers became well prepared.

Like the other advocates of republicanism, Franklin emphasized that the new
republic could survive only if the people were virtuous. All his life he explored the
role of civic and personal virtue, as expressed in Poor Richard's aphorisms. Franklin
felt that organized religion was necessary to keep men good to their fellow men, but
rarely attended religious services himself. When Franklin met Voltaire in Paris and
asked his fellow member of the Enlightenment vanguard to bless his grandson, Voltaire
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said in English, "God and Liberty", and added, "this is the only appropriate benediction
for the grandson of Monsieur Franklin."

Franklin's parents were both pious Puritans. The family attended the Old South
Church, the most liberal Puritan congregation in Boston, where Benjamin Franklin
was baptized in 1706. Franklin's father, a poor chandler, owned a copy of a book,
Bonifacius: Essays to Do Good, by the Puritan preacher and family friend Cotton
Mather, which Franklin often cited as a key influence on his life. Franklin's first pen
name, Silence Dogood, paid homage both to the book and to a widely known sermon
by Mather. The book preached the importance of forming voluntary associations to
benefit society. Franklin learned about forming do-good associations from Cotton
Mather, but his organizational skills made him the most influential force in making
voluntarism an enduring part of the American ethos.

Franklin formulated a presentation of his beliefs and published it in 1728. It
did not mention many of the Puritan ideas as regards belief in salvation, the divinity
of Jesus, and indeed most religious dogma. He clarified himselfas a deist in his 1771
autobiography, although he still considered himself a Christian. He retained a strong
faith in a God as the wellspring of morality and goodness in man, and as a Providential
actor in history responsible for American independence.

Franklin retained a lifelong commitment to the Puritan virtues and political
values he had grown up with, and through his civic work and publishing, he succeeded
in passing these values into the American culture permanently. He had a "passion for
virtue". These Puritan values included his devotion to egalitarianism, education,
industry, thrift, honesty, temperance, charity and community spirit.

The classical authors read in the Enlightenment period taught an abstract
ideal of republican government based on hierarchical social orders of king, aristocracy
and commoners. It was widely believed that English liberties relied on their balance
of power, but also hierarchal deference to the privileged class. "Puritanism ... and the
epidemic evangelism of the mid-eighteenth century, had created challenges to the



traditional notions of social stratification" by preaching that the Bible taught all men
are equal, that the true value of a man lies in his moral behavior, not in his class, and
all men can be saved. Franklin, steeped in Puritanism and an enthusiastic supporter of
the evangelical movement, rejected the salvation dogma, but embraced the radical
notion of egalitarian democracy.

Franklin's commitment to teach these values was itself something he gained
from his Puritan upbringing, with its stress on "inculcating virtue and character in
themselves and their communities." These Puritan values and the desire to pass them
on, were one of Franklin's quintessentially American characteristics which helped in
shaping the character of the nation. Franklin's writings on virtue were derided by
some European authors, such as Jackob Fugger in his critical work Portrait of American
Culture. Max Weber considered Franklin's ethical writings a culmination of the
Protestant ethic, which ethic created the social conditions necessary for the birth of
capitalism.

One of Franklin's notable characteristics was his respect, tolerance and
promotion of all churches. Although Franklin's parents had intended for him to have
a career in the Church, Franklin as a young man adopted the Enlightenment religious
belief in deism, that God's truths can be found entirely through nature and reason.
After the disillusioning experience of seeing the decay in his own moral standards,
and those of two friends in London whom he had converted to Deism, Franklin
turned back to a belief in the importance of organized religion, on the pragmatic
grounds that without God and organized churches, man will not be good. Moreover,
because of his proposal that prayers be said in the Constitutional Convention of
1787, many have contended that in his later life Franklin became a pious Christian.

According to David Morgan, Franklin was a proponent of religion in general.
He prayed to ‘Powerful Goodness’ and referred to God as ‘The Infinite’. John Adams
noted that Franklin was a mirror in which people saw their own religion: "The Catholics
thought him almost a Catholic. The Church of England claimed him as one of them.
The Presbyterians thought him half a Presbyterian, and the Friends believed him a



wet Quaker." Whatever else Franklin was, concludes Morgan, "he was a true champion
of generic religion".

Slavery

During Franklin's lifetime slaves were numerous in Philadelphia. In 1750, half
the persons in Philadelphia who had established probate estates owned slaves. Dock
workers in the city consisted of 15% slaves. Franklin owned as many as seven slaves,
two males of whom worked in his household and his shop. Franklin, however, later
became a ‘cautious abolitionist” and became an outspoken critic of landed gentry
slavery. In 1758, Franklin advocated the opening of a school for the education of
black slaves in Philadelphia. After returning from England in 1762, Franklin became
more anti-slavery in his view, believing that the institution promoted black degradation
rather than the idea blacks were inherently inferior. By 1770, Franklin had freed his
slaves and attacked the system of slavery and the international slave trade. Franklin,
however, refused to publicly debate the issue of slavery at the 1787 Constitutional
Convention. Franklin tended to take both sides of the issue of slavery, never fully
divesting himself from the institution.

1.4.3 Thomas Paine (1737 -1809) was an English-American political
activist, philosopher, political theorist, and revolutionary. One of the Founding Fathers
of the United States, he authored the two most influential pamphlets at the start of
the American Revolution, and he inspired the rebels in 1776 to declare independence
from Britain. His ideas reflected Enlightenment-era rhetoric of transnational human
rights.

Born in Thetford, England, in the county of Norfolk, Paine emigrated to the
British American colonies in 1774 with the help of Benjamin Franklin, arriving just in
time to participate in the American Revolution. Virtually every rebel read (or listened
to a reading of) his powerful pamphlet Common Sense (1776), proportionally the
all-time best-selling American title which crystallized the rebellious demand for
independence from Great Britain. His The American Crisis (1776-83) was a
prorevolutionary pamphlet series. Common Sense was so influential that John Adams



said, "Without the pen of the author of Common Sense, the sword of Washington
would have been raised in vain."

Paine lived in France for most of the 1790s, becoming deeply involved in the
French Revolution. He wrote Rights of Man (1791), in part a defense of the French
Revolution against its critics. His attacks on British writer Edmund Burke led to a
trial and conviction in absentia in 1792 for the crime of seditious libel. In 1792,
despite not being able to speak French, he was elected to the French National
Convention.

In December 1793, he was arrested and was taken to Luxembourg Prison in
Paris. While in prison, he continued to work on 7he Age of Reason (1793-94). Paine's
imprisonment in France caused a general uproar in America, and future President
James Monroe used all of his diplomatic connections to get Paine released in November
1794. He became notorious because of his pamphlets, The Age of Reason, in which
he advocated deism, promoted reason and free thought, and argued against
institutionalized religion in general and Christian doctrine in particular. He also
published the pamphlet Agrarian Justice (1797), discussing the origins of property,
and introduced the concept of a guaranteed minimum income.

Thomas Paine has a claim to the title, ‘The Father of the American Revolution’.
It rests on his pamphlets, especially Common Sense, which crystallized sentiment for
independence in 1776. The pamphlet came into circulation in January 1776, after the
Revolution had started. It was passed around, and often read aloud in taverns,
contributing significantly to spreading the idea of republicanism, bolstering enthusiasm
for separation from Britain, and encouraging recruitment for the Continental Army.
Paine provided a new and convincing argument for independence by advocating a
complete break with history. Common Sense is oriented to the future in a way that
compels the reader to make an immediate choice. It offers a solution for Americans
disgusted with and alarmed at the threat of tyranny.

Common Sense was the most widely read pamphlet of the American
Revolution. It was a clarion call for unity against the corrupt British court, so as to
realize America's providential role in providing an asylum for liberty. Written in a
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direct and lively style, it denounced the decaying despotisms of Europe and pilloried
hereditary monarchy as an absurdity. At a time when many still hoped for reconciliation
with Britain, Common Sense demonstrated to many the inevitability of separation.

Paine was not, on the whole, expressing original ideas in Common Sense, but
rather employing rhetoric as a means to arouse resentment of the Crown. To achieve
these ends, he pioneered a style of political writing suited to the democratic society
he envisioned, with Common Sense serving as a primary example. Part of Paine's
work was to render complex ideas intelligible to average readers of the day, with
clear, concise writing unlike the formal, learned style favored by many of Paine's
contemporaries. Scholars have put forward various explanations to account for its
success, including the historic moment, Paine's easy-to-understand style, his democratic
ethos, and his use of psychology and ideology. Paine's great contribution was in
initiating a public debate about independence which had previously been rather muted.

One distinctive idea in Common Sense is Paine's beliefs regarding the peaceful
nature of republics; his views were an early and strong conception of what scholars
would come to call the democratic peace theory.

Loyalists vigorously attacked Common Sense; one attack, titled Plain Truth
(1776), by Marylander James Chalmers, said Paine was a political quack and warned
that without monarchy, the government would "degenerate into democracy". Even
some American revolutionaries objected to Common Sense; late in life John Adams
called it a "crapulous mass". Adams disagreed with the type of radical democracy
promoted by Paine (that men who did not own property should still be allowed to
vote and hold public office), and published Thoughts on Government in 1776 to
advocate a more conservative approach to republicanism.

Sophia Rosenfeld argues that Paine was highly innovative in his use of the
commonplace notion of ‘common sense’. He synthesized various philosophical and
political uses of the term in a way that permanently impacted American political
thought. He used two ideas from Scottish Common Sense Realism: that ordinary
people can indeed make sound judgments on major political issues, and that there
exists a body of popular wisdom that is readily apparent to anyone. Paine also used a
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notion of ‘common sense’ favored by philosophies in the Continental Enlightenment.
They held that common sense could refute the claims of traditional institutions. Thus,
Paine used ‘common sense’ as a weapon to delegitimize the monarchy and overturn
prevailing conventional wisdom. Rosenfeld concludes that the phenomenal appeal of
his pamphlet resulted from his synthesis of popular and elite elements in the
independence movement.

According to historian Robert Middlekauft, Common Sense became immensely
popular mainly because Paine appealed to widespread convictions. Monarchy, he
said, was preposterous, and it had a heathenish origin. It was an institution of the
devil. Paine pointed to the Old Testament, where almost all kings had seduced the
Israelites to worship idols instead of God. Paine also denounced aristocracy, which
together with monarchy were "two ancient tyrannies". They violated the laws of
nature, human reason, and the "universal order of things", which began with God.
That was, Middlekauff says, exactly what most Americans wanted to hear. He calls
the Revolutionary generation "the children of the twice-born", because in their
childhood they had experienced the Great Awakening, which, for the first time, had
tied Americans together, transcending denominational and ethnic boundaries and giving
them a sense of patriotism.

Back in London by 1787, Paine became engrossed in the ongoing French
Revolution that began in 1789. He visited France in 1790. Meanwhile, conservative
intellectual Edmund Burke launched a counter revolutionary blast against the French
Revolution, entitled Reflections on the Revolution in France (1790); it strongly
appealed to the landed class and sold 30,000 copies. Paine set out to refute it in his
Rights of Man (1791). He wrote it not as a quick pamphlet but as a long, abstract
political tract of 90,000 words that tore apart monarchies and traditional social
institutions. The book appeared on March 13 and sold nearly a million copies. It was,
eagerly read by reformers, Protestant dissenters, democrats, London craftsman, and
the skilled factory-hands of the new industrial north.

Undeterred by the government campaign to discredit him, Paine issued his
Rights of Man, Part the Second, Combining Principle and Practice in February 1792.
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It detailed a representative government with enumerated social programs to remedy
the numbing poverty of commoners through progressive tax measures. Radically
reduced in price to ensure unprecedented circulation, it was sensational in its impact
and gave birth to reform societies.

In 1800, Paine purportedly had a meeting with Napoleon. Napoleon claimed
he slept with a copy of Rights of Man under his pillow and went so far as to say to
Paine that "a statue of gold should be erected to you in every city in the universe."
Paine discussed with Napoleon how best to invade England.

On noting Napoleon's progress towards dictatorship, he condemned him as,
"the completest charlatan that ever existed". Paine remained in France until 1802,
returning to the United States only at President Jefferson's invitation.

His last pamphlet, Agrarian Justice, opposed to Agrarian Law, and to Agrarian
Monopoly, published in the winter of 1795, further developed his ideas in the Rights
of Man, about how land ownership separated the majority of people from their rightful,
natural inheritance and means of independent survival. The US Social Security
Administration recognizes Agrarian Justice as the first American proposal for an

old-age pension and basic income; per Agrarian Justice:

In advocating the case of the persons thus dispossessed, it is a right, and not
a charity ... [Government must] create a national fund, out of which there shall be
paid to every person, when arrived at the age of twenty-one years, the sum of fifteen
pounds sterling, as a compensation in part, for the loss of his or her natural inheritance,
by the introduction of the system of landed property. And also, the sum of ten pounds
per annum, during life, to every person now living, of the age of fifty years, and to all
others as they shall arrive at that age.

Lamb argues that Paine's analysis of property rights marks a distinct
contribution to political theory. His theory of property defends a libertarian concern
with private ownership that shows an egalitarian commitment. It demonstrates Paine's
commitment to foundational liberal values of individual freedom and moral equality.
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Religious views

Before his arrest and imprisonment in France, knowing that he would probably
be arrested and executed, Paine, following in the tradition of early eighteenth-century
British deism, wrote the first part of The Age of Reason, an assault on organized
‘revealed’ religion combining a compilation of the many inconsistencies he found in
the Bible.

About his own religious beliefs, Paine wrote in The Age of Reason: “I believe in one
God, and no more; and I hope for happiness beyond this life. I do not believe in the
creed professed by the Jewish church, by the Roman church, by the Greek church, by
the Turkish church, by the Protestant church, nor by any church that I know of. My
own mind is my own church. All national institutions of churches, whether Jewish,
Christian or Turkish, appear to me no other than human inventions, set up to terrify
and enslave mankind, and monopolize power and profit”.

Though there is no evidence he was himself a Freemason, upon his return to
America from France, Paine also penned An Essay on the Origin of Free-Masonry
(1803-1805), about Freemasonry being derived from the religion of the ancient Druids.
In the essay, he stated that "The Christian religion is a parody on the worship of the
sun, in which they put a man called Christ in the place of the sun, and pay him the
adoration originally paid to the sun". Marguerite de Bonneville published the essay in
1810, after Paine's death, but she chose to omit certain passages from it that were
critical of Christianity, most of which were restored in an 1818 printing.

While Paine never described himself as a deist, he did write the following:

“The opinions I have advanced ... are the effect of the most clear and long-established
conviction that the Bible and the Testament are impositions upon the world, that the
fall of man, the account of Jesus Christ being the Son of God, and of his dying to
appease the wrath of God, and of salvation, by that strange means, are all fabulous
inventions, dishonorable to the wisdom and power of the Almighty; that the only true
religion is Deism, by which I then meant, and mean now, the belief of one God, and
an imitation of his moral character, or the practice of what are called moral virtues -
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and that it was upon this only (so far as religion is concerned) that I rested all my
hopes of happiness hereafter. So say I now - and so help me God”.

Legacy

Paine's writing greatly influenced his contemporaries and, especially, the
American revolutionaries. His books provoked an upsurge in Deism in America, but
in the long term inspired philosophic and working-class radicals in the UK and US.
Liberals, libertarians, feminists, democratic socialists, social democrats, anarchists,
free thinkers, and progressives often claim him as an intellectual ancestor. Paine's
critique of institutionalized religion and advocacy of rational thinking influenced many
British free thinkers of the nineteenth and twentieth centuries, such as William Cobbett,
George Holyoake, Charles Bradlaugh, Christopher Hitchens and Bertrand Russell.

The quote "Lead, follow, or get out of the way" is widely but incorrectly attributed to
Paine. This can be found nowhere in his published works.

When Abraham Lincoln was 26 years old in 1835, he wrote a defense of
Paine's deism; a political associate, Samuel Hill, burned it to save Lincoln's political
career.

Historian Roy Basler, the editor of Lincoln's papers, said Paine had a strong influence
on Lincoln's style he wrote, No other writer of the eighteenth century, with the
exception of Jefferson, parallels more closely the temper or gist of Lincoln's later
thought. In style, Paine above all others affords the variety of eloquence which,
chastened and adapted to Lincoln's own mood, is revealed in Lincoln's formal writings.

The inventor Thomas Edison said: “I have always regarded Paine as one of
the greatest of all Americans. Never have we had a sounder intelligence in this republic
... It was my good fortune to encounter Thomas Paine's works in my boyhood ... it
was, indeed, a revelation to me to read that great thinker's views on political and
theological subjects. Paine educated me, then, about many matters of which I had
never before thought. I remember, very vividly, the flash of enlightenment that shone
from Paine's writings, and I recall thinking, at that time, 'What a pity these works are
not today the schoolbooks for all children!' My interest in Paine was not satisfied by
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my first reading of his works. I went back to them time and again, just as [ have done
since my boyhood days.”

In 1811, Venezuelan translator Manuel Garcia de Sena published a book in
Philadelphia which consisted mostly of Spanish translations of several of Paine's most
important works. The book also included translations of the Declaration of
Independence, the Articles of Confederation, the U.S. Constitution, and the
constitutions of five U.S. states. It subsequently circulated widely in South America,
and through it, Uruguayan national hero José Gervasio Artigas became familiar with
and embraced Paine's ideas. In turn, many of Artigas's writings drew directly from
Paine's, including the Instructions of 1813, which Uruguayans consider to be one of
their country's most important constitutional documents; it was one of the earliest
writings to articulate a principled basis for an identity independent of Buenos Aires.

1.5 LET US SUM UP

American writing began with the work of English adventurers and colonists
in the New World chiefly for the benefit of readers in the mother country. Some of
these early works reached the level of literature. From the beginning, however, the
literature of New England was also directed to the edification and instruction of the
colonists themselves, intended to direct them in the ways of the godly.

1.6 MULTIPLE CHOICE QUESTIONS

1. The earlier administrative language of New York (erstwhile New Amsterdam)
was:
(A)  German
(B)  Spanish
(C)  Dutch

(D)  English

2. Who of the following could be considered the first American author?
(A)  Captain John Smith
(B)  Thomas Harriot
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(C) J. Hector St. John de Crevecceur
(D)  Samuel Adams

Who of the following French immigrants discussed American culture and
identity, as the colonies moved towards their break with England?

(A) J. Hector St. John de Crevecceur,
(B)  Pierre Le Moyne d'Iberville

(C)  Robert de LaSalle

(D)  Antoine LeClaire

The first book published in North America that promoted Newton and natural
theology was:

(A)  Common Sense

(B)  The American Crisis

(C)  The Christian Philosopher
(D)  The Age of Reason

The enormous scientific, economic, social, and philosophical, changes of the
18th century are together known by the term:

(A) Renaissance

(B)  Reformation

(C)  Awakening

(D)  Enlightenment

Who of the following earned the title of "The First American"?
(A)  Samuel Adams

(B) Benjamin Franklin

(C)  Thomas Paine

(D)  Captain John Smith
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1.7

1.8

Who of the following was the most influential force in making voluntarism an
enduring part of the American ethos:

(A)  Samuel Adams
(B) Benjamin Franklin
(C)  Thomas Paine
(D)  Captain John Smith

Who of the following has a claim to the title The Father of the American
Revolution?

(A)  Samuel Adams

(B)  Benjamin Franklin
(C)  Thomas Paine

(D)  Captain John Smith

EXAMINATION ORIENTED QUESTIONS

Why have the New England colonies often been regarded as the center of
early

American literature?

Comment on the influence of the political writings of Samuel Adams, Benjamin
Franklin and Thomas Paine.

What was the cause of the immense popularity of Common Sense?

‘My own mind is my own church’. Discuss this statement in the light of Paine's
religious beliefs.

Write a note on Franklin as a "cautious abolitionist".
ANSWER KEY
Answers: 1. (C); 2. (A); 3. (A); 4. (C); 5. (D); 6. (B); 7. (B); 8. (C);
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2.1 INTRODUCTION

In the post-war period, Thomas Jefferson's United States Declaration of
Independence, his influence on the United States Constitution, his autobiography,
the Notes on the State of Virginia, and his many letters solidify his spot as one of the
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most talented early American writers. The Federalist essays by Alexander Hamilton,
James Madison, and John Jay presented a significant historical discussion of American
government organization and republican values. Fisher Ames, James Otis, and Patrick
Henry are also valued for their political writings and orations.

Much of the early literature of the new nation struggled to find a uniquely American
voice in existing literary genre, and this tendency was also reflected in novels. European
forms and styles were often transferred to new locales and critics often saw them as
inferior.

2.2 OBJECTIVES

In this lesson we shall study the literary and intellectual background to the
writings during the Post War period in America. We shall take an overview of the first
novels and poetry written and the rise of realism during this period

2.3 THOMAS JEFFERSON

Thomas Jefferson (1743 -1826) was an American Founding Father who was
principal author of the Declaration of Independence (1776). Jefterson was a proponent
of democracy, republicanism, and individual rights, which motivated American
colonists to break from Great Britain and form a new nation. He produced formative
documents and decisions at both the state and national level. He shunned organized
religion but was influenced by both Christianity and deism. His only full-length book,
Notes on the State of Virginia (1785), is considered the most important American
book published before 1800.

Jefferson's preamble is regarded as an enduring statement of human rights,
and the phrase "all men are created equal" has been called one of the best-known
sentences in the English language containing the most potent and consequential words
in American history.

Jefferson subscribed to the political ideals expounded by John Locke, Francis
Bacon, and Isaac Newton whom he considered the three greatest men that ever
lived. He was also influenced by the writings of Gibbon, Hume, Robertson,
Bolingbroke, Montesquieu, and Voltaire. Jefferson thought the independent yeoman
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and agrarian life were ideals of republican virtues. He distrusted cities and financiers,
favored decentralized government power, and believed that the tyranny that had
plagued the common man in Europe was due to corrupt political establishments and
monarchies. Having supported efforts to disestablish the Church of England, and
having authored the Virginia Statute for Religious Freedom, he pressed for a wall of
separation between church and state.

Jefferson shared the common belief of his day that blacks were mentally and
physically inferior, but argued they nonetheless had innate human rights. In Notes on
the State of Virginia, he created controversy by calling slavery a moral evil for which
the nation would ultimately have to account to God. He therefore supported
colonization plans that would transport freed slaves to another country, such as Liberia
or Sierra Leone, though he recognized the impracticability of such proposals.

Jefferson had a lifelong interest in linguistics, could speak, read and write in a
number of languages, including French, Greek, Italian, and German. He claimed to
have taught himself Spanish during his nineteen-day journey to France, using only a
grammar guide and a copy of Don Quixote. Linguistics played a significant role in
how Jefferson modeled and expressed political and philosophical ideas. He believed
that the study of ancient languages was essential in understanding the roots of modern
language. He collected and understood a number of American Indian vocabularies
and instructed Lewis and Clark to record and collect various Indian dialects during
their Expedition.

Jefferson is an icon of individual liberty, democracy, and republicanism, hailed
as the author of the Declaration of Independence, an architect of the American
Revolution, and a renaissance man who promoted science and scholarship. The
participatory democracy and expanded suffrage he championed defined his era and
became a standard for later generations.

2.4  FIRST AMERICAN NOVELS
It was in the late 18th and early 19th centuries that the nation's first novels

were published. These fictions were too lengthy to be printed as manuscript or public
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reading. Publishers took a chance on these works in hopes they would become steady
sellers and need to be reprinted. This was a good bet as literacy rates soared in this
period among both men and women. Here is a brief description of some of the
prominent writers of the period.

William Hill Brown (1765 -1793) was the author of what is usually considered
the first American novel, The Power of Sympathy (1789) and Harriot, Or The
Domestick Reconciliation as well as the serial essay The Reformer published in [saiah
Thomas' Massachusetts Magazine. In both, Brown proves an extensive knowledge
of European literature for example of Clarissa by Samuel Richardson but tries to lift
the American literature from the British corpus by the choice of an American setting.
Brown's novel depicts a tragic love story between siblings who fell in love without
knowing they were related. This epistolary novel belongs to the Sentimental novel
tradition, as do the two following.

Susanna Rowson (1762 -1824) was the author of the 1791 novel Charlotte
Temple, the most popular best-seller in American literature until Harriet Beecher
Stowe's Uncle Tom's Cabin was published in 1852.

Hannah Webster Foster (1758 -1840) wrote an epistolary novel, The
Coquette; or, The History of Eliza Wharton, published anonymously in 1797. The
Coquette is praised for its demonstration of this era's contradictory ideals of
womanhood. In 1798, she published The Boarding School; or, Lessons of a Preceptress
to Her Pupils, a commentary on female education in the United States.

Both The Coquette and The Charlotte Temple are novels that treat the right
of women to live as equals as the new democratic experiment. These novels are of
the Sentimental genre, characterized by over indulgence in emotion, an invitation to
listen to the voice of reason against misleading passions, as well as an optimistic
overemphasis on the essential goodness of humanity. Sentimentalism is often thought
to be a reaction against the Calvinistic belief in the depravity of human nature.

Charles Brockden Brown (1771 -1810) is generally regarded by scholars as
the most important American novelist before James Fenimore Cooper. He is the most
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frequently studied and republished practitioner of the ‘Early American novel,” or the
‘US Novel” between 1789 and roughly 1820. Although Brown was not the first
American novelist, the breadth and complexity of his achievement as a writer in
multiple genres (novels, short stories, essays and periodical writings of every sort,
poetry, historiography, reviews) makes him a crucial figure in US literature and culture
of the 1790s and first decade of the 19th century, and a significant public intellectual
in the wider Atlantic print culture and public sphere of the era of the French Revolution.
He published Wieland in 1798, and in 1799 published Ormond, Edgar Huntly, and
Arthur Mervyn. These novels are of the Gothic genre.

Brown developed a widespread and influential reputation as a ‘writer's writer.’
His novels were the first American novels translated into other European languages.
The most important group of writers influenced by Brown during this period was the
Godwin-Shelley circle, but Brown was read and recommended by many other major
British writers of this era, notably William Hazlitt, Thomas Love Peacock, John Keats,
and Walter Scott. Among American writers, Margaret Fuller, Edgar Allan Poe,
Nathaniel Hawthorne, Henry Wadsworth Longfellow, and John Greenleaf Whittier
were notable in regarding Brown as a particularly influential and significant
predecessor.

At the beginning of the 21st century, Brown is widely acknowledged as a key figure
in American literary history whose writings provide insight into the major ideological,
intellectual, and artistic struggles and transformations of the Atlantic revolutionary
era, even if not as aesthetically rewarding as core works of the traditional American
literary canon. Joyce Carol Oates calls Brown "the first American novelist of
substance".

Washington Irving (1783 -1859) was best known for his short stories Rip
Van Winkle (1819) and The Legend of Sleepy Hollow (1820), both of which appear
in his book The Sketch Book of Geoffrey Crayon, Gent. His historical works include
biographies of George Washington, Oliver Goldsmith and Muhammad, and several
histories of 15th-century Spain dealing with subjects such as Christopher Columbus,
the Moors and the Alhambra.
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Irving encouraged American authors such as Nathaniel Hawthorne, Herman
Melville, Henry Wadsworth Longfellow, and Edgar Allan Poe. Irving was also admired
by some European writers, including Walter Scott, Lord Byron, Thomas Campbell,
Francis Jeffrey, and Charles Dickens. As America's first genuine internationally best-
selling author, Irving advocated for writing as a legitimate profession, and argued for
stronger laws to protect American writers from copyright infringement.

Irving is largely credited as the first American Man of Letters, and the first to
earn his living solely by his pen. Eulogizing Irving, his friend, the poet Henry
Wadsworth Longfellow, acknowledged Irving's role in promoting American literature.

Irving perfected the American short story, and was the first American writer to place
his stories firmly in the United States. He is also generally credited as one of the first
to write both in the vernacular, and without an obligation to the moral or didactic in
his short stories, writing stories simply to entertain rather than to enlighten. Irving
also encouraged would-be writers.

Irving popularized the nickname ‘Gotham’ for New York City, later used in
Batman comics and movies as the name of ‘Gotham City’, and is credited with
inventing the expression "the almighty dollar".

One of Irving's most lasting contributions to American culture is in the way
Americans perceive and celebrate Christmas. In his 1812 revisions to 4 History of
New York, Irving inserted a dream sequence featuring St. Nicholas soaring over treetops
in a flying wagon-a creation others would later dress up as Santa Claus. In his five
Christmas stories in The Sketch Book, Irving portrayed an idealized celebration of
old-fashioned Christmas customs at a quaint English manor that depicted harmonious
warm-hearted English Christmas festivities he experienced while staying in Aston
Hall, Birmingham, England, that had largely been abandoned. He used text from 7he
Vindication of Christmas (London 1652) of old English Christmas traditions, he had
transcribed into his journal as a format for his stories. The book contributed to the
revival and reinterpretation of the Christmas holiday in the United States.

William Gilmore Simms (1806 -1870) was a poet, novelist and historian
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from the American South. His writings achieved great prominence during the 19th
century, with Edgar Allan Poe pronouncing him the best novelist America had ever
produced. He is still known among literary scholars as a major force in antebellum
Southern literature. He is also remembered for his strong support of slavery and for
his opposition to Uncle Tom's Cabin, in response to which he wrote reviews and a
pro-slavery novel.

Lydia Maria Francis Child (1802 -1880), was an American abolitionist,
women's rights activist, Native American rights activist, novelist, journalist, and
opponent of American expansionism. Her journals, both fiction and domestic manuals
reached wide audiences from the 1820s through the 1850s. At times she shocked her
audience as she tried to take on issues of both male dominance and white supremacy
in some of her stories. She wrote Hobomok in 1824 and The Rebels in 1825.

John Neal (1793 -1876), was an author and art/literary critic. He was a man
of diverse talents and objectives, many of which were pioneering in his day. For
example, he is credited as being the first American author to employ colloquialism in
his writing, breaking with more formal traditions in literature. He wrote Logan, 4
Family History in 1822, Rachel Dyer in 1828, and The Down-Eaters in 1833.

Catharine Maria Sedgwick (1789 -1867), was an American novelist of what
1s sometimes referred to as ‘domestic fiction’. She promoted Republican motherhood.
She wrote A New England Tale in 1822, Redwood in 1824, Hope Leslie in 1827, and
The Linwoods in 1835.

James Fenimore Cooper (1789 -1851) was a prolific and popular American
writer of the early 19th century. His historical romances of frontier and Indian life in
the early American days created a unique form of American literature. He was best
known for his novel, The Last of the Mohicans written in 1826.

2.5 AMERICAN RENAISSANCE: UNIQUE AMERICAN STYLE

The War of 1812 was a military conflict fought between the United States of
America and the United Kingdom, its North American colonies, and its North American
Indian allies. With the War of 1812 and an increasing desire to produce uniquely
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American literature and culture, a number of key new literary figures emerged, perhaps
most prominently Washington Irving, William Cullen Bryant, James Fenimore Cooper,
and Edgar Allan Poe. Bryant wrote early romantic and nature-inspired poetry, which
evolved away from their European origins. The period in American Literature from
about 1830 to around the Civil War is termed as ‘American Renaissance’, which is a
central term in American studies. It was for awhile considered synonymous with
‘American Romanticism’ and was closely associated with ‘Transcendentalism’. The
thematic center of the American Renaissance was the "devotion" of all the writers to
"the possibilities of democracy." Often considered a movement centered in New
England, ‘the American Renaissance’ was inspired in part by a new focus on
‘Humanism’ as a way to move from ‘Calvinism’. Literary nationalists at this time
were calling for a movement that would develop a unique American literary style to
distinguish American literature from British literature.

Edgar Allan Poe (1809 -1849) was best known for his poetry and short
stories, particularly his tales of mystery and the macabre. He is widely regarded as a
central figure of Romanticism in the United States and American literature as a whole,
and he was one of'the country's earliest practitioners of the short story. Poe is generally
considered the inventor of the ‘detective fiction” genre and is further credited with
contributing to the emerging genre of ‘science fiction’. He was the first well-known
American writer to try to earn a living through writing alone, resulting in a financially
difficult life and career. In 1832, Poe began writing short stories - including 7The
Masque of the Red Death, The Pit and the Pendulum, The Fall of the House of
Usher, and The Murders in the Rue Morgue - that explore previously hidden levels of
human psychology and push the boundaries of fiction toward mystery and fantasy.

Poe's best known fiction works are Gothic, a genre that he followed to appease
the public taste. His most recurring themes deal with questions of death, including its
physical signs, the effects of decomposition, concerns of premature burial, the
reanimation of the dead, and mourning. Many of his works are generally considered
part of the dark romanticism genre, a literary reaction to transcendentalism which
Poe strongly disliked. Poe also reinvented science fiction, responding in his writing
to emerging technologies such as hot air balloons in The Balloon-Hoax.
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Poe's early detective fiction tales featuring C. Auguste Dupin laid the
groundwork for future detectives in literature. Sir Arthur Conan Doyle said, "Each
of Poe's detective stories is a root from which a whole literature has developed".
Poe's work also influenced science fiction, notably Jules Verne, who wrote a sequel
to Poe's novel The Narrative of Arthur Gordon Pym of Nantucket called An Antarctic
Mpystery, also known as The Sphinx of the Ice Fields. Science fiction author H. G.
Wells noted, "Pym tells what a very intelligent mind could imagine about the south
polar region a century ago".

Poe's writing reflects his literary theories, which he presented in his criticism and also
in essays such as The Poetic Principle. He disliked didacticism and allegory, though
he believed that meaning in literature should be an undercurrent just beneath the
surface. Works with obvious meanings, he wrote, cease to be art. He believed that
work of quality should be brief and focus on a specific single effect. To that end, he
believed that the writer should carefully calculate every sentiment and idea.

Ralph Waldo Emerson (1803 -1882), known professionally as Waldo
Emerson led the Transcendentalist movement of the mid-19th century. He was seen
as a champion of individualism and a prescient critic of the countervailing pressures
of society.

Emerson gradually moved away from the religious and social beliefs of his
contemporaries, formulating and expressing the philosophy of Transcendentalism in
his 1836 essay, Nature. Following this ground-breaking work, he gave a speech entitled
‘The American Scholar’ in 1837, which Oliver Wendell Holmes Sr. considered to be
America's "Intellectual Declaration of Independence".

Emerson wrote most of his important essays as lectures first, then revised
them for print. His first two collections of essays Essays. First Series and Essays:
Second Series, published respectively in 1841 and 1844-represent the core of his
thinking, and include such well-known essays as Self-Reliance, The Over-Soul, Circles,
The Poet and Experience. Together with Nature, these essays made the decade from
the mid-1830s to the mid-1840s Emerson's most fertile period.
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Emerson wrote on a number of subjects, never espousing fixed philosophical
tenets, but developing certain ideas such as individuality, freedom, the ability for
humankind to realize almost anything, and the relationship between the soul and the
surrounding world. Emerson's "nature" was more philosophical than naturalistic:
‘Philosophically considered, the universe is composed of Nature and the Soul’.
Emerson is one of several figures who took a more pantheist or pandeist approach by
rejecting views of God as separate from the world.

He remains among the linchpins of the American Romantic Movement, and
his work has greatly influenced the thinkers, writers and poets that have followed
him. When asked to sum up his work, he said his central doctrine was "the infinitude
of the private man". Emerson is also well known as a mentor and friend of fellow
Transcendentalist Henry David Thoreau.

Emerson was introduced to Indian philosophy when reading the works of
French philosopher Victor Cousin. In 1845, Emerson's journals show he was reading
the Bhagavad Gita and Henry Thomas Colebrooke's Essays on the Vedas. Emerson
was strongly influenced by Vedanta, and much of his writing has strong shades of
nondualism. One of the clearest examples of this can be found in his essay The Over-
soul.

As alecturer and orator, Emerson-nicknamed the Concord Sage-became the
leading voice of intellectual culture in the United States. James Russell Lowell, editor
of the Atlantic Monthly and the North American Review, commented in his book My
Study Windows (1871), that Emerson was not only the "most steadily attractive lecturer
in America,"” but also "one of the pioneers of the lecturing system." Theodore Parker,
a minister and Transcendentalist, noted Emerson's ability to influence and inspire
others.

Emerson's work not only influenced his contemporaries, such as Walt Whitman and
Henry David Thoreau, but would continue to influence thinkers and writers in the
United States and around the world down to the present.

Henry David Thoreau (1817 - 1862) was a leading transcendentalist. Thoreau
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is best known for his book Walden, a reflection upon simple living in natural
surroundings, and his essay Resistance to Civil Government (also known as Civil
Disobedience), an argument for disobedience to an unjust state. His literary style
interweaves close natural observation, personal experience, pointed rhetoric, symbolic
meanings, and historical lore, while displaying a poetic sensibility, philosophical
austerity, and ‘Yankee’ love of practical detail. He was also deeply interested in the
idea of survival in the face of hostile elements, historical change, and natural decay;
at the same time he advocated abandoning waste and illusion in order to discover
life's true essential needs.

He was a lifelong abolitionist, delivering lectures that attacked the ‘Fugitive
Slave Law’ while praising the writings of Wendell Phillips and defending abolitionist
John Brown. Thoreau's philosophy of civil disobedience later influenced the political
thoughts and actions of such notable figures as Leo Tolstoy, Mahatma Gandhi, and
Martin Luther King, Jr.

Thoreau was influenced by Indian spiritual thought. In Walden, there are many overt
references to the sacred texts of India. An Encyclopedia classes him as one of several
figures who "took a more pantheist or pandeist approach by rejecting views of God
as separate from the world", also a characteristic of Hinduism.

Furthermore, in The Pond in Winter, he equates Walden Pond with the sacred
Ganges River. Additionally, Thoreau followed various Hindu customs, including
following a diet of rice, flute playing (reminiscent of the favorite musical pastime of
Krishna), and yoga.

Thoreau's writings went on to influence many public figures. Political leaders
and reformers like Mohandas Gandhi, U.S. President John F. Kennedy, American
civil rights activist Martin Luther King, Jr., U.S. Supreme Court Justice William O.
Douglas, and Russian author Leo Tolstoy all spoke of being strongly affected by
Thoreau's work, particularly Civil Disobedience.

Thoreau also influenced many artists and authors including William Butler
Yeats, Sinclair Lewis, Ernest Hemingway, Upton Sinclair, E. B. White, Lewis
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Mumford, and Gustav Stickley. Thoreau also influenced naturalists like John
Burroughs, John Muir, E. O. Wilson, B. F. Skinner, David Brower and Loren Eiseley,
whom Publishers Weekly called "7he modern Thoreau." English writer Henry Stephens
Salt wrote a biography of Thoreau in 1890, which popularized Thoreau's ideas in
Britain: George Bernard Shaw, Edward Carpenter and Robert Blatchford were among
those who became Thoreau enthusiasts as a result of Salt's advocacy. Mohandas
Gandhi first read Walden in 1906 while working as a civil rights activist in
Johannesburg, South Africa. He first read Civil Disobedience. The essay galvanized
Gandhi, who wrote and published a synopsis of Thoreau's argument, referring to
Thoreau as “one of the greatest and most moral men America has produced”.

Martin Luther King, Jr. noted in his autobiography that his first encounter
with the idea of nonviolent resistance was on reading Civil Disobedience in 1944
while attending Morehouse College. American psychologist B. F. Skinner wrote that
he carried a copy of Thoreau's Walden with him in his youth.

The political conflict surrounding abolitionism inspired the writings of William
Lloyd Garrison and his paper The Liberator, along with poet John Greenleaf Whittier
and Harriet Beecher Stowe in her world-famous Uncle Tom's Cabin. These efforts
were supported by the continuation of the slave narrative autobiography, of which
the best known examples from this period include Frederick Douglass's Narrative of

the Life of Frederick Douglass, an American Slave, Harriet Jacobs's Incidents in the
Life of a Slave Girl.

Harriet Beecher Stowe (1811-1896): Uncle Tom's Cabin; or, Life Among
the Lowly, is an anti-slavery novel by American author Harriet Beecher Stowe.
Published in 1852, the novel "helped lay the groundwork for the Civil War", according
to Will Kaufman.

Stowe featured the character of Uncle Tom, a long-suffering black slave around
whom the stories of other characters revolve. The sentimental novel depicts the reality
of slavery while also asserting that Christian love can overcome something as
destructive as enslavement of fellow human beings.
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Uncle Tom's Cabin was the best-selling novel of the 19th century and the
second best-selling book of that century, following the Bible. It is credited with helping
fuel the abolitionist cause in the 1850s. In 1855, three years after it was published, it
was called "the most popular novel of our day." The book and the plays it inspired
helped popularize a number of stereotypes about black people. These include the
affectionate, dark-skinned "mammy"; the "pickaninny" stereotype of black children;
and the "Uncle Tom", or dutiful, long-suffering servant faithful to his white master or

mistress.

Uncle Tom's Cabin has exerted an influence equaled by few other novels in
history. Upon publication, Uncle Tom's Cabin ignited a firestorm of protest from
defenders of slavery (who created a number of books in response to the novel) while
the book elicited praise from abolitionists. As a best-seller, the novel heavily influenced
later protest literature.

By 1857, the novel had been translated into 20 languages. The book was so widely
read that Sigmund Freud reported a number of patients with sado-masochistic
tendencies who he believed had been influenced by reading about the whipping of

slaves in Uncle Tom's Cabin.

As the first widely read political novel in the United States, Uncle Tom's
Cabin greatly influenced development of not only American literature but also protest
literature in general.

Feminist theory can also be seen at play in Stowe's book, with the novel as a
critique of the patriarchal nature of slavery. For Stowe, blood relations rather than
paternalistic relations between masters and slaves formed the basis of families.
Moreover, Stowe viewed national solidarity as an extension of a person's family, thus
feelings of nationality stemmed from possessing a shared race. Consequently, she
advocated African colonization for freed slaves and not amalgamation into American
society.

The book has also been seen as an attempt to redefine masculinity as a necessary
step toward the abolition of slavery. In this view, abolitionists had begun to resist the
vision of aggressive and dominant men that the conquest and colonization of the
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early 19th century had fostered. In order to change the notion of manhood so that
men could oppose slavery without jeopardizing their self-image or their standing in
society, some abolitionists drew on principles of women's suffrage and Christianity as
well as passivism, and praised men for cooperation, compassion, and civic spirit.
Others within the abolitionist movement argued for conventional, aggressive masculine
action. All the men in Stowe's novel are representations of either one kind of man or
the other.

Modern scholars and readers have criticized the book for what are seen as
condescending racist descriptions of the book's black characters, especially with regard
to the characters' appearances, speech, and behavior, as well as the passive nature of
Uncle Tom in accepting his fate. The novel's creation and use of common stereotypes
about African Americans is significant because Uncle Tom's Cabin was the best-
selling novel in the world during the 19th century. As a result, the book played a
major role in permanently ingraining these stereotypes into the American psyche.

The negative associations have to a large degree overshadowed the historical
impact of Uncle Tom's Cabin as a "vital antislavery tool". The beginning of this
change in the novel's perception had its roots in an essay by James
Baldwin titled Everybody's Protest Novel. In the essay, Baldwin called Uncle Tom's
Cabin a "very bad novel" which was also racially obtuse and aesthetically crude. In
the 1960s and 1970s, the ‘Black Power’ and ‘Black Arts Movements’ attacked the
novel, saying that the character of Uncle Tom engaged in "race betrayal", and that
Tom made slaves out to be worse than slave owners. Criticisms of the other stereotypes
in the book also increased during this time. In recent years, however, scholars such as
Henry Louis Gates Jr. have begun to re-examine Uncle Tom's Cabin, stating that the
book is a "central document in American race relations and a significant moral and
political exploration of the character of those relations".

In response to Uncle Tom's Cabin, writers in the Southern United States
produced a number of books to rebut Stowe's novel. This so-called Anti-Tom literature
generally took a pro-slavery viewpoint, arguing that the issues of slavery as depicted
in Stowe's book were overblown and incorrect. The novels in this genre tended to
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feature a benign white patriarchal master and a pure wife, both of whom presided
over childlike slaves in a benevolent extended family style plantation. The novels
either implied or directly stated that African Americans were a childlike people unable
to live their lives without being directly overseen by white people.

Nathaniel Hawthorne (1804 -1864) was an American novelist, ‘Dark Romantic’,
and short story writer. He published several short stories in periodicals, which he
collected in 1837 as Twice-Told Tales. The Scarlet Letter was published in 1850,
followed by a succession of other novels.

His fiction works are considered part of the Romantic Movement and, more
specifically, Dark romanticism. His themes often center on the inherent evil and sin of
humanity, and his works often have moral messages and deep psychological complexity.

Many of his works are inspired by Puritan New England, combining historical romance
loaded with symbolism and deep psychological themes, bordering on surrealism. His
depictions of the past are a version of historical fiction used only as a vehicle to
express common themes of ancestral sin, guilt and retribution. His later writings also
reflect his negative view of the Transcendentalism movement.

Hawthorne defined a romance as being radically different from a novel by not
being concerned with the possible or probable course of ordinary experience.

Critics have applied feminist perspectives and historicist approaches to Hawthorne's
depictions of women. Contemporary response to Hawthorne's work praised his
sentimentality and moral purity while more modern evaluations focus on the dark
psychological complexity. Beginning in the 1950s, critics have focused on symbolism
and didacticism.

Herman Melville (1819 -1891) was a novelist, short story writer, and poet of the
American Renaissance period best known for Typee (1846), a romantic account of
his experiences in Polynesian life, and his whaling novel Moby-Dick (1851). His
writing draws on his experience at sea as a common sailor, exploration of literature
and philosophy, and engagement in the contradictions of American society in a period
of rapid change. He developed a complex, baroque style: the vocabulary is rich and
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original, a strong sense of rhythm infuses the elaborate sentences, the imagery is
often mystical or ironic, and the abundance of allusion extends to Scripture, myth,
philosophy, literature, and the visual arts.

Melville, says recent literary critic Lawrence Buell, "is justly said to be
nineteenth-century America's leading poet after Whitman and Dickinson.” Some critics
now place him as the first modernist poet in the United States; others assert that his
work more strongly suggests what today would be a postmodern view.

Melville's writings did not attract the attention of women's studies scholars of
the 1970s and 1980s, though his preference for sea-going tales that involved almost
only males has since then been of interest to scholars in men's studies and especially
gay and queer studies. Melville was remarkably open in his exploration of sexuality
of all sorts. Rosenberg says that Melville fully explores the theme of sexuality in his
major epic poem, Clarel. In the course of the poem, "he considers every form of
sexual orientation - celibacy, homosexuality, hedonism, and heterosexuality - raising
the same kinds of questions as when he considers Islam or Democracy".

2.6 EARLY AMERICAN POETRY

‘The Fireside Poets’ (also known as the ‘Schoolroom’ or ‘Household Poets”)
were some of America's first major poets domestically and internationally. They were
known for their poems being easy to memorize due to their general adherence to
poetic form (standard forms, regular meter, and rhymed stanzas) and were often
recited in the home (hence the name) as well as in school, as well as working with
distinctly American themes, including some political issues such as abolition. They
included Henry Wadsworth Longfellow, William Cullen Bryant, John Greenleaf
Whittier, James Russell Lowell, and Oliver Wendell Holmes, Sr.. Longfellow achieved
the highest level of acclaim and is often considered the first internationally acclaimed
American poet, being the first American poet given a bust in Westminster Abbey's
Poets' Corner.

Walter "Walt" Whitman (1819-1892) was a part of the transition between
transcendentalism and realism, incorporating both views in his works. Whitman is
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among the most influential poets in the American canon, often called the father of
‘free verse’. His work was very controversial in its time, particularly his poetry
collection ‘Leaves of Grass’, which was described as obscene for its overt sexuality.

Whitman's major work, Leaves of Grass, was first published in 1855 with his
own money. The work was an attempt at reaching out to the common person with an
American epic.

Whitman's work breaks the boundaries of poetic form and is generally prose-
like. He also used unusual images and symbols in his poetry, including rotting leaves,
tufts of straw, and debris. He also openly wrote about death and sexuality, including
prostitution. He is often labeled as the father of free verse, though he did not invent
it.

Whitman believed there was a vital, symbiotic relationship between the poet
and society. Leaves of Grass also responded to the impact that recent urbanization in
the United States had on the masses. Walt Whitman has been claimed as America's
first ‘Poet of Democracy’, a title meant to reflect his ability to write in a singularly
American character. Modernist poet Ezra Pound called Whitman "America's poet...
He is America."

In his own time, Whitman attracted an influential coterie of disciples and
admirers. Some, like Oscar Wilde and Edward Carpenter, viewed Whitman both as a
prophet of a utopian future and of same-sex desire - the passion of comrades. This
aligned with their own desires for a future of brotherly socialism. Whitman also
influenced Bram Stoker, author of Dracula, and was the model for the character of
Dracula.

Emily Elizabeth Dickinson (1830 -1886) was a prolific private poet, fewer than a
dozen of her nearly 1,800 poems were published during her lifetime. The work that
was published during her lifetime was usually altered significantly by the publishers
to fit the conventional poetic rules of the time. Dickinson's poems are unique for the
era in which she wrote; they contain short lines, typically lack titles, and often use
slant rhyme as well as unconventional capitalization and punctuation. Many of her
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poems deal with themes of death and immortality, two recurring topics in letters to
her friends.

A young attorney by the name of Benjamin Franklin Newton introduced her
to the writings of William Wordsworth, and his gift to her of Ralph Waldo Emerson's
first book of collected poems had a liberating effect.

Dickinson was familiar not only with the Bible but also with contemporary
popular literature. She was probably influenced by Lydia Maria Child's Letters from
New York, another gift from Newton and a friend lent her Charlotte Bronté's Jane
Eyre in late 1849. William Shakespeare was also a potent influence in her life.

Emily Dickinson is now considered a powerful and persistent figure in
American culture. Although much of the early reception concentrated on Dickinson's
eccentric and secluded nature, she has become widely acknowledged as an innovative,
pre-modernist poet. Twentieth-century critic Harold Bloom has placed her alongside
Walt Whitman, Wallace Stevens, Robert Frost, T. S. Eliot, and Hart Crane as a major
American poet, and in 1994 listed her among the 26 central writers of Western
civilization.

2.7  REALISM, TWAIN AND JAMES

Literary ‘Realism’ is part of the realist art movement beginning with mid
nineteenth-century French literature (Stendhal), and Russian literature (Alexander
Pushkin) and extending to the late nineteenth and early twentieth century. Literary
‘Realism’, in contrast to ‘Idealism’, attempts to represent familiar things as they are.
Realist authors chose to depict everyday and banal activities and experiences, instead
of using a romanticized or similarly stylized presentation. Literary critic lan Watt,
however, dates the origins of realism in United Kingdom to the early 18th-century
novel. Subsequent related developments in the arts are naturalism, social realism,
and in the 1930s, socialist realism.

William Dean Howells (1837-1920) was the first American author to bring
a realist aesthetic to the literature of the United States. His stories of middle and
upper class life set in the 1880s and 1890s are highly regarded among scholars of

37



American fiction. His most popular novel, The Rise of Silas Lapham (1885), depicts
a man who, ironically, falls from materialistic fortune by his own mistakes.

Stephen Crane (1871 -1900) wrote notable works in the Realist tradition as well as
early examples of ‘American Naturalism’ and ‘Impressionism’. He is recognized by
modern critics as one of the most innovative writers of his generation. Beginning
with the publication of Maggie: A Girl of the Streets in 1893, Crane was recognized
by critics mainly as a novelist. The main character, Maggie, descends into prostitution
after being led astray by her lover. Although the novel's plot is simple, its dramatic
mood, quick pace and portrayal of Bowery life have made it memorable. Maggie is
not merely an account of slum life, but also represents eternal symbols. In his first
draft, Crane did not give his characters proper names. Instead, they were identified
by epithets: Maggie, for example, was the girl who "blossomed in a mud-puddle" and
Pete, her seducer, was a "knight". The novel is dominated by bitter irony and anger,
as well as destructive morality and treacherous sentiment. Critics would later call the
novel "the first dark flower of American Naturalism" for its distinctive elements of
naturalistic fiction. The Red Badge of Courage was innovative stylistically as well as
psychologically. Often described as a war novel, it focuses less on battle and more on
the main character's psyche and his reactions and responses in war. Since the resurgence
of Crane's popularity in the 1920s, The Red Badge of Courage has been deemed a
major American text. The novel has been anthologized numerous times, including in
Ernest Hemingway's 1942 collection Men at War: The Best War Stories of All Time.

Horatio Alger, Jr. (1832 - 1899) was a prolific 19th-century American author whose
principal output was formulaic rags-to-riches juvenile novels that followed the
adventures of bootblacks, newsboys, peddlers, buskers, and other impoverished
children in their rise from humble backgrounds to lives of respectable middle-class
security and comfort. His novels, of which Ragged Dick is a typical example, were
hugely popular in their day. Alger scholar Gary Scharnhorst describes Alger's style as
"anachronistic", "often laughable", "distinctive", and "distinguished by the quality of
its literary allusions". Ranging from the Bible and William Shakespeare (half of Alger's

books contain Shakespearean references) to John Milton and Cicero, the allusions he

38



employed were a testament to his erudition. Scharnhorst credits these allusions for
distinguishing Alger's novels from pulp fiction.

Samuel Langhorne Clemens (1835 -1910), better known by his pen name Mark
Twain, was an American author and humorist. Among his writings are The Adventures
of Tom Sawyer (1876) and its sequel, Adventures of Huckleberry Finn (1885), the
latter often called ‘The Great American Novel’. He was lauded as the "greatest
American humorist of his age", and William Faulkner called Twain "the father of

American literature".

Twain began his career writing light, humorous verse, but evolved into a
chronicler of the vanities, hypocrisies and murderous acts of mankind. At mid-career,
with Huckleberry Finn, he combined rich humor, sturdy narrative and social criticism.
Twain was a master at rendering colloquial speech and helped to create and popularize
a distinctive American literature built on American themes and language.

Twain's style - influenced by journalism, wedded to the vernacular, direct and
unadorned but also highly evocative and irreverently humorous - changed the way
Americans write their language. His characters speak like real people and sound
distinctively American, using local dialects, newly invented words, and regional
accents. For Twain and other American writers of the late 19th century, realism was
not merely a literary technique: It was a way of speaking truth and exploding worn-
out conventions.

Henry James (1843 -1916) is regarded as one of the key figures of 19th-
century literary realism. He is best known for a number of novels showing Americans
encountering Europe and Europeans. His method of writing from a character's point
of view allowed him to explore issues related to consciousness and perception, and
his style in later works has been compared to impressionist painting. His imaginative
use of point of view, interior monologue and unreliable narrators brought a new
depth to narrative fiction.

James contributed significantly to literary criticism, particularly in his insistence
that writers be allowed the greatest possible freedom in presenting their view of the
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world. James claimed that a text must first and foremost be realistic and contain a
representation of life that is recognizable to its readers. Good novels, to James, show
life in action and are, most importantly, interesting.

In addition to his voluminous works of fiction he published articles and books
of travel, biography, autobiography, and criticism, and wrote plays.

In its intense focus on the consciousness of his major characters, James's later work
foreshadows extensive developments in 20th century fiction. Indeed, he might have
influenced ‘stream-of-consciousness’ writers such as Virginia Woolf, who not only
read some of his novels but also wrote essays about them.

One would be in a position to appreciate James better if one compared him
with the dramatists of the seventeenth century-Racine and Moliére, whom he resembles
in form as well as in point of view, and even Shakespeare, when allowances are made
for the most extreme differences in subject and form.

It 1s also possible to see many of James's stories as psychological thought-
experiments. The Portrait of a Lady may be an experiment to see what happens when
an idealistic young woman suddenly becomes very rich. James is now valued for his
psychological and moral realism, his masterful creation of character, his low-key but
playful humor, and his assured command of the language.

William Dean Howells saw James as a representative of a new realist school
of literary art which broke with the English romantic tradition epitomized by the
works of Charles Dickens and William Makepeace Thackeray. Realism also influenced
American drama of the period, in part through the works of Howells but also through
the works of such Europeans as Ibsen and Zola. Although realism was most influential
in terms of set design and staging-audiences loved the special effects offered up by
the popular melodramas-and in the growth of local color plays, it also showed up in
the more subdued, less romantic tone that reflected the effects of the Civil War and
continued social turmoil on the American psyche.
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2.8

that saw writers such as Washington Irving, William Cullen Bryant, and James
Fenimore Cooper become the identity of writers worthy of American literature. Authors
during this period are seen as taking styles and ideas from past movements and culture
and reforming them into new, contemporary works. Most often associated with the
American Renaissance movement are Ralph Waldo Emerson's Representative Men
and Self-Reliance, Nathaniel Hawthorne's The Scarlet Letter and The House of Seven
Gables, Herman Melville's Moby-Dick, Henry David Thoreau's Walden, and Walt
Whitman's Leaves of Grass was, in fact, the match that lit all of the creative fires of

LET US SUM UP

There was a wave of literary nationalism in America for much of the 1820s

their time.
2.9 MULTIPLE CHOICE QUESTIONS
1. Who is credited with giving us the phrase "all men are created equal"?
(A)  George Orwell
(B)  Old Major
(C)  Jefterson
(D)  Thomas Paine
2. The first American novel, The Power of Sympathy is an example of:
(A)  Picaresque novel
(B)  Epistolary novel
(C)  Fantasynovel
(D)  Adventure novel
3. The novels Wieland, Ormond, Edgar Huntly, and Arthur Mervyn are of:

(A) Gothic genre
(B) Graphic genre

(C)  Bildungsromans genre
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(D)  Speculative fiction novel

Who of the following popularized the nickname "Gotham" for New York
City is credited with inventing the expression "the almighty dollar"?

(A)  Jefferson

(B)  George Washington
(C)  Abraham Lincoln
(D) Irving

Which of the following is considered America's "Intellectual Declaration of
Independence"?

(A)  The Over soul

(B)  SelfReliance

(C)  The American Scholar
(D)  Nature

Which American writer's work more strongly suggests what today would be
a postmodern view?

(A)  HenryMelville

(B)  Walt Whitman

(C)  Emily Dickinson

(D)  Hawthorne

What was strange about Emily Dickinson?

(A) She rarely left home

(B) She wrote in code

©) She never attempted to publish her poetry
(D) She wrote her poems in invisible ink

Which thinker had a major impact on early-twentieth-century writers, leading
them to re-imagine human identity in radically new ways?
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2.10

2.11
2.12

(A)  Sigmund Freud

(B)  Sir James Frazer
(C)  Friedrich Nietzsche
(D)  Allofthese

EXAMINATION ORIENTED QUESTIONS

What were Jefterson's views regarding Blacks and the institution of Slavery?
Estimate the position of Charles Brockden Brown in American literary history.
Write a note on Irving's contributions to American culture.

Write an essay on the abolitionists, women's rights activists of the Post War
America.

Write a note on literary influences on Henry James.

For the American writers of the late 19th century, realism was not merely a
literary technique: It was a way of speaking truth and exploding worn-out
conventions. Elaborate.

What literary influences molded Emily Dickinson as an innovative, pre-
modernist poet?

Write a note on Uncle Tom's Cabin as a "central document in American race
relations".

How does Indian philosophy form as intellectual background to the works of
Emerson and Thoreau?

ANSWERKEY : 1. (C); 2. (B); 3. (A); 4. (D); 5 (©); 6. (A); 7 (A); 8. (D)
SUGGESTED READING
E. H. Emerson, ed., Major Writers of Early American Literature (1972)

R. W. B. Lewis, American Literature: The Makers and the Making (1973)
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R. E. Spiller et al., ed., Literary History of the United States (4th ed., rev.,
1974)

E. Elliott et al., ed., Columbia Literary History of the United States (1988)
and The Columbia History of the American Novel (1991)

G. Marcus and W. Sollors, ed., A New Literary History of America (2009)
E. Whitley, American Bards (2010)
P.J. Barrish, The Cambridge Introduction to American Literary Realism (2011)

R. Fuller, From Battlefields Rising: How the Civil War Transformed American
Literature (2011)

M. Graham and J. W. Ward, Jr., ed., The Cambridge History of African
American Literature (2011)
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3.1 INTRODUCTION

From the late 19th to the early 20th centuries, the United States experienced
enormous industrial, economic, social and cultural change. A continuous wave of
European immigration and the rising potential for international trade brought increasing
growth and prosperity to America. Through art and artistic expression (through all
mediums including painting, literature and music), American Realism attempted to
portray the exhaustion and cultural exuberance of the figurative American landscape
and the life of ordinary Americans at home. Artists used the feelings, textures and
sounds of the city to influence the color, texture and look of their creative projects.
Writers and authors told a new story about Americans; boys and girls real Americans
could have grown up with. Pulling away from fantasy and focusing on the now,
American Realism presented a new gateway and a breakthrough-introducing
modernism, and what it means to be in the present. At the beginning of the 20th
century, American novelists were expanding fiction's social spectrum to encompass
both high and low life and sometimes connected to the naturalist school of realism.

American modernism is a trend of philosophical thought arising from the
widespread changes in culture and society in the age of modernity. American
modernism is an artistic and cultural movement in the United States beginning at the
turn of the 20th century, with a core period between World War I and World War I1.
Like its European counterpart, American modernism stemmed from a rejection of
Enlightenment thinking, seeking to better represent reality in a new, more industrialized
world.

3.2 OBJECTIVES

In this lesson we shall study the literary and intellectual background of the
first half of the twentieth century America in the light of American Realism and
Modernism.

3.3 EARLY INFLUENCES
3.3.1 Naturalism

Naturalism was a mainly unorganized literary movement that sought to depict
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believable everyday reality, as opposed to such movements as Romanticism or
Surrealism, in which subjects may receive highly symbolic, idealistic or even
supernatural treatment. Naturalism was an outgrowth of literary realism, a prominent
literary movement in mid-19th-century France and elsewhere. Naturalistic writers
were influenced by Charles Darwin's theory of evolution. They often believed that
one's heredity and social environment largely determine one's character. Whereas
realism seeks only to describe subjects as they really are, naturalism also attempts to
determine scientifically the underlying forces (e.g. the environment or heredity)
influencing the actions of its subjects. Naturalistic works often include uncouth or
sordid subject matter. Naturalistic works exposed the dark harshness of life, including
poverty, racism, violence, prejudice, disease, corruption, prostitution, and filth. As a
result, naturalistic writers were frequently criticized for focusing too much on human
vice and misery.

3.3.2 Impressionism

Impressionistic literature can be defined as a work created by an author that
centers on the thinking and feelings of the characters and allows the reader to draw
his or her own interpretations and conclusions about their meaning. In literature,
impressionist writers exhibit some or all of these characteristics:

(1) They use a narrative style that is intentionally ambiguous, placing more
responsibility on the reader to form his or her own conclusions about events
within the novel, rather than relying on the narrator.

(i1) They often describe the action through the eyes of the character while the
events are occurring, rather than providing details after the character has
already processed the action. The result is sometimes like being in an accident
- where everything appears to be moving in slow motion. All of the details
seem unclear.

(i)  They are concerned with the emotional landscape of the setting. They're
interested in the ways the setting evokes certain emotional responses from
both the characters and the reader.
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(iv)  They employ details in such a way that it is sometimes difficult to see a clear
picture of events if you focus on the details too closely. Much like an
impressionistic painting, it is only possible to get a full picture once you stand
back from the novel and view it in its entirety.

(v) They often avoid a chronological telling of events. Instead, they give the
reader information in a way that forces them to focus on how and why things
happen, rather than on the order in which they occur.

3.3.3 Socialism

Socialism is a range of economic and social systems characterized by social
ownership and democratic control of the means of production, as well as the political
ideologies, theories, and movements that aim at their establishment. Social ownership
may refer to public ownership, cooperative ownership, citizen ownership of equity,
or any combination of these. Although there are many varieties of socialism and there
is no single definition encapsulating all of them, social ownership is the common
element shared by its various forms.

3.3.4 Symbolism

Symbolism was a late nineteenth-century art movement of French, Russian and Belgian
origin in poetry and other arts. In literature, the style originates with the 1857
publication of Charles Baudelaire's Les Fleurs du mal. The works of Edgar Allan
Poe, which Baudelaire admired greatly and translated into French, were a significant
influence and the source of many stock tropes and images. The aesthetic was developed
by Stéphane Mallarmé and Paul Verlaine during the 1860s and 1870s. In the 1880s,
the aesthetic was articulated by a series of manifestos and attracted a generation of
writers. The name ‘symbolist’ itself was first applied by the critic Jean Moréas, who
invented the term to distinguish the symbolists from the related decadents of literature
and of art. Distinct from, but related to, the style of literature, symbolism of art is
related to the gothic component of Romanticism.

Symbolism was largely a reaction against ‘Naturalism’ and ‘Realism’, anti-
idealistic styles which were attempts to represent reality in its gritty particularity, and
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to elevate the humble and the ordinary over the ideal. Symbolism was a reaction in
favour of spirituality, the imagination, and dreams. Some writers, such as Joris-Karl
Huysmans, began as naturalists before becoming symbolists; for Huysmans, this change
represented his increasing interest in religion and spirituality. Certain of the
characteristic subjects of the decadents represent naturalist interest in sexuality and
taboo topics, but in their case this was mixed with Byronic romanticism and the
world-weariness characteristic of the fin de siecle period.

The symbolist poets wished to liberate techniques of versification in order to allow
greater room for ‘fluidity’, and as such were sympathetic with the trend toward ‘free
verse’, as evident in the poems of Gustave Kahn and Ezra Pound. Symbolist poems
were attempts to evoke, rather than primarily to describe; symbolic imagery was
used to signify the state of the poet's soul. T. S. Eliot was influenced by the poets
Jules Laforgue, Paul Valéry and Arthur Rimbaud who used the techniques of the
Symbolist school, though it has also been said that 'Imagism' was the style to which
both Pound and Eliot subscribed.

3.4 NOVELISTS OF THE EARLY TWENTIETH CENTURY

Edith Wharton (1862-1937) combined her insider's view of America's
privileged classes with a brilliant, natural wit to write humorous, incisive novels and
short stories of social and psychological insight. She was well acquainted with many
of her era's other literary and public figures, including Theodore Roosevelt. Many of
Wharton's novels are characterized by a subtle use of dramatic irony. Having grown
up in upper-class, late-nineteenth-century society, Wharton became one of its most
astute critics, in such works as The House of Mirth and The Age of Innocence, which
was one of her finest books. It centers on a man who chooses to marry a conventional,
socially acceptable woman rather than a fascinating outsider.

Theodore Herman Albert Dreiser (1871-1945) belonged to the naturalist
school. His novels often featured main characters who succeeded at their objectives
despite a lack of a firm moral code, and literary situations that more closely resemble

studies of nature than tales of choice and agency. Dreiser's best known novels include
Sister Carrie (1900) and An American Tragedy (1925). Dreiser published his first
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novel, Sister Carrie, in 1900. Portraying a changing society, he wrote about a young
woman who flees rural life for the city (Chicago) and struggles with poverty, complex
relationships with men, and prostitution. It sold poorly and was considered
controversial because of moral objections to his featuring a country girl who pursues
her dreams of fame and fortune through relationships with men. The book has since
acquired a considerable reputation. It has been called the "greatest of all American
urban novels". Dreiser's first commercial success was An American Tragedy, published
in 1925. Dreiser was often forced to battle against censorship, because his depiction
of some aspects of life, such as sexual promiscuity, offended authorities and challenged
popular standards of acceptable opinion. Dreiser was a committed socialist and wrote
several nonfiction books on political issues. Dreiser had an enormous influence on
the generation that followed his. Renowned mid-century literary critic Irving Howe
spoke of Dreiser as "among the American giants, one of the very few American
giants we have had".

More directly political writings discussed social issues and power of
corporations. Some like Edward Bellamy in Looking Backward outlined other possible
political and social frameworks. Upton Sinclair, most famous for his muck-raking
novel The Jungle, advocated socialism. Other political writers of the period included
Edwin Markham, William Vaughn Moody. Journalistic critics, including Ida M.
Tarbell and Lincoln Steffens were labeled ‘The Muckrakers’. Henry Brooks Adams'
literate autobiography, The Education of Henry Adams also depicted a stinging
description of the education system and modern life.

Race was a common issue as well, as seen in the work of Pauline Hopkins, an
African-American woman who published five influential works from 1900 to 1903
discussing racial and sexual inequalities. Similarly, Sui Sin Far wrote about Chinese-
American experiences, Maria Cristina Mena wrote about Mexican-American
experiences, and Zitkala-Sa wrote about Native American experiences.

3.5 WRITERS OF NINETEEN TWENTIES

The 1920s brought in effervescence of American literature, both in the states
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and in Paris and London. Many writers had direct experience of the World War, and
used it to frame their writings. Experimentation in style and form soon joined the
new freedom in subject matter.

Gertrude Stein (1874-1946) Born in Pennsylvania and raised in California,
Stein moved to Paris in 1903, and made France her home for the remainder of her
life. She hosted a Paris salon, where the leading figures in modernism in literature
and art would meet, such as Pablo Picasso, Ernest Hemingway, F. Scott Fitzgerald,
Sinclair Lewis, Ezra Pound, and Henri Matisse. Her books include Q.E.D. (Quod
Erat Demonstrandum) (1903), about a lesbian romantic affair involving several of
Stein's female friends; Fernhurst, a fictional story about a romantic affair; Three
Lives (1905-06); The Making of Americans (1902-1911) and Tender Buttons. In the
latter work, Stein comments on lesbian sexuality.

Ezra Weston Loomis Pound (1885-1972) was an expatriate American poet
and critic, and a major figure in the early modernist movement. His contribution to
poetry began with his development of Imagism, a movement derived from classical
Chinese and Japanese poetry, stressing clarity, precision and economy of language.
His best-known works include Ripostes (1912), Hugh Selwyn Mauberley (1920) and
the unfinished 120-section epic, The Cantos (1917-69).

Working in London in the early 20th century as foreign editor of several
American literary magazines, Pound helped discover and shape the work of American
and Irish contemporaries such as T. S. Eliot, James Joyce, Robert Frost, and Ernest
Hemingway. He arranged for the 1915 publication of Eliot's The Love Song of J.
Alfred Prufrock and the serialization from 1918 of Joyce's Ulysses. Hemingway wrote
of him in 1925: "He defends his friends when they are attacked, he gets them into
magazines and out of jail. ... He introduces them to wealthy women. He gets publishers
to take their books. He sits up all night with them when they claim to be dying ... he
advances them hospital expenses and dissuades them from suicide".

While living at Church Walk in 1912, Pound, Aldington and Hilda Doolittle
started working on ideas about language. While in the British Museum tearoom one
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afternoon, they decided to begin a movement in poetry, called ‘Imagism’. Pound
would write in Riposte, is "concerned solely with language and presentation". The
aim was clarity: a fight against abstraction, romanticism, rhetoric, inversion of word
order, and over-use of adjectives. They agreed in the spring or early summer of 1912

on three principles:

1. Direct treatment of the "thing" whether subjective or objective.

2. To use absolutely no word that does not contribute to the presentation.

3. As regarding rhythm: to compose in the sequence of the musical phrase, not

in equence of a metronome.

Superfluous words, particularly adjectives, should be avoided, as well as
expressions like "dim lands of peace", which Pound thought dulled the image by
mixing the abstract with the concrete. He wrote that the natural object was always
the "adequate symbol". Poets should "go in fear of abstractions", and should not re-
tell in mediocre verse what has already been told in good prose.

A typical example is Pound's In a Station of the Metro (1913). He worked on
the poem for a year, reducing it to its essence in the style of a Japanese haiku. Like
other modernist artists of the period, Pound was inspired by Japanese art, but the aim
was to re-make - or as Pound said, "make it new" - and blend cultural styles instead
of copying directly or slavishly. He may have been inspired by a Suzuki Harunobu
print he almost certainly saw in the British Library (Richard Aldington mentions the
specific prints he matched to verse), and probably attempted to write haiku-like verse
during this period. Ripostes, published in October 1912, begins Pound's shift toward
minimalist language. Michael Alexander describes the poems as showing a greater
concentration of meaning and economy of rhythm than his earlier work. It was
published when Pound had just begun his move toward Imagism.

Drawing on literature from a variety of disciplines, Pound intentionally layered
often confusing juxtapositions, yet led the reader to an intended conclusion, believing
the "thoughtful man" would apply a sense of organization and uncover the underlying
symbolism and structure. Ignoring Victorian and Edwardian grammar and structure,
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he created a unique form of speech, employing odd and strange words, jargon, avoiding
verbs, and using rhetorical devices such as parataxis.

Pound's relationship to music is essential to his poetry. Although he was tone
deaf and his speaking voice is described as "raucous, nasal, scratchy", Michael Ingam
writes that Pound is on a short list of poets possessed of a sense of sound, an ‘ear’ for
words, imbuing his poetry with melopoeia. His study of troubadour poetry - words
written to be sung - led him to think modern poetry should be written similarly. He
wrote that rhythm is "the hardest quality of a man's style to counterfeit". Ingham
compares the form of The Cantos to a fugue; without adhering strictly to the traditions
of the form, nevertheless multiple themes are explored simultaneously. He goes on to
write that Pound's use of counterpoint is integral to the structure and cohesion of 7he
Cantos, which show multi-voiced counterpoint and, with the juxtaposition of images,
non-linear themes. The pieces are presented in fragments "which taken together, can

be seen to unfold in time as music does".

Pound helped advance the careers of some of the best-known modernist writers
of the early 20th century. In addition to Eliot, Joyce, Lewis, Frost, Williams,
Hemingway and Conrad Aiken, he befriended and helped Marianne Moore, Louis
Zukofsky, Jacob Epstein, Basil Bunting, E.E. Cummings, Margaret Anderson, George
Oppen, and Charles Olson. Hugh Witemeyer argues that the Imagist movement was
the most important in 20th-century English-language poetry because it affected all
the leading poets of Pound's generation and the two generations after him. In 1917
Carl Sandburg wrote in Poetry: "All talk on modern poetry, by people who know,
ends with dragging in Ezra Pound somewhere. He may be named only to be cursed
as wanton and mocker, poseur, trifler and vagrant. Or he may be classed as filling a
niche today like that of Keats in a preceding epoch. The point is, he will be mentioned".

Thomas Stearns Eliot (1888-1965), better known by his pen name T. S.
Eliot, was an American-born British essayist, publisher, playwright, literary and social
critic and one of the twentieth century's major poets. He moved to England in 1914
at age 25, settling, working and marrying there. He was eventually naturalized as a
British subject in 1927 at age 39, renouncing his American citizenship.
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Eliot attracted widespread attention for his poem The Love Song of J. Alfred
Prufrock (1915), which is seen as a masterpiece of the Modernist movement. It was
followed by some of the best-known poems in the English language, including 7he
Waste Land (1922), The Hollow Men (1925), Ash Wednesday (1930) and Four
Quartets (1945). He is also known for his seven plays, particularly Murder in the
Cathedral (1935). He was awarded the Nobel Prize in Literature in 1948, for his
outstanding, pioneer contribution to present-day poetry.

The poem The Love Song of J. Alfred Prufrock follows the conscious
experience of a man, Prufrock (relayed in the ‘stream of consciousness’ form
characteristic of the Modernists), lamenting his physical and intellectual inertia with
the recurrent theme of carnal love unattained. The locations described can be
interpreted either as actual physical experiences, mental recollections, or as symbolic
images from the unconscious mind, as, for example, in the refrain ‘In the room the
women come and go’. The poem's structure was heavily influenced by Eliot's extensive
reading of Dante and refers to a number of literary works, including Hamlet and
those of the French Symbolists.

The poem The Waste Land is known for its obscure nature-its slippage between
satire and prophecy; its abrupt changes of speaker, location, and time. This structural
complexity is one of the reasons that the poem has become a touchstone of modern
literature, a poetic counterpart to a novel published in the same year, James Joyce's
Ulysses. Among its best-known phrases are ‘April is the cruellest month’, ‘I will
show you fear in a handful of dust’ and ‘Shantih shantih shantih’. The Sanskrit mantra
ends the poem.

The Hollow Men is Eliot's major poem of the late 1920s. Similar to Eliot's
other works, its themes are overlapping and fragmentary. Allen Tate perceived a shift
in Eliot's method, writing that, "The mythologies disappear altogether in The Hollow
Men".

With the important exception of Four Quartets, Eliot directed much of his creative
energies after Ash Wednesday to writing plays in verse, mostly comedies or plays
with redemptive endings. He was long a critic and admirer of Elizabethan and Jacobean
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verse drama; witness his allusions to Webster, Thomas Middleton, William Shakespeare
and Thomas Kyd in The Waste Land.

Eliot is considered by some to be one of the greatest literary critics of the
twentieth century. In his critical essay Tradition and the Individual Talent, Eliot
argues that art must be understood not in a vacuum, but in the context of previous
pieces of art. "In a peculiar sense an artist or poet ... must inevitably be judged by the
standards of the past." This essay was an important influence over the New Criticism
by introducing the idea that the value of a work of art must be viewed in the context
of the artist's previous works, a "simultaneous order" of works (i.e., ‘Tradition’).
Eliot himself employed this concept on many of his works, especially on his long-
poem The Waste Land. Also important to New Criticism was the idea-as articulated
in Eliot's essay Hamlet and His Problems-of an ‘Objective Correlative’, which posits
a connection among the words of the text and events, states of mind, and experiences.
This notion concedes that a poem means what it says, but suggests that there can be
anon-subjective judgment based on different readers' different-but perhaps corollary-
interpretations of a work.

More generally, New Critics took a cue from Eliot in regard to his classical
ideals and his religious thought; his attention to the poetry and drama of the early
seventeenth century; his deprecation of the Romantics, especially Shelley; his
proposition that good poems constitute “not a turning loose of emotion but an escape
from emotion”; and his insistence that “poets... at present must be difficult”.

Eliot's essays were a major factor in the revival of interest in the metaphysical
poets. Eliot particularly praised the metaphysical poets' ability to show experience as
both psychological and sensual, while at the same time infusing this portrayal with-in
Eliot's view-wit and uniqueness. Eliot's essay The Metaphysical Poets, along with
giving new significance and attention to metaphysical poetry, introduced his now
well-known definition of ‘Unified Sensibility’, which is considered by some to mean
the same thing as the term ‘Metaphysical’.

His 1922 poem The Waste Land also can be better understood in light of his
work as a critic. He had argued that a poet must write "programmatic criticism", that
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is, a poet should write to advance his own interests rather than to advance
"historical scholarship". Viewed from Eliot's critical lens, The Waste Land likely
shows his personal despair about World War I rather than an objective historical
understanding of it.

Late in his career, Eliot focused much of his creative energy on writing for the theatre,
and some of his critical writing, in essays like Poetry and Drama, Hamlet and his
Problems, and The Possibility of a Poetic Drama, focused on the aesthetics of writing
drama in verse. Eliot additionally influenced, among many others, Virginia Woolf,
Ezra Pound, Hart Crane, William Gaddis, Allen Tate, Ted Hughes, Geoffrey Hill,
Seamus Heaney, Kamau Brathwaite, Russell Kirk, George Seferis (who in 1936
published a modern Greek translation of The Waste Land,) and James Joyce.

Stein, Pound and Eliot, along with Henry James before them, demonstrate
the growth of an international perspective in American literature, and not simply
because they spend long periods of time overseas. American writers had long looked
to European models for inspiration, but whereas the literary breakthroughs of the
mid-19th century came from finding distinctly American styles and themes, writers
from this period were finding ways of contributing to a flourishing international literary
scene, not as imitators but as equals. Something similar was happening back in the
States, as Jewish writers (such as Abraham Cahan) used the English language to
reach an international Jewish audience.

American writers also expressed the disillusionment following upon the war. The
stories and novels of F. Scott Fitzgerald (1896-1940) capture the restless, pleasure-
hungry, defiant mood of the 1920s. Fitzgerald's characteristic theme, expressed
poignantly in The Great Gatsby, is the tendency of youth's golden dreams to dissolve
in failure and disappointment. Fitzgerald also elucidates the collapse of some key
American Ideals, such as liberty, social unity, good governance and peace, features
which were severely threatened by the pressures of modern early 20th century society.
Sinclair Lewis and Sherwood Anderson also wrote novels with critical depictions of
American life. John Dos Passos wrote about the war and also the U.S.A. trilogy
which extended into the Depression.
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Ernest Miller Hemingway (1899-1961) was an American novelist, short
story writer, and journalist. His economical and understated style had a strong influence
on 20th-century fiction, while his life of adventure and his public image influenced
later generations. Hemingway produced most of his work between the mid-1920s
and the mid-1950s. Many of his works are considered classics of American literature.

The New York Times wrote in 1926 of Hemingway's first novel, "No amount
of analysis can convey the quality of The Sun Also Rises. It is a truly gripping story,
told in a lean, hard, athletic narrative prose that puts more literary English to shame".
The Sun Also Rises is written in the spare, tight prose that made Hemingway famous,
and, according to James Nagel, "changed the nature of American writing". In 1954,
when Hemingway was awarded the Nobel Prize for Literature, it was for his mastery
of the art of narrative, most recently demonstrated in The Old Man and the Sea, and
for the influence that he has exerted on contemporary style. Paul Smith writes that
Hemingway's first stories, collected as In Our Time, showed he was still experimenting
with his writing style. He avoided complicated syntax. About seventy percent of the
sentences are simple sentences-a childlike syntax without subordination.

Henry Louis Gates believes Hemingway's style was fundamentally shaped "in
reaction to his experience of world war". After World War I, he and other modernists
"lost faith in the central institutions of Western civilization" by reacting against the
elaborate style of 19th-century writers and by creating a style "in which meaning is
established through dialogue, through action, and silences-a fiction in which nothing

crucial-or at least very little-is stated explicitly".

Developing this connection between Hemingway and other modernist writers,
Irene Gammel believes his style was carefully cultivated and honed with an eye toward
the ‘avant-garde’ of the era. Hungry for "vanguard experimentation" and rebelling
against Ford Madox Ford's ‘staid modernism’, Hemingway published the work of
Gertrude Stein and Elsa von Freytag-Loringhoven in The Transatlantic Review. As
Gammel notes, Hemingway was introduced to the Baroness's experimental style during
a time when he was actively trimming the verbal 'fat' off his own style, as well as
flexing his writer's muscles in assaulting conventional taste.
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Because he began as a writer of short stories, Baker believes Hemingway
learned to get the most from the least, how to prune language, how to multiply
intensities and how to tell nothing but the truth in a way that allowed for telling more
than the truth. Hemingway called his style the ‘Iceberg Theory’: the facts float above
water; the supporting structure and symbolism operate out of sight. The concept of
the iceberg theory is sometimes referred to as the ‘Theory of Omission’. Hemingway
believed the writer could describe one thing (such as Nick Adams fishing in 7he Big
Two-Hearted River) though an entirely different thing occurs below the surface (Nick
Adams concentrating on fishing to the extent that he does not have to think about
anything else).

Hemingway offers a ‘multi-focal’ photographic reality. His iceberg theory of
omission is the foundation on which he builds. The syntax, which lacks subordinating
conjunctions, creates static sentences. The photographic ‘snapshot’ style creates a
collage of images. Many types of internal punctuation (colons, semicolons, dashes,
parentheses) are omitted in favor of short declarative sentences. The sentences build
on each other, as events build to create a sense of the whole. Multiple strands exist in
one story; an ‘embedded text’ bridges to a different angle. He also uses other cinematic
techniques of ‘cutting’ quickly from one scene to the next; or of ‘splicing’ a scene
into another. Intentional omissions allow the reader to fill the gap, as though responding
to instructions from the author, and create three-dimensional prose.

In his literature, and in his personal writing, Hemingway habitually used the
word ‘and’ in place of commas. This use of ‘Polysyndeton’ may serve to convey
immediacy. Hemingway's polysyndetonic sentence-or in later works his use of
subordinate clauses-uses conjunctions to juxtapose startling visions and images;
Jackson Benson compares them to haikus. Many of Hemingway's followers
misinterpreted his lead and frowned upon all expression of emotion; Saul Bellow
satirized this style as "Do you have emotions? Strangle them." However, Hemingway's
intent was not to eliminate emotion, but to portray it more scientifically. Hemingway
thought it would be easy, and pointless, to describe emotions; he sculpted collages of
images in order to grasp the real thing, the sequence of motion and fact which made
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the emotion and which would be as valid in a year or in ten years or, with luck and if
you stated it purely enough, always. This use of an image as an objective correlative
is characteristic of Ezra Pound, T. S. Eliot, James Joyce, and Proust. Hemingway's
letters refer to Marcel Proust's Remembrance of Things Past several times over the
years, and indicate he read the book at least twice.

Hemingway's legacy to American literature is his style: writers who came
after him emulated it or avoided it. After his reputation was established with the
publication of The Sun Also Rises, he became the spokesperson for the post-World
War I generation, having established a style to follow. Reynolds asserts the legacy is
that he left stories and novels so starkly moving that some have become part of our
cultural heritage. In a 2004 speech at the John F. Kennedy Library, Russell Banks
declared that he, like many male writers of his generation, was influenced by
Hemingway's writing philosophy, style, and public image. Miiller reports that
Hemingway "has the highest recognition value of all writers worldwide".

William Cuthbert Faulkner (1897-1962) was an American writer and Nobel
Prize laureate from Oxford, Mississippi. Faulkner wrote novels, short stories, a play,
poetry, essays, and screenplays. He recorded his characters' seemingly unedited
ramblings in order to represent their inner states, a technique called ‘Stream of
Consciousness’. In fact, these passages are carefully crafted, and their seemingly
chaotic structure conceals multiple layers of meaning. He also jumbled time sequences
to show how the past - especially the slave-holding era of the Deep South - endures
in the present. Among his great works are Absalom, Absalom!, As I Lay Dying, The
Sound and the Fury and Light in August.

Faulkner was known for his experimental style with meticulous attention to
diction and cadence. In contrast to the minimalist understatement of his contemporary
Ernest Hemingway, Faulkner made frequent use of stream of consciousness in his
writing, and wrote often highly emotional, subtle, cerebral, complex, and sometimes
Gothic or grotesque stories of a wide variety of characters including former slaves or
descendants of slaves, poor white, agrarian, or working-class Southerners, and
Southern aristocrats.
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Faulkner's work has been examined by many critics from a wide variety of
critical perspectives. The New Critics became much interested in Faulkner's work.
Since then, critics have looked at Faulkner's work using other approaches, such as
feminist and psychoanalytic methods. Faulkner's works have been placed within the
literary traditions of modernism and the Southern Renaissance.

Robert Lee Frost (1874-1963) is highly regarded for his realistic depictions
of rural life and his command of American colloquial speech. His work frequently
employed settings from rural life in New England in the early twentieth century,
using them to examine complex social and philosophical themes. Frost's poetry was
less literary and that this was possibly due to the influence of English and Irish writers
like Thomas Hardy and W.B. Yeats. They note that Frost's poems show a successful
striving for utter colloquialism and always try to remain down to earth, while at the
same time using traditional forms despite the trend of American poetry towards free
verse which Frost famously said was “like playing tennis without a net”. Frost
believed that the self-imposed restrictions of meter in form was more helpful than
harmful because he could focus on the content of his poems instead of concerning
himself with creating innovative new verse forms.

3.6 THE RISE OF AMERICAN DRAMA

Although the United States' theatrical tradition can be traced back to the
arrival of Lewis Hallam's troupe in the mid-18th century and was very active in the
19th century, as seen by the popularity of minstrel shows and of adaptations of Uncle
Tom's Cabin, American drama attained international status only in the 1920s and
1930s, with the works of Eugene O'Neill, who won four Pulitzer Prizes and the
Nobel Prize.

Eugene Gladstone O'Neill (1888 -1953) was an American playwright and
Nobel laureate in Literature. His poetically titled plays were among the first to
introduce into American drama techniques of realism earlier associated with Russian
playwright Anton Chekhov, Norwegian playwright Henrik Ibsen, and Swedish
playwright August Strindberg. The drama Long Day's Journey Into Night is often
numbered on the short list of the finest American plays in the 20th century, alongside
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Tennessee Williams's A Streetcar Named Desire and Arthur Miller's Death of a

Salesman.

O'Neill's plays were among the first to include speeches in American vernacular
and involve characters on the fringes of society. They struggle to maintain their hopes
and aspirations, but ultimately slide into disillusionment and despair. He was also
part of the modern movement to partially revive the classical heroic mask from ancient
Greek theatre and Japanese Noh theatre in some of his plays, such as The Great God
Brown and Lazarus Laughed.

Thomas Lanier "Tennessee" Williams IIT (1911-1983) was an American
playwright and author of many stage classics. Along with Eugene O'Neill and Arthur
Miller he is considered among the three foremost playwrights in 20th-century American
drama. His drama A4 Streetcar Named Desire is often numbered on the short list of
the finest American plays of the 20th century alongside Long Day's Journey into
Night and Death of a Salesman. Williams' writings include mention of some of the
poets and writers he most admired in his early years: Hart Crane, Arthur Rimbaud,
Anton Chekhov, William Shakespeare, D. H. Lawrence, August Strindberg, William
Faulkner, Thomas Wolfe, and Emily Dickinson. In later years the list grew to include
William Inge, James Joyce, and Ernest Hemingway; of Hemingway, he said "his great
quality, aside from his prose style, is this fearless expression of brute nature".

Arthur Asher Miller (1915 -2005) was a prolific American playwright,
essayist, and prominent figure in twentieth-century American theatre. Among his
most popular plays are All My Sons (1947), Death of a Salesman (1949), The Crucible
(1953) and 44 View from the Bridge (1955).

Miller uses successfully diverse dramatic styles and movements, in the belief
that a play should embody a delicate balance between the individual and society,
between the singular personality and the polity, and between the separate and collective
elements of life. He thought himself a writer of social plays with a strong emphasis on
moral problems in American society and often questioned psychological causes of
behavior. He also built on the realist tradition of Henrik Ibsen in his exploration of
the individual's conflict with society but also borrowed Symbolist and expressionist
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techniques from Bertolt Brecht and others. Some critics attempt to interpret his work
from either an exclusively political or an exclusively psychological standpoint but fail
to pierce the social veil that Miller creates in his work. Miller often stressed that
society made his characters what they are and how it dictated all of their fears and
choices.

3.7 DEPRESSION ERA LITERATURE

The Great Depression was a severe worldwide economic depression that
took place during the 1930s. The timing of the Great Depression varied across nations;
however, in most countries it started in 1929 and lasted until the late 1930s. It was
the longest, deepest, and most widespread depression of the 20th century. The
depression originated in the United States, after a fall in stock prices that began
around September 4, 1929, and became worldwide news with the stock market crash
of October 29, 1929 (known as Black Tuesday). The Great Depression has been the
subject of much writing, as authors have sought to evaluate an era that caused financial
as well as emotional trauma. Depression era literature was blunt and direct in its
social criticism.

John Ernst Steinbeck, Jr. (1902-1968) was an American author widely
known for the comic novels Tortilla Flat (1935) and Cannery Row (1945), the multi-
generation epic East of Eden (1952), and the novellas Of Mice and Men (1937) and
The Red Pony (1937). The Pulitzer Prize-winning The Grapes of Wrath (1939) is
considered Steinbeck's masterpiece and part of the American literary canon. His works
frequently explored the themes of fate and injustice, especially as applied to
downtrodden or everyman protagonists. Most of his early work dealt with subjects
familiar to him from his formative years. In his novels, Steinbeck used actual American
conditions and events in the first half of the 20th century, which he had experienced
first-hand as a reporter. Steinbeck often populated his stories with struggling
characters; his works examined the lives of the working class and migrant workers
during the Dust Bowl and the Great Depression. His later work reflected his wide
range of interests, including marine biology, politics, religion, history and mythology.
One of his last published works was Travels with Charley, a travelogue of a road trip

he took in 1960 to rediscover America.
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Henry Valentine Miller (1891-1980) was known for breaking with existing
literary forms, developing a new sort of semi-autobiographical novel that blended
character study, social criticism, philosophical reflection, explicit language, sex,
surrealist free association and mysticism. His most characteristic works of this kind
are Tropic of Cancer (1934), Black Spring (1936), Tropic of Capricorn (1939) and
The Rosy Crucifixion trilogy (1949-59), all of which are based on his experiences in
New York and Paris, and all of which were banned in the United States until 1961.
He also wrote travel memoirs and literary criticism, and painted watercolors.

The publication of Miller's Tropic of Cancer in the United States in 1961 by
Grove Press led to a series of obscenity trials that tested American laws on
pornography. The U.S. Supreme Court overruled the state court findings of obscenity
and declared the book a work of literature; it was one of the notable events in what

has come to be known as the sexual revolution.

Miller is considered a literary innovator in whose works actual and imagined
experiences became indistinguishable from each other. His books did much to free
the discussion of sexual subjects in American writing from both legal and social
restrictions. He influenced many writers, including Jack Kerouac, Norman Mailer,
Philip Roth, Cormac McCarthy, Paul Theroux and Erica Jong. Throughout his novels
he makes references to literature; he cites Fyodor Dostoyevsky, Joris-Karl Huysmans,
Balzac and Nietzsche as having a formative impact on him.

3.8 LET US SUM UP

Pulling away from fantasy and focusing on the now, American Realism
presented a new gateway and a breakthrough-introducing modernism, and what it
means to be in the present. American modernism benefited from the diversity of
immigrant cultures. Artists were inspired by African, Caribbean, Asian and European
folk cultures and embedded these exotic styles in their works. The Modernist American
movement is a reflection of American life in the 20th century. In this quickly
industrializing world and hastened pace of life, it is easy for the individual to be
swallowed up by the vastness of things; left wandering, devoid of purpose. Social
boundaries in race, class, sex, wealth, and religion are all being challenged. As the
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social structure is challenged by new incoming views the bounds of traditional
standards and social structure dissolve and a loss of identity is all that remains;
translating later into isolation, alienation, and an overall feeling of separateness from
any kind of "whole". The Great Depression at the end of the '20s and during the '30s
disillusioned people about the economic stability of the country and eroded utopianist
thinking.

3.9 MULTIPLE CHOICE QUESTIONS

1. Which of the following has been called "greatest of all American urban novels":
(A)  The House of Mirth
(B)  The Age of Innocence
(C)  Sister Carrie
(D)  AnAmerican Tragedy
2. Imagism was a movement derived from:
(A) Classical Chinese and Japanese poetry
(B)  Ancient Greek poetry
(C)  Keats's Sensuousness
(D)  Impressionism
3. In which of the works of T.S. Eliot do mythologies disappear altogether?
(A)  The Waste Land
(B)  The Hollow Men
(C)  Ash Wednesday
(D)  Four Quartets
4. Depression era literature:
(A)  used 'stream of consciousness technique'

(B)  used'symbolism' extensively
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(C)  was mostly realistic

(D)  was blunt and direct in social criticism

Which of the following words describe the prevailing attitude of High-Modern
Literature?

(A)  Skeptical

(B)  Authoritative

(C)  Impressionistic

(D) BothA&C

Which best describes the imagist movement, exemplified in the work of T. E.

Hulme and Ezra Pound?

(A)

(B)

©)
(D)

a poetic aesthetic vainly concerned with the way words appear on the
page

an effort to rid poetry of romantic fuzziness and facile emotionalism,
replacing it with a precision and clarity of imagery

an attention to alternate states of consciousness and uncanny imagery

a neo-platonic poetics that stresses the importance of poetry aiming
to achieve its ideal "form"

What characteristics of seventeenth-century Metaphysical poetry sparked the

enthusiasm of modernist poets and critics?

(A) its intellectual complexity

(B) its union of thought and passion

©) its uncompromising engagement with politics

(D) A&B

Which phrase indicates the interior flow of thought employed in high-modern
literature?

(A) automatic writing
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(B) confused daze

(©) total recall

(D) stream of consciousness

Which of the following is not associated with high modernism in the novel?
(A) stream of consciousness

(B)  freeindirect style

© the "mythical method"

(D) narrative realism

EXAMINATION ORIENTED QUESTIONS

Discuss how American Realism presented a new gateway and a breakthrough.
Write short notes on the following literary movements:

(1) Naturalism

(11) Impressionism

(i)  Symbolism

Comment on the significance of 'Tmagism' as a movement in poetry.
Comment on the literary background that shaped T.S. Eliot's works.

What do you understand by Hemingway's 'Iceberg Theory'?

How was Faulkner's style different from Hemingway's?

Write short notes on literary backgrounds of the dramatists: O' Neill, Tennessee
Williams and Arthur Miller.

Answer Key : 1. (C); 2. (A); 3. (B); 4. (D); 5. (D); 6. (B); 7. (D); 8. (D); 9.
(D)3

66



3.12

10.

SUGGESTED READING
E. H. Emerson, ed., Major Writers of Early American Literature (1972)

R. E. Spiller et al., ed., Literary History of the United States (4th ed., rev.,
1974)

R. N. Ludwig and C. A. Nault, Jr., ed., Annals of American Literature, 1602-
1983 (1986)

E. Elliott et al., ed., Columbia Literary History of the United States (1988)
and The Columbia History of the American Novel (1991)

P. Fisher, Still the New World: American Literature in a Culture of Creative
Destruction (1999)

G. Marcus and W. Sollors, ed., A New Literary History of America (2009)
E. Whitley, American Bards (2010)

P.J. Barrish, The Cambridge Introduction to American Literary Realism (2011)
L. Cassuto et al., ed., The Cambridge History of the American Novel (2011)

R. Fuller, From Battlefields Rising: How the Civil War Transformed American
Literature (2011)

67



COURSE CODE : ENG-322 LESSON No. 4
AMERICAN LITERATURE - I UNIT-1

LITERARY AND INTELLECTUAL BACKGROUND

POST-WORLD WAR II
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4.1 INTRODUCTION

The literary historian Malcolm Cowley described the years between the two world

wars as a ‘second flowering’ of American writing. Certainly American literature at-
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tained a new maturity and a rich diversity in the 1920s and '30s, and significant works
by several major figures from those decades were published after 1945. Faulkner,
Hemingway, Steinbeck, and Katherine Anne Porter wrote memorable fiction, though
not up to their prewar standard; and Frost, Eliot, Wallace Stevens, Marianne Moore,
E.E. Cummings, William Carlos Williams, and Gwendolyn Brooks published impor-
tant poetry. Eugene O'Neill's most distinguished play, Long Day's Journey into Night,
appeared posthumously in 1956. Before and after World War II, Robert Penn Warren
published influential fiction, poetry, and criticism. His A/l the King's Men, one of the
best American political novels, won the 1947 Pulitzer Prize. Mary McCarthy became
a widely read social satirist and essayist. When it first appeared in the United States
in the 1960s, Henry Miller's fiction was influential primarily because of its frank
exploration of sexuality. But its loose, picaresque, quasi-autobiographical form also
meshed well with post-1960s fiction. Impressive new novelists, poets, and playwrights
emerged after the war. There was, in fact, a gradual changing of the guard.

Not only did a new generation come out of the war, but its ethnic, regional,
and social character was quite different from that of the preceding one. Among the
younger writers were children of immigrants, many of them Jews; African Americans,
only a few generations away from slavery; and, eventually, women, who, with the
rise of feminism, were to speak in a new voice. Though the social climate of the
postwar years was conservative, even conformist, some of the most hotly discussed
writers were homosexuals or bisexuals, including Tennessee Williams, Truman Capote,
Paul Bowles, Gore Vidal, and James Baldwin, whose dark themes and experimental
methods cleared a path for Beat writers such as Allen Ginsberg, William S. Burroughs,
and Jack Kerouac.

4.2 OBJECTIVES

In this lesson we shall study the literary and intellectual background to
American literature during the Post World War II period.

4.3 THE NOVEL AND SHORT STORY: REALISM AND "METAFICTION"

Two distinct groups of novelists responded to the cultural impact, and
especially the technological horror, of World War II. Norman Mailer's The Naked
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and the Dead (1948) and Irwin Shaw's The Young Lions (1948) were realistic war
novels, though Mailer's book was also a novel of ideas, exploring fascist thinking and
an obsession with power as elements of the military mind. James Jones, amassing a
staggering quantity of closely observed detail, documented the war's human cost in
an ambitious trilogy (From Here to Eternity [1951], The Thin Red Line [1962], and
Whistle [1978]) that centered on loners who resisted adapting to military discipline.
Younger novelists, profoundly shaken by the bombing of Hiroshima and the real
threat of human annihilation, found the conventions of realism inadequate for treating
the war's nightmarish implications. In Catch-22 (1961), Joseph Heller satirized the
military mentality with surreal black comedy but also injected a sense of Kafkaesque
horror. Surreal comedy is a form of humor predicated on deliberate violations of
causal reasoning, producing events and behaviors that are obviously illogical.
Constructions of surreal humor tend to involve bizarre juxtapositions, non-sequiturs,
irrational or absurd situations and expressions of nonsense. The humor arises from a
subversion of reader's expectations, so that amusement is founded on unpredictability,
separate from a logical analysis of the situation. The humor derived gets its appeal
from the fact that the situation described is so ridiculous or unlikely. The genre has
roots in Surrealism in the arts. Kafkaesque horror is when you enter a surreal world
in which all your control patterns, all your plans, the whole way in which you have
configured your own behavior, begins to fall to pieces, when you find yourself against
a force that does not lend itself to the way you perceive the world.

Assequel, Closing Time (1994), was an elegy for the World War II generation.
Kurt Vonnegut, Jr., in Slaughterhouse-Five (1969), described the Allied firebombing
of the German city of Dresden with a mixture of dark fantasy and numb, loopy humor.
‘Dark fantasy’ is a subgenre of fantasy which can refer to literary works that incorporate
darker and frightening themes of fantasy. It also often combines fantasy with elements
of horror. The term can be used broadly to refer to fantastical works that have a dark,
gloomy atmosphere or a sense of horror and dread. Later this method was applied
brilliantly to the portrayal of the Vietnam War-a conflict that seemed in itself surreal-
by Tim O'Brien in Going After Cacciato (1978) and the short-story collection 7The
Things They Carried (1990).
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In part because of the atomic bomb, American writers turned increasingly to
black humor and absurdist fantasy. Many found the naturalistic approach incapable
of communicating the rapid pace and the sheer implausibility of contemporary life. A
highly self-conscious fiction emerged, laying bare its own literary devices, questioning
the nature of representation, and often imitating or parodying earlier fiction rather
than social reality. Russian-born Vladimir Nabokov and the Argentine writer Jorge
Luis Borges were strong influences on this new ‘Metafiction’.

Metafiction is a literary device used self-consciously and systematically to
draw attention to a work's status as an artifact. It poses questions about the relationship
between fiction and reality, usually using irony and self-reflection. It can be compared
to presentational theatre, which does not let the audience forget it is viewing a play;
metafiction forces readers to be aware that they are reading a fictional work.
Metafiction is primarily associated with Modernist literature and Postmodernist
literature, but is found at least as early as Homer's Odyssey, Chaucer's 14th century
Canterbury Tales, and Laurence Sterne's Tristram Shandy (1756). Cervantes' Don
Quixote, published in the 17th century, is a metafictional novel.

Common metafictive devices in literature include:

(1) A story about a writer who creates a story; for example, John Barth's The
Sot-Weed Factor, a thoroughly fictional account of the life of real person
Ebenezer Cooke, a Maryland colonist who in 1708 wrote the real satirical
poem The Sotweed Factor. Barth's Cooke is a naive innocent who sets out to
write a heroic epic, becomes disillusioned and ends up writing a biting satire.

(i1) A story that features itself as a narrative or as a physical object; a notable
example is Vladimir Nabokov's Pale Fire, which is ostensibly a 999-line poem
of the same name, but with a foreword, index and extensive commentary in
footnotes, from which so much detail is revealed of the lives of both poet and
editor that a plot gradually emerges.

(i) A story containing another work of fiction within itself; e.g. Nabokov's Pale
Fire
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(iv)

)

(vi)

(vii)

(viii)

(ix)
(x)

(xi)
(xii)

Narrative footnotes, which continue the story while commenting on it; e.g.
again, Pale Fire.

A story that reframes or suggests a radically different reading of another story;
for example, Jean Rhys' Wide Sargasso Sea, which retells the story of Charlotte
Bronté's Jane Eyre from the point of view of the madwoman in the attic; or J.
M. Coetzee's Foe, which recounts a battle of wills between Daniel Defoe and a
castaway survivor over the writing of the story that would be eventually become
Robinson Crusoe.

A story addressing the specific conventions of story, such as title, character
conventions, paragraphing or plots; e.g. Foe, by J. M. Coetzee

A novel where the narrator intentionally exposes him or herself as the author
of the story; e.g. Kurt Vonnegut's Breakfast of Champions, in which the first-
person narrator-presumably Vonnegut himself, since he even shares Vonnegut's
birthday-regularly reminds the reader that the characters in the novel are
fictions of his own creation:

A story in which the author refers to elements of the story as both fact and
fiction; for example, in Joseph Conrad's Author's Preface to Nostromo, most
of which provides a factual account of how he came to write the novel. Conrad,
in a putatively factual context, attributes his intimate knowledge of the fictional
country in which his story is set, to a fictional book written by one of his
book's characters.

A book in which the book itself seeks interaction with the reader

A story in which the readers of the story itself force the author to change the
story

A story in which the characters are aware that they are in a story

A story in which the characters make reference to the author or his previous
work

Nabokov, who became a U.S. citizen in 1945, produced a body of exquisitely
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wrought fiction distinguished by linguistic and formal innovation. Despite their
artificiality, his best novels written in English-including Lolita (1955), Pnin (1957),
and Pale Fire (1962)-are highly personal books that have a strong emotional thread
running through them.

In an important essay, The Literature of Exhaustion (1967), John Barth
declared himself an American disciple of Nabokov and Borges. After dismissing realism
as a "used up" tradition, Barth described his own work as novels which imitate the
form of the novel, by an author who imitates the role of Author. In fact, Barth's
earliest fiction, The Floating Opera (1956) and The End of the Road (1958), fell
partly within the realistic tradition, but in later, more-ambitious works he
simultaneously imitated and parodied conventional forms-the historical novel in The
Sot-Weed Factor (1960), Greek and Christian myths in Giles Goat-Boy (1966), and
the epistolary novel in LETTERS (1979). Similarly, Donald Barthelme mocked the
fairy tale in Snow White (1967) and Freudian fiction in The Dead Father (1975).
Barthelme was most successful in his short stories and parodies that solemnly
caricatured contemporary styles, especially the richly suggestive pieces collected in
Unspeakable Practices, Unnatural Acts (1968), City Life (1970), and Guilty Pleasures
(1974).

Thomas Pynchon emerged as the major American practitioner of the absurdist
fable. His novels and stories were elaborately plotted mixtures of historical information,
comic-book fantasy, and countercultural suspicion. Using paranoia as a structuring
device as well as a cast of mind, Pynchon worked out elaborate conspiracies in V.
(1963), The Crying of Lot 49 (1966), and Gravity's Rainbow (1973). Paranoia is a
thought process believed to be heavily influenced by anxiety or fear, often to the
point of delusion and irrationality. Paranoid thinking typically includes beliefs of
conspiracy concerning a perceived threat towards oneself (e.g. "Everyone is out to
get me"). Paranoia is distinct from phobias, which also involve irrational fear, but
usually no blame. Making false accusations and the general distrust of others also
frequently accompany paranoia. For example, an incident most people would view
as an accident or coincidence, a paranoid person might believe was intentional. The
underlying assumption of Pynchon's fiction was the inevitability of entropy, that is,
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the disintegration of physical and moral energy. Pynchon's technique was later to
influence writers as different as Don DeLillo and Paul Auster. In 7he Naked Lunch
(1959) and other novels, William S. Burroughs, abandoning plot and coherent
characterization, used a drug addict's consciousness to depict a hideous modern
landscape. Vonnegut, Terry Southern, and John Hawkes were also major practitioners
of black humor and the absurdist fable.

Though writers such as Barth, Barthelme, and Pynchon rejected the novel's
traditional function as a mirror reflecting society, a significant number of contemporary
novelists were reluctant to abandon Social Realism, which they pursued in much
more personal terms. In novels such as The Victim (1947), The Adventures of Augie
March (1953), Herzog (1964), Mr. Sammler's Planet (1970), and Humboldt's Gift
(1975), Saul Bellow tapped into the buoyant, manic energy and picaresque structure
of black humor while proclaiming the necessity of "being human." Though few
contemporary writers saw the ugliness of urban life more clearly than Bellow, his
central characters rejected the "Wasteland outlook" that he associated with
Modernism. A spiritual vision, derived from

sources as diverse as Judaism, Transcendentalism, and Rudolph Steiner's cultish
theosophy, found its way into Bellow's later novels, but he also wrote darker fictions
such as the novella Seize the Day (1956), a study in failure and blocked emotion that
was perhaps his best work. With the publication of Ravelstein (2000), his fictional
portrait of the scholar-writer Allan Bloom, and of Collected Stories (2001), Bellow

was acclaimed as a portraitist and a poet of memory.

Four other major Jewish writers-Bernard Malamud, Grace Paley, Philip Roth,
and Isaac Bashevis Singer-treated the human condition with humor and forgiveness.
Malamud's gift for dark comedy and Hawthornean fable was especially evident in his
short-story collections The Magic Barrel (1958) and Idiots First (1963). His first
three novels, The Natural (1952), The Assistant (1957), and A New Life (1961),
were also impressive works of fiction; The Assistant had the bleak moral intensity of
his best stories. Paley's stories combined an oftbeat, whimsically poetic manner with
a wry understanding of the ironies of family life and progressive politics. While Roth
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was known best for the wild satire and sexual high jinks of Portnoy's Complaint
(1969), a hilarious stand-up routine about ethnic stereotypes, his most-lasting
achievement may be his later novels built around the misadventures of a controversial
Jewish novelist named Zuckerman, especially The Ghost Writer (1979), The Anatomy
Lesson (1983), and, above all, The Counterlife (1987). Like many of his later works,
from My Life as a Man (1974) to Operation Shylock (1993), The Counterlife plays
ingeniously on the relationship between autobiography and fiction. His best later
work was his bitter, deliberately offensive story of a self-destructive artist, Sabbath's
Theater (1995). Returning to realism, but without his former self-absorption, Roth
won new readers with his trilogy on 20th-century American history-American Pastoral
(1997), I Married a Communist (1998), and The Human Stain (2000)-and with The
Plot Against America (2004), a counter-historical novel about the coming of fascism
in the United States during World War II. The Polish-born Singer won the Nobel
Prize for Literature in 1978 for his stories, written originally in Yiddish. They evolved
from fantastic tales of demons and angels to realistic fictions set in New York City's
Upper West Side, often dealing with the haunted lives of Holocaust survivors. These
works showed him to be one of the great storytellers of modern times.

Another great storyteller, John Cheever, long associated with The New Yorker
magazine, created in his short stories and novels a gallery of memorable eccentrics.

He documented the anxieties of upper-middle-class New Yorkers and
suburbanites in the relatively tranquil years after World War II. The sexual and moral
confusion of the American middle class was the focus of the work of J.D. Salinger
and Richard Yates, as well as of John Updike's Rabbit series (four novels from Rabbit,
Run [1960] to Rabbit at Rest [1990]), Couples (1968) and Too Far to Go (1979), a
sequence of tales about the quiet disintegration of a civilized marriage, a subject
Updike revisited in a retrospective work, Villages (2004). In the mid-1960s, J. D.
Salinger was himself drawn to Sufi mysticism through the writer and thinker Idries
Shah's seminal work The Sufis. Salinger also read the Taoist philosopher Lao Tse and
the Hindu Swami Vivekananda who introduced the Indian philosophies of Vedanta
and Yoga to the Western world.
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In sharp contrast, Nelson Algren (7he Man with the Golden Arm [1949]) and
Hubert Selby, Jr. (Last Exit to Brooklyn [1964]), documented lower-class urban life
with brutal frankness. Similarly, John Rechy portrayed America's urban homosexual
subculture in City of Night (1963). As literary and social mores were liberalized,
Cheever himself dealt with homosexuality in his prison novel Falconer (1977) and
even more explicitly in his personal journals, published posthumously in 1991.

In the postwar period, the art of the short story again flourished. Among its
most respected practitioners was Flannery O'Connor (1925-1964), who renewed the
fascination of such giants as Faulkner and Twain with the American south, developing
a distinctive Southern gothic esthetic wherein characters acted at one level as people
and at another as symbols. A devout Catholic, O'Connor often imbued her stories,
among them the widely studied A Good Man is Hard to Find and Everything That
Rises Must Converge, and two novels, Wise Blood (1952); The Violent Bear It Away
(1960), with deeply religious themes, focusing particularly on the search for truth
and religious skepticism against the backdrop of the nuclear age. Other important
practitioners of the form include Katherine Anne Porter, Eudora Welty, John Cheever,
Raymond Carver, Tobias Wolff, and the more experimental Donald Barthelme.

4.4 THE BEAT GENERATION

The Beat Generation was a group of authors whose literature explored and
influenced American culture in the post-World War Il era. The bulk of their work was
published and popularized throughout the 1950s. Central elements of Beat culture
are rejection of standard narrative values, the spiritual quest, exploration of American
and Eastern religions, rejection of materialism, explicit portrayals of the human
condition, experimentation with psychedelic drugs, and sexual liberation and
exploration.

Allen Ginsberg's Howl (1956), William S. Burroughs's Naked Lunch (1959)
and Jack Kerouac's On the Road (1957) are among the best known examples of Beat
literature. Both How! and Naked Lunch were the focus of obscenity trials that ultimately
helped to liberalize publishing in the United States. The members of the Beat
Generation developed a reputation as new bohemian hedonists, who celebrated non-
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conformity and spontaneous creativity. In the 1960s, elements of the expanding Beat
movement were incorporated into the hippie and larger counterculture movements.

Gregory Corso worshiped Percy Bysshe Shelley as a hero and was buried at
the foot of Shelley's Grave in the Protestant Cemetery, Rome. Ginsberg mentions
Shelley's Adonais at the beginning of Kaddish, and cites it as a major influence on the
composition of one of his most important poems. Michael McClure compared
Ginsberg's Howl to Shelley's breakthrough poem Queen Mab. Ginsberg's most
important Romantic influence was William Blake. Important American inspirations
for the Beats included Henry David Thoreau, Ralph Waldo Emerson, Herman Melville
and especially Walt Whitman, who is addressed as the subject of one of Ginsberg's
most famous poems A Supermarket in California. Edgar Allan Poe is occasionally
acknowledged, and Ginsberg claimed Emily Dickinson was an influence on Beat
poetry. Philip Lamantia introduced surrealist poetry to the original Beats. The poetry
of Gregory Corso and Bob Kaufman shows the influence of Surrealist poetry with its
dream-like images and its random juxtaposition of dissociated images, and this
influence can also be seen in more subtle ways in Ginsberg's poetry. Though the Beat
aesthetic posited itself against T. S. Eliot's creed of strict objectivity and literary
modernism's new classicism, certain modernist writers were major influences on the
Beats, including Louis-Ferdinand Céline, Ezra Pound, William Carlos Williams, and
H.D. Pound was specifically important to Gary Snyder and Allen Ginsberg.

William Carlos Williams was an influence on many of the Beats, with his encouragement
to speak with an American voice instead of imitating the European poetic voice and
European forms.

4.5 AFRICAN-AMERICAN LITERATURE

Black writers of this period found alternatives to the Richard Wright tradition
of angry social protest. James Baldwin and Ralph Ellison, both protégés of Wright,
wrote polemical essays calling for a literature that reflected the full complexity of
black life in the United States. In his first and best novel, Go Tell It on the Mountain
(1953), Baldwin portrayed the Harlem world and the black church through his own
adolescent religious experiences. Drawing on rural folktale, absurdist humor, and a
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picaresque realism, Ralph Ellison wrote a deeply resonant comic novel that dealt
with the full range of black experience-rural sharecropping, segregated education,
northward migration, ghetto hustling, and the lure of such competing ideologies as
nationalism and communism. Many considered his novel Invisible Man (1952) the
best novel of the postwar years.

Later two African American women published some of the most important
post-World War Il American fiction. In The Bluest Eye (1970), Sula (1973), Song of
Solomon (1977), Beloved (1987), Jazz (1992), and Paradise (1998), Toni Morrison
created a strikingly original fiction that sounded different notes from lyrical recollection
to magic realism. Like Ellison, Morrison drew on diverse literary and folk influences
and dealt with important phases of black history, that is, slavery in Beloved and the
‘Harlem Renaissance’ in Jazz. She was awarded the Nobel Prize for Literature in
1993. Alice Walker, after writing several volumes of poetry and a novel dealing with
the civil rights movement (Meridian [1976]), received the Pulitzer Prize for her black
feminist novel The Color Purple (1982). African American men whose work gained
attention during this period included Ishmael Reed, whose wild comic techniques
resembled Ellison's; James Alan McPherson, a subtle short-story writer in the mold
of Ellison and Baldwin; Charles Johnson, whose novels, such as The Oxherding Tale
(1982) and The Middle Passage (1990), showed a masterful historical imagination;
Randall Kenan, a gay writer with a strong folk imagination whose style also descended
from both Ellison and Baldwin; and Colson Whitehead, who used experimental
techniques and folk traditions in The Intuitionist (1999) and John Henry Days (2001).

4.6 NEWFICTIONAL MODES

The horrors of World War II, the Cold War and the atomic bomb, the bizarre
feast of consumer culture, and the cultural clashes of the 1960s prompted many
writers to argue that reality had grown inaccessible, undermining the traditional social
role of fiction. Writers of novels and short stories therefore were under unprecedented
pressure to discover, or invent, new and viable kinds of fiction. One response was the
postmodern novel of William Gaddis, John Barth, John Hawkes, Donald Barthelme,
Thomas Pynchon, Robert Coover, Paul Auster, and Don DeLillo-technically
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sophisticated and highly self-conscious about the construction of fiction and the fictive
nature of reality itself. These writers dealt with themes such as imposture and paranoia;
their novels drew attention to themselves as artifacts and often used realistic techniques
ironically. Other responses involved a heightening of realism by means of intensifying
violence, amassing documentation, or resorting to fantasy. A brief discussion of writers
as different as Norman Mailer and Joyce Carol Oates may serve to illustrate these
new directions.

In his World War Il novel, The Naked and the Dead (1948), Mailer wrote in
the Dos Passos tradition of social protest. Feeling its limitations, he developed his
own brand of surreal fantasy in fables such as An American Dream (1965) and Why
Are We in Vietnam? (1967). As with many of the postmodern novelists, his subject
was the nature of power, personal as well as political. However, it was only when he
turned to nonfiction fiction or fiction as history in The Armies of the Night and Miami
and the Siege of Chicago (both 1968) that Mailer discovered his true voice-grandiose
yet personal, comic yet shrewdly intellectual. He refined this approach into a new
objectivity in the Pulitzer Prize-winning ‘true life novel’ The Executioner's Song
(1979). When he returned to fiction, his most effective work was Harlot's Ghost
(1991), about the Central Intelligence Agency. His final novels took Jesus Christ
(The Gospel According to the Son [1997]) and Adolf Hitler (The Castle in the Forest
[2007]) as their subjects.

In her early work, especially A Garden of Earthly Delights (1967), Joyce
Carol Oates worked naturalistically with violent urban materials, such as the Detroit
riots. Incredibly prolific, she later experimented with ‘Surrealism’ in Wonderland
(1971) and ‘Gothic fantasy’ in Bellefleur (1980) before returning in works such as
Marya (1986) to the bleak blue-collar world of her youth in upstate New York.
Among her later works was Blonde: A Novel (2000), a fictional biography of Marilyn
Monroe. While Mailer and Oates refused to surrender the novel's gift for capturing
reality, both were compelled to search out new fictional modes to tap that power.

The surge of feminism in the 1970s gave impetus to many new women writers,
such as Erica Jong, author of the sexy and funny Fear of Flying (1974), and Rita
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Mae Brown, who explored lesbian life in Rubyfruit Jungle (1973). Other significant
works of fiction by women in the 1970s included Ann Beattie's account of the post-
1960s generation in Chilly Scenes of Winter (1976) and many short stories, Gail
Godwin's highly civilized The Odd Woman (1974), Mary Gordon's portraits of Irish
Catholic life in Final Payments (1978), and the many social comedies of Alison Lurie
and Anne Tyler.

4.7 POETRY

Among the most respected of the postwar American poets are John Ashbery,
the key figure of the surrealistic New York School of poetry, and his celebrated Self-
portrait in a Convex Mirror (1976). The New York School (synonymous with abstract
expressionist painting) was an informal group of American poets, painters, dancers,
and musicians active in the 1950s and 1960s in New York City. They often drew
inspiration from surrealism and the contemporary avant-garde art movements, in
particular action painting, abstract expressionism, jazz, improvisational theater,
experimental music, and the interaction of friends in the New York City art world's
vanguard circle. Concerning the New York School poets, critics argued that their
work was a reaction to the Confessionalist movement in Contemporary Poetry. Their
poetic subject matter was often light, violent, or observational, while their writing
style was often described as cosmopolitan and world-traveled. The poets often wrote
in an immediate and spontaneous manner reminiscent of stream of consciousness

writing, often using vivid imagery.

Elizabeth Bishop (1911-1979) was Consultant in Poetry to the Library of
Congress from 1949 to 1950. Bishop did not see herself as a ‘lesbian poet’ or as a
female poet. Despite her insistence on being excluded from female poetry anthologies,
she still considered herself to be a strong feminist but that she only wanted to be
judged based on the quality of her writing and not on her gender or sexual orientation.

John Allyn Berryman (1914-1972) was a major figure in American poetry
in the second half of the 20th century. His best-known work is The Dream Songs.
Berryman's poetry, which often revolved around the sordid details of his personal
problems, is closely associated with the Confessional poetry movement. The editors
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of The Norton Anthology of Modern Poetry note that the influence of Yeats, Auden,
Hopkins, Crane, and Pound on him was strong, and Berryman's own voice-by turns
nerve-racked and sportive-took some time to be heard.

Archie Randolph Ammons (1926 -2001) wrote about humanity's relationship
to nature in alternately comic and solemn tones. His poetry often addresses religious
and philosophical matters and scenes involving nature, almost in a Transcendental
fashion. According to reviewer Daniel Hoffman, his work is founded on an implied
Emersonian division of experience into Nature and the Soul, adding that it sometimes
consciously echoes familiar lines from Emerson, Whitman and Emily Dickinson.

Ammons often writes in two or three line stanzas. Poet David Lehman notes
a resemblance between Ammons's terza libre (unrthymed three-line stanzas) and the
terza rima of Shelley's Ode to the West Wind. Lines are strongly enjambed.

Some of Ammons's poems are very short, one or two lines only, a form known
as monostich (effectively, including the title, a kind of couplet), while others are
hundreds of lines long, and sometimes composed on adding-machine tape or other
continuous strips of paper. His National Book Award-winning volume Garbage is a
long poem consisting of a single extended sentence, divided into eighteen sections,
arranged in couplets. Ammons's long poems tend to derive multiple strands from a
single image.

Many readers and critics have noted Ammons's idiosyncratic approach to
punctuation. Lehman has written that Ammons bears out T. S. Eliot's observation
that poetry is a 'system of punctuation'. Instead of periods, some poems end with an
ellipsis; others have no terminal punctuation at all. The colon is an Ammons signature
; he uses it as an all-purpose punctuation mark.

Theodore Huebner Roethke (1908-1963) is regarded as one of the most
accomplished and influential poets of his generation. Roethke's work is characterized
by its introspection, rhythm and natural imagery. Former U.S. Poet Laureate and
author James Dickey wrote Roethke was: "in my opinion the greatest poet this country
has yet produced." James Dickey defended his choice of Roethke as the greatest of
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all American poets. Dickey states: "I don't see anyone else that has the kind of deep,
gut vitality that Roethke's got. Whitman was a great poet, but he's no competition for
Roethke."

James Ingram Merrill (1926-1995). His poetry falls into two distinct bodies
of work: the polished and formalist lyric poetry of his early career, and the epic
narrative of occult communication with spirits and angels, titled The Changing Light
at Sandover (published in three volumes from 1976 to 1980), which dominated his
later career. A writer of elegance and wit, highly adept at wordplay and puns, Merrill
was a master of traditional poetic meter and form who also wrote a good deal of free
and blank verse. The Changing Light at Sandover is one of the longest epics in any
language, and features the voice of recently deceased poet W. H. Auden

William Stanley Merwin (1927-) During the 1960s anti-war movement,
Merwin's unique craft was thematically characterized by indirect, unpunctuated
narration. In the 1980s and 1990s, Merwin's writing influence derived from his interest
in Buddhist philosophy and deep ecology. Merwin is probably best known for his
poetry about the Vietnam War, and can be included among the canon of Vietnam
War-era poets. Besides being a prolific poet, he is also a respected translator of
Spanish, French, Latin and Italian poetry (including Dante's Purgatorio) as well as
poetry from Sanskrit, Yiddish, Middle English, Japanese and Quechua.

Mark Strand (1934-2014) was a Canadian-born American poet, essayist
and translator. Strand has been compared to Robert Bly in his use of surrealism,
though he attributes the surreal elements in his poems to an admiration of the works
of Max Ernst, Giorgio de Chirico, and René Magritte. Strand's poems use plain and
concrete language, usually without rhyme or meter. In a 1971 interview, Strand said,
"I feel very much a part of a new international style that has a lot to do with plainness
of diction, a certain reliance on surrealist techniques, and a strong narrative element."

Robert L. Hass (1941-) served as Poet Laureate of the United States from
1995 to 1997. Hass's poems tend to vary in structure as he alternates between prose-
like blocks and free verse. His poems have been described to have a stylistic clarity,
seen in his simple, clear language and precise imagery. His collection, Praise, features
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running themes of seasons, nature, location, and transformation as well as a running
motif of blackberries. Poet Stanley Kunitz said of Hass's work, "Reading a poem by
Robert Hass is like stepping into the ocean when the temperature of the water is not
much different from that of the air. You scarcely know, until you feel the undertow
tug at you that you have entered into another element".

Robert Traill Spence Lowell IV (1917-1977) was born into a Boston
Brahmin. Lowell stated, "The poets who most directly influenced me ... were Allen
Tate, Elizabeth Bishop, and William Carlos Williams. An unlikely combination! ... but
you can see that Bishop is a sort of bridge between Tate's formalism and Williams's
informal art".

Lowell was capable of writing both formal, metered verse as well as free
verse; his verse in some poems from Life Studies and Notebook fell somewhere in
between metered and free verse. He was considered an important part of the
confessional poetry movement. He is widely considered one of the most important
American poets of the postwar era. His biographer Paul Mariani called him "the
poet-historian of our time" and "the last of America's influential public poets". The
Academy of American Poets named Life Studies one of their Groundbreaking Books
of the 20th century, stating that it had a profound impact, particularly over the
confessional poetry movement that the book helped launch. The editors of
Contemporary Literary Criticism wrote that the book exerted a profound influence
on subsequent American poets, including other first generation confessionalists such
as Sylvia Plath and Anne Sexton.

4.8 MULTICULTURAL WRITING

The dramatic loosening of immigration restrictions in the mid-1960s set the
stage for the rich multicultural writing of the last quarter of the 20th century. New
Jewish voices were heard in the fiction of E.L. Doctorow, noted for his mingling of
the historical with the fictional in novels such as Ragtime (1975) and The Waterworks
(1994) and in the work of Cynthia Ozick, whose best story, Envy; or, Yiddish in
America (1969), has characters modeled on leading figures in Yiddish literature. Her
story The Shawl (1980) concerns the murder of a baby in a Nazi concentration camp.
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David Leavitt introduced homosexual themes into his portrayal of middle-
class life in Family Dancing (1984). At the turn of the 21st century, younger Jewish
writers from the former Soviet Union such as Gary Shteyngart and Lara Vapnyar
dealt impressively with the experience of immigrants in the United States.

Novels such as N. Scott Momaday's House Made of Dawn, which won the
Pulitzer Prize in 1969, James Welch's Winter in the Blood (1974) and Fools Crow
(1986), Leslie Marmon Silko's Ceremony (1977), and Louise Erdrich's Love Medicine
(1984), The Beet Queen (1986), and The Antelope Wife (1998) were powerful and
ambiguous explorations of Native American history and identity. Mexican Americans
were represented by works such as Rudolfo A. Anaya's Bless Me, Ultima (1972),
Richard Rodriguez's autobiographical Hunger of Memory (1981), and Sandra
Cisneros's The House on Mango Street (1983) and her collection Woman Hollering
Creek, and Other Stories (1991).

Some of the best immigrant writers, while thoroughly assimilated, nonetheless had a
subtle understanding of both the old and the new culture. These included the Cuban
American writers Oscar Hijuelos; the Antigua-born Jamaica Kincaid, author of Annie
John (1984), Lucy (1990), the AIDS memoir My Brother (1997), and See Now Then
(2013).

Chinese Americans found an extraordinary voice in Maxine Hong Kingston's The
Woman Warrior (1976) and China Men (1980), which blended old Chinese lore with
fascinating family history. Her first novel, Tripmaster Monkey: His Fake Book (1989),
was set in the bohemian world of the San Francisco Bay area during the 1960s. Other
important Asian American writers included Gish Jen, whose Typical American (1991)
dealt with immigrant striving and frustration; the Korean American Chang-rae Lee,
who focused on family life, political awakening, and generational differences in Native
Speaker (1995) and A Gesture Life (1999); and Ha Jin, whose Waiting (1999), set in
rural China during and after the Cultural Revolution, was a powerful tale of timidity,
repression, and botched love, contrasting the mores of the old China and the new.
Bharati Mukherjee beautifully explored contrasting lives in India and North America
in The Middleman and Other Stories (1988), Jasmine (1989), Desirable Daughters
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(2002), and The Tree Bride (2004). While many multicultural works were merely
representative of their cultural milieu, books such as these made remarkable
contributions to a changing American literature.

The memoir vogue did not prevent writers from publishing huge, ambitious
novels, including David Foster Wallace's Infinite Jest (1996), an encyclopaedic mixture
of arcane lore, social fiction, and postmodern irony; Jonathan Franzen's The
Corrections (2001) and Freedom (2010), both family portraits; and Don DeLillo's
Underworld (1997), a brooding, resonant, oblique account of the Cold War era as
seen through the eyes of both fictional characters and historical figures. All three
novels testify to a belated convergence of Social Realism and Pynchonesque invention.
Pynchon himself returned to form with sprawling, picaresque historical novels: Mason
& Dixon (1997), about two famous 18th-century surveyors who explored and mapped
the American colonies, and Against the Day (2006), set at the turn of the 20th century.

49 LET US SUM UP

Certainly American literature attained a new maturity and a rich diversity in
the 1920s and '30s, and significant works by several major figures from those decades
were published after 1945.

4.10 MULTIPLE CHOICE QUESTIONS

1. Bernard Malamud, Grace Paley, Philip Roth, and Isaac Bashevis Singer- are
all:

(A)  African- American writers

(B)  Writers of the Beat generation
(C)  Major Jewish writers

(D)  Writers from New England

2. Which of the following is not a part of the trilogy on 20th-century American
history by Roth:

(A)  American Pastoral
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(B) I Married a Communist
(C)  The Human Stain
(D)  The Plot Against America

Which of the following American writers was influenced by Swami
Vivekananda?

(A)  1.D.Salinger

(B)  Richard Yates

(C)  John Updike

(D)  John Cheever

Archie Randolph Ammons sometimes consciously echoes familiar lines from:
(A) Emerson

(B) Whitman

©) Emily Dickinson

(D)  All ofthese

The Middleman and Other Stories, Jasmine , Desirable Daughters , and The
Tree Bride are all works by:

(A)  Chang-rae Lee

(B)  Bharati Mukherjee
(C)  David Foster Wallace
(D)  Jonathan Franzen

By which poetess was the first book of poems 'The Colossus' published in
1960?

(A)  Elizabeth Bishop
(B)  SylviaPlath

(C)  Marianne Moore
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4.11

4.12
4.13

(D)  Laura Jackson
EXAMINATION ORIENTED QUESTIONS

What did the Younger novelists take recourse to after finding the conventions
of realism inadequate for treating the war's nightmarish implications?

What genre was employed to describe the Allied firebombing of the German
city of Dresden and to the portrayal of the Vietham War by young authors?

What do you understand by 'metafiction'? How was this literary device
exploited by the American writers?

Write a note on Thomas Pynchon as the major American practitioner of the absurdis
fable.

What do you know about the literary background of the Beat Generation?

What were the new fictional modes exploited by writers that argued that
reality had grown inaccessible?

Write a short note on the New York School of poetry.

ANSWER KEY: 1. (C); 2. (D); 3. (A); 4. (D); 5. (B); 6. (B)
SUGGESTED READING

E. H. Emerson, ed., Major Writers of Early American Literature (1972)

R. E. Spiller et al., ed., Literary History of the United States (4th ed., rev.,
1974)

R.N. Ludwig and C. A. Nault, Jr., ed., Annals of American Literature, 1602-1983
(1986)

E. Elliott et al., ed., Columbia Literary History of the United States (1988)
and The Columbia History of the American Novel (1991)

G. Marcus and W. Sollors, ed., A New Literary History of America (2009)

87



6. E. Whitley, American Bards (2010)
7. L. Cassuto et al., ed., The Cambridge History of the American Novel (2011)

8. M. Graham and J. W. Ward, Jr., ed., The Cambridge History of African
American Literature (2011)
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5.1 INTRODUCTION

The United States is one of the most diverse nations in the world. Its dynamic
population of about 300 million boasts more than 30 million foreign-born individuals
who speak numerous languages and dialects. Some one million new immigrants arrive
each year, many from Asia and Latin America.

Literature in the United States today is likewise dazzlingly diverse, exciting, and
evolving. New voices have arisen from many quarters, challenging old ideas and
adapting literary traditions to suit changing conditions of the national life. Social and
economic advances have enabled previously underrepresented groups to express
themselves more fully, while technological innovations have created a fast-moving
public forum. Reading clubs proliferate, and book fairs, literary festivals, and ‘poetry
slams’ (events where youthful poets compete in performing their poetry) attract
enthusiastic audiences. Selection of a new work for a book club can launch an unknown
writer into the limelight overnight.

American literature at the turn of the 21st century has become democratic
and heterogeneous. Regionalism has flowered, and international, or global, writers
refract U.S. culture through foreign perspectives. Multiethnic writing continues to
mine rich veins, and as each ethnic literature matures, it creates its own traditions.
Creative nonfiction and memoir have flourished. The short story genre has gained
luster, and the short story has taken root. A new generation of playwrights continues
the American tradition of exploring current social issues on stage.
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5.2 OBJECTIVES

In this lesson, we shall survey the literary and intellectual background to
American literature at the turn of the 21st century. As there is not space here in this
brief survey to do justice to the glittering diversity of American literature today, we
shall consider general developments and representative figures.

5.3 POSTMODERNISM

Postmodernism asserts that knowledge and truth are the product of unique
systems of social, historical, and political discourse and interpretation, and are therefore
contextual and constructed. The term postmodernism has been applied both to the
era following modernity, and to a host of movements within that era that reacted
against tendencies in modernism.

Literary postmodernism was officially inaugurated in the United States with
the first issue of boundary 2, subtitled Journal of Postmodern Literature and Culture,
which appeared in 1972. boundary 2 remains an influential journal in postmodernist
circles today.

Jorge Luis Borges's (1939) short story Pierre Menard, Author of the Quixote, is
often considered as predicting postmodernism and conceiving the ideal of the ultimate
parody. Samuel Beckett is sometimes seen as an important precursor and influence.

In 1971, the Arab-American scholar Thab Hassan published The
Dismemberment of Orpheus: Toward a Postmodern Literature, an early work of
literary criticism from a postmodern perspective, in which the author traces the
development of what he calls ‘Literature of Silence’ through Marquis de Sade, Franz
Kafka, Ernest Hemingway, Beckett, and many others, including developments such
as the Theatre of the Absurd and the nouveau roman. In Postmodernist Fiction (1987),
Brian McHale details the shift from modernism to postmodernism, arguing that the
former is characterized by an epistemological dominant, and that postmodern works
have developed out of modernism and are primarily concerned with questions of
ontology. In Constructing Postmodernism (1992), McHale's second book, he provides
readings of postmodern fiction and of some of the contemporary writers who go
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under the label of cyberpunk. McHale's What Was Postmodernism? (2007), follows
Raymond Federman's lead in now using the past tense when discussing postmodernism.

Influenced by Thomas Pynchon, postmodern authors fabricate complex plots
that demand imaginative leaps. Often they flatten historical depth into one dimension;
William Vollmann's novels slide between vastly different times and places as easily as
a computer mouse moves between texts.

5.3.1 Creative Nonfiction: Memoir and Autobiography

Many writers hunger for open, less canonical genres as vehicles for their
postmodern visions. The rise of global, multiethnic, and women's literature - works
in which writers reflect on experiences shaped by culture, color, and gender - has
endowed autobiography and memoir with special allure. While the boundaries of the
terms are debated, a memoir is typically shorter or more limited in scope, while an
autobiography makes some attempt at a comprehensive overview of the writer's life.

Postmodern fragmentation has rendered problematic for many writers the
idea of a finished self that can be articulated successfully in one sweep. Many turn to
the memoir in their struggles to ground an authentic self. What constitutes authenticity,
and to what extent the writer is allowed to embroider upon his or her memories of
experience in works of nonfiction, are hotly contested subjects. Noteworthy memoirs
include The Stolen Light (1989) by Ved Mehta. Born in India, Mehta was blinded at
the age of three. His account of flying alone as a young blind person to study in the
United States is unforgettable. Irish American Frank McCourt's mesmerizing Angela's
Ashes (1996) recalls his childhood of poverty, family alcoholism, and intolerance in
Ireland with a surprising warmth and humor. Paul Auster's Hand to Mouth (1997)
tells of poverty that blocked his writing and poisoned his soul.

5.3.2 The Short Story: New Directions

The story genre had to a degree lost its luster by the late 1970s. Experimental
metafiction stories had been penned by Donald Barthelme, Robert Coover, John
Barth, and William Gass and were no longer on the cutting edge. Large-circulation
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weekly magazines that had showcased short fiction, such as the Saturday Evening
Post, had collapsed.

It took an outsider from the Pacific Northwest - a gritty realist in the tradition
of Ernest Hemingway - to revitalize the genre. Raymond Carver (1938-1988) had
studied under the late novelist John Gardner, absorbing Gardner's passion for accessible
artistry fused with moral vision. Carver rose above alcoholism and harsh poverty to
become the most influential story writer in the United States. Carver follows confused
working people through dead-end jobs, alcoholic binges, and rented rooms with an
understated, minimalist style of writing that carries tremendous impact.

Linked with Carver is novelist and story writer Ann Beattie (1947- ), whose
middle-class characters often lead aimless lives. Her stories refer to political events
and popular songs, and offer distilled glimpses of life decade by decade in the changing
United States.

Today, writers with ethnic and global roots are informing the story genre with non-
Western and tribal approaches, and storytelling has commanded critical and popular
attention. The versatile, primal tale is the basis of several hybridized forms: novels
that are constructed of interlinking short stories or vignettes, and creative nonfictions
that interweave history and personal history with fiction.

5.3.3 The Short Short Story: Sudden or Flash Fiction

The short short is a very brief story, often only one or two pages long. It is
sometimes called ‘Flash Fiction’ or ‘Sudden Fiction’ after the 1986 anthology Sudden
Fiction, edited by Robert Shapard and James Thomas.

In short short stories, there is little space to develop a character. Rather, the element
of plot is central: A crisis occurs, and a sketched-in character simply has to react.
Authors deploy clever narrative or linguistic patterns; in some cases, the short short
resembles a prose poem.

Supporters claim that short shorts' ‘reduced geographies’ mirror postmodern
conditions in which borders seem closer together. They find elegant simplicity in
these brief fictions. Detractors see short shorts as a symptom of cultural decay, a
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general loss of reading ability, and a limited attention span. In any event, short shorts
have found a certain niche: They are easy to forward in an e-mail, and they lend
themselves to electronic distribution. They make manageable in-class readings and
models for writing assignments.

5.3.4 Drama

Tastes change so rapidly in this country that yesterday's avant-garde becomes
tomorrow's old hat. Intellectual and political fashions become outmoded, then quaint,
finally historical- all within a few years. Inevitably, the fact of American ideational life
is reflected in its literature, particularly in its plays- perhaps because the theatre is so
public, so social an event. Poets may occasionally be unacknowledged legislators of
the world, but even the best of playwrights is more likely to give form and flesh to
ideas that are already in the air.

Contemporary drama mingles realism with fantasy in postmodern works that
fuse the personal and the political. The exuberant Tony Kushner (1956- ) has won
acclaim for his prize-winning Angels in America plays, which vividly render the AIDS
epidemic and the psychic cost of closeted homosexuality in the 1980s and 1990s.

Women dramatists have attained particular success in recent years. Prominent
among them is Beth Henley (1952- ), from Mississippi, known for her portraits of
southern women. Henley gained national recognition for her Crimes of the Heart
(1978), a warm play about three eccentric sisters whose affection helps them survive
disappointment and despair. Her later plays explore southern forms of socializing -
beauty contests, funerals, coming-out parties, and dance halls.

Younger dramatists such as African-American Suzan-Lori Parks (1964- ) build
on the successes of earlier women. Parks, who grew up on various army bases in the
United States and Germany, deals with political issues in experimental works whose
timelessness and ritualism recall Irish-born writer Samuel Beckett. Her best-known
work, The America Play (1991), revolves around the assassination of President
Abraham Lincoln by John Wilkes Booth. She returns to this theme in Topdog /
Underdog (2001), which tells the story of two African-American brothers named
Lincoln and Booth and their lifetime of sibling rivalry.
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54  REGIONALISM

A pervasive regionalist sensibility has gained strength in American literature
in the past two decades. Decentralization expresses the postmodern U.S. condition,
a trend most evident in fiction writing; no longer does anyone viewpoint or code
successfully express the nation. No one city defines artistic movements, as New York
City once did. Vital arts communities have arisen in many cities, and electronic
technology has de-centered literary life.

As economic shifts and social change redefine America, a yearning for tradition
has set in. The most sustaining and distinctively American myths partake of the land,
and writers are turning to the Civil War South, the Wild West of the rancher, the
rooted life of the Midwestern farmer, the southwestern tribal homeland, and other
localized realms where the real and the mythic mingle. Of course, more than one
region has inspired many writers; they are included here in regions formative to their
vision or characteristic of their mature work.

5.4.1 The Northeast

The scenic Northeast, region of lengthy winters, dense deciduous forests,
and low rugged mountain chains, was the first English-speaking colonial area, and it
retains the feel of England. Boston, Massachusetts, is the cultural powerhouse, boasting
research institutions and scores of universities. Many New England writers depict
characters that continue the Puritan legacy, embodying the middle-class Protestant
work ethic and progressive commitment to social reform. In the rural areas, small,
independent farmers struggle to survive in the world of global marketing.

The bittersweet fictions of Massachusetts-based Sue Miller (1943- ), such as
The Good Mother (1986), examine counterculture lifestyles in Cambridge, a city
known for cultural and social diversity, intellectual vitality, and technological
innovation. Another writer from Massachusetts, Anita Diamant (1951- ), earned
popular acclaim with The Red Tent (1997), a feminist historical novel based on the
biblical story of Dinah.

Russell Banks (1940- ), from poor, rural New Hampshire, has turned from
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experimental writing to more realistic works, such as Affliction (1989), his novel
about working-class New Hampshire characters. For Banks, acknowledging one's
roots is a fundamental part of one's identity. Banks's recent works include Cloudsplitter
(1998), a historical novel about the 19th-century abolitionist John Brown.

Three writers who studied at Brown University in Rhode Island around the
same time and took classes with British writer Angela Carter are often mentioned as
the nucleus of a ‘next generation.” Impressive stylists with off-center visions bordering
on the absurd, Antrim, Moody, and Eugenides carry further the opposite traditions of
John Updike and Thomas Pynchon.

5.4.2 The Mid-Atlantic

The fertile Mid-Atlantic States, dominated by New York City with its great
harbor, remain a gateway for waves of immigrants. Today the region's varied economy
encompasses finance, commerce, and shipping, as well as advertising and fashion.
New York City is the home of the publishing industry, as well as prestigious art
galleries and museums.

Don DeLillo (1936- ), from New York City, began as an advertising writer,
and his novels explore consumerism among their many themes. Americana (1971)
concludes: "7To consume in America is not to buy, it is to dream." DeLillo's protagonists
seek identities based on images. DeLillo's later novels include politics and historical
figures: Libra (1988) envisions the assassination of President John F. Kennedy as an
explosion of frustrated consumerism; Underworld (1997) spins a web of
interconnections between a baseball game and a nuclear bomb in Kazakhstan.

In multidimensional, polyglot New York, fictions featuring a shadowy
postmodern city abound. An example is the labyrinthine New York trilogy City of
Glass (1985), Ghosts (1986), and The Locked Room (1986) by Paul Auster (1947-).
In this work, inspired by Samuel Beckett and the detective novel, an isolated writer
at work on a detective story addresses Paul Auster, who is writing about Cervantes.
The trilogy suggests that reality is but a text constructed via fiction, thus erasing the
traditional border between reality and illusion. Auster's trilogy, in effect, self-
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deconstructs. Similarly, Kathy Acker (1948-1997) juxtaposed passages from works
by Cervantes and Charles Dickens with science fiction in postmodern pastiches such
as Empire of the Senseless (1988), a quest through time and space for an individual
voice.

Younger writers associated with life in the fast lane are Jay McInerney (1955-
), whose Story of My Life (1988) is set in the drug-driven youth culture of the boom-
time 1980s, and satirist Tama Janowitz (1957- ). Their portraits of loneliness and
addiction in the anonymous hard-driving city recall the works of John Cheever.

African Americans have made distinctive contributions. Feminist essayist and
poet Audre Lorde's autobiographical Zami: A New Spelling of My Name (1982) is an
earthy account of a black woman's experience in the United States. Bebe Moore
Campbell (1950- ), from Philadelphia, writes feisty domestic novels including Your
Blues Ain't Like Mine (1992). Gloria Naylor (1950- ), from New York City, explores
different women's lives in The Women of Brewster Place (1982).

David Bradley (1950- ), also from Pennsylvania, set his historical novel The
Chaneysville Incident (1981) on the underground railroad, a network of citizens who
provided opportunity and assistance for southern black slaves to find freedom in the
North at the time of the U.S. Civil War.

America's capital city is home to many political novelists. Ward Just (1935-)
sets his novels in Washington's swirling military, political, and intellectual circles.
Christopher Buckley (1952-) spikes his humorous political satire with local details;
his Little Green Men (1999) is a spoof about official responses to aliens from outer
space. Michael Chabon (1963- ), who grew up in the Washington suburbs but later
moved to California, depicts youths on the dazzling brink of adulthood in 7he Mysteries
of Pittsburgh (1988); his novel inspired by a comic book, The Amazing Adventures
of Kavalier and Clay (2000), mixes glamour and craft in the manner of F. Scott
Fitzgerald.

5.4.3 The South

The South comprises disparate regions in the southeastern United States,
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from the cool Appalachian Mountain chain and the broad Mississippi River valley to
the steamy cypress bayous of the Gulf Coast. Cotton and the plantation culture of
slavery made the South the richest section in the country before the U.S. Civil War
(1860-1865). But after the war, the region sank into poverty and isolation that lasted
a century. Today, the South is part of what is called the Sun Belt, the fastest growing
part of the United States.

The most traditional of the regions, the South is proud of its distinctive heritage.
Enduring themes include family, land, history, religion, and race. Much southern writing
has a depth and humanity arising from the devastating losses of the Civil War and
soul searching over the region's legacy of slavery.

The South, with its rich oral tradition, has nourished many women storytellers.
In the upper South, Bobbie Ann Mason (1940- ) from Kentucky, writes of the changes
wrought by mass culture. Mason's acclaimed short novel /n Country (1985) depicts
the effects of the Vietnam War by focusing on an innocent young girl whose father
died in the conflict.

The novels of Jill McCorkle (1958-) capture her North Carolina background.
Southern novelists mining male experience include the acclaimed Cormac McCarthy
(1933-), whose early novels such as Suttree (1979) are archetypically southern tales
of dark emotional depths, ignorance, and poverty, set against the green hills and
valleys of eastern Tennessee. In 1974, McCarthy moved to El Paso, Texas, and began
to plumb western landscapes and traditions. Blood Meridian: Or the Evening of
Redness in the West (1985) is an unsparing vision of The Kid, a 14-year-old from
Tennessee who becomes a cold-hearted killer in Mexico in the 1840s.

A very different Mississippi-born writer is Richard Ford (1944- ), who began
writing in a Faulknerian vein but is best known for his subtle novel set in New Jersey,
The Sportswriter (1986), and its sequel, Independence Day (1995). The latter is about
Frank Bascombe, a dreamy, evasive drifter who loses all the things that give his life
meaning - a son, his dream of writing fiction, his marriage, lovers and friends, and his
job. Bascombe is sensitive and intelligent - his choices, he says, are made "to deflect
the pain of terrible regret" - and his emptiness, along with the anonymous malls and
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bald new housing developments that he endlessly cruises through, mutely testify to
Ford's vision of a national malaise.

Many African-American writers hail from the South, including Ernest Gaines
from Louisiana, Alice Walker from Georgia, and Florida-born Zora Neale Hurston,
whose 1937 novel, Their Eyes Were Watching God, is considered to be the first
feminist novel by an African American. Hurston, who died in the 1960s, underwent a
critical revival in the 1990s.

Experimental poet and scholar of slave narratives (Freeing the Soul,1999), Harryette
Mullen (1953-) writes multivocal poetry collections such as Muse & Drudge (1995).

Many African-American writers whose families followed patterns of internal migration
were born outside the South but return to it for inspiration. Famed science-fiction
novelist Octavia Butler (1947-), from California, draws on the theme of bondage and
the slave narrative tradition in Wild Seed (1980); her Parable of the Sower (1993)
treats addiction. Sherley Anne Williams (1944-), also from California, writes of
interracial friendship between southern women in slave times in her fact-based historical
novel Dessa Rose (1986).

5.4.4 The Midwest

The vast plains of America's midsection - much of it between the Rocky
Mountains and the Mississippi River - scorch in summer and freeze in scouring winter
storms. The area was opened up with the completion of the Erie Canal in 1825,
attracting Northern European settlers eager for land. Early 20th-century writers with
roots in the Midwest include Ernest Hemingway, F. Scott Fitzgerald, Sinclair Lewis,
and Theodore Dreiser.

Midwestern fiction is grounded in realism. The domestic novel has flourished
in recent years, portraying webs of relationships between kin, the local community,
and the environment. Agribusiness and development threaten family farms in some
parts of the region, and some novels sound the death knell of farming as a way of life.

Domestic novelists include Jane Smiley (1949- ), whose A Thousand Acres
(1991) is a contemporary, feminist version of the King Lear story. The lost kingdom

99



is a large family farm held for four generations, and the forces that undermine it are a
concatenation of the personal and the political. Michael Cunningham (1952- ), from
Ohio, began as a domestic novelist in 4 Home at the End of the World (1990). The
Hours (1998) brilliantly interweaves Virginia Woolf's Mrs. Dalloway with two women's

lives in different eras.

Younger urban novelists include Jonathan Franzen (1959- ), who was born in
Missouri and raised in [llinois. Franzen's best-selling panoramic novel 7he Corrections
(2001) - titled for a downturn in the stock market - evokes Midwestern family life
over several generations. The novel chronicles the physical and mental deterioration
of a patriarch suffering from Parkinson's disease; as in Smiley's A Thousand Acres,
the entire family is affected. Franzen pits individuals against large conspiracies in 7he
Twenty-Seventh City (1988) and Strong Motion (1992). Some critics link Franzen
with Don DeLillo, Thomas Pynchon, and David Foster Wallace as a writer of

conspiracy novels.

The Midwest has produced a wide variety of writing, much of it informed by
international influences. Richard Powers (1957-), from Illinois, has lived in Thailand
and the Netherlands. His challenging postmodern novels interweave personal lives
with technology. Galatea 2.2 (1995) updates the mad scientist theme; the scientists
in this case are computer programmers.

African-American novelist Charles Johnson (1948- ) draws on disparate
traditions such as Zen and the slave narrative in novels such as Oxherding Tale (1982).
Johnson's accomplished, picaresque novel Middle Passage (1990) blends the
international history of slavery with a sea tale echoing Moby-Dick. Dreamer (1998)
re-imagines the assassination of Dr. Martin Luther King, Jr.

Robert Olen Butler (1945- ) writes about Vietnamese refugees in Louisiana
in their own voices in A Good Scent From a Strange Mountain (1992). His stories in
Tabloid Dreams (1996) - inspired by zany news headlines - were enlarged into the
humorous novel Mr. Spaceman (2000), in which a space alien learns English from
watching television and abducts a bus full of tourists in order to interview them on
his spaceship.
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Native-American authors from the region include part-Chippewa Louise
Erdrich, who has set a series of novels in her native North Dakota. Gerald Vizenor
(1935-) gives a comic, postmodern portrait of contemporary Native-American life
in Darkness at Saint Louis Bearheart (1978) and Griever: An American Monkey
King in China (1987).

5.4.5 The Mountain West

The western interior of the United States is a largely wild area that stretches
along the majestic Rocky Mountains running slantwise from Montana at the Canadian
border to the hills of Texas on the U.S. border with Mexico. Ranching and mining
have long provided the region's economic backbone, and the Anglo tradition in the
region emphasizes an independent frontier spirit.

Western literature often incorporates conflict. Traditional enemies in the 19th-
century West are the cowboy versus the Indian, the farmer/settler versus the outlaw,
the rancher versus the cattle rustler. Recent antagonists include the oilman versus the
ecologist, the developer versus the archaeologist, and the citizen activist versus the
representative of nuclear and military facilities, many of which are housed in the
sparsely populated West.

One writer has cast a long shadow over western writing, much as William
Faulkner did in the South. Wallace Stegner (1909-1993) records the passing of the
western wilderness. In his masterpiece Angle of Repose (1971), a historian imagines
his educated grandparents' move to the wild West. His last book surveys his life in the
West as a writer: Where the Bluebird Sings to the Lemonade Springs (1992). Stegner
influenced the contemporary Montana school of writers associated with McGuane,
Jim Harrison, and some works of Richard Ford, as well as Texas writers like McMurtry.

Novelist Thomas McGuane (1939- ) typically depicts one man going alone
into a wild area, where he engages in an escalating conflict. McGuane's enthusiasm
for hunting and fishing has led critics to compare him with Ernest Hemingway.
Michigan-born Jim Harrison (1937-), like McGuane, spent many years living on a
ranch. In his first novel, Wolf: A False Memoir (1971), a man seeks to view a wolfin
the wild in hopes of changing his life.
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In Richard Ford's Montana novel Wildlife (1990), the desolate landscape
counterpoints a family's breakup. Story writer, eco-critic, and nature essayist Rick
Bass (1958-) writes of elemental confrontations between outdoorsmen and nature in
his story collection In the Loyal Mountains (1995) and the novel Where the Sea Used
To Be (1998).

The West of multiethnic writers is less heroic and often more forward looking.
One of the best-known Chicana writers is Sandra Cisneros (1954- ). She focuses on
the large cultural border between Mexico and the United States as a creative,
contradictory zone in which Mexican-American women must reinvent themselves.
Her best-selling The House on Mango Street (1984), a series of interlocking vignettes
told from a young girl's viewpoint, blazed the trail for other Latina writers and
introduced readers to the vital Chicago barrio.

Native Americans from the region include the late James Welch, whose The
Heartsong of Charging Elk (2000) imagines a young Sioux who survives the Battle
of Little Bighorn and makes a life in France. Linda Hogan (1947- ), from Colorado
and of Chickasaw heritage, reflects on Native-American women and nature in novels
including Mean Spirit (1990), about the oil rush on Indian lands in the 1920s, and
Power (1998), in which an Indian woman discovers her own inner natural resources.

5.4.6 The Southwest

For centuries, the desert Southwest developed under Spanish rule, and much
of the population continues to speak Spanish, while some Native-American tribes
reside on ancestral lands. Rainfall is unreliable, and agriculture has always been
precarious in the region. Today, massive irrigation projects have boosted agricultural
production, and air conditioning attracts more and more people to sprawling cities
like Salt Lake City in Utah and Phoenix in Arizona.

In a region where the desert ecology is so fragile, it is not surprising that
there are many environmentally oriented writers. The activist Edward Abbey (1927-
1989) celebrated the desert wilderness of Utah in Desert Solitaire: A Season in the
Wilderness (1968).
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Barbara Kingsolver (1955-) offers a woman's viewpoint on the Southwest in
her popular trilogy set in Arizona: The Bean Trees (1988), featuring Taylor Greer, a
tomboyish young woman who takes in a Cherokee child; Animal Dreams (1990);
and Pigs in Heaven (1993). The Poisonwood Bible (1998) concerns a missionary
family in Africa. Kingsolver addresses political themes unapologetically, admitting,
"I want to change the world."

The Southwest is home to the greatest number of Native-American writers,
whose works reveal rich mythical storytelling, a spiritual treatment of nature, and
deep respect for the spoken word. The most important fictional theme is healing,
understood as restoration of harmony. Other topics include poverty, unemployment,
alcoholism, and white crimes against Indians.

Native-American writing is more philosophical than angry, however, and it
projects a strong ecological vision. Major authors include the distinguished N. Scott
Momaday, who inaugurated the contemporary Native-American novel with House
Made of Dawn; his recent works include The Man Made of Words (1997). Part-
Laguna novelist Leslie Marmon Silko, the author of Ceremony, has also published
Gardens in the Dunes (1999), evoking Indigo, an orphan cared for by a white woman
at the turn of the 20th century.

Numerous Mexican-American writers reside in the Southwest, as they have
for centuries. Distinctive concerns include the Spanish language, the Catholic tradition,
folkloric forms, and, in recent years, race and gender inequality, generational conflict,
and political activism. The culture is strongly patriarchal, but new female Chicana

voices have arisen.

The poetic nonfiction book Borderlands/La Frontera: The New Mestiza
(1987), by Gloria Anzaldta (1942- ), passionately imagines a hybrid feminine
consciousness of the borderlands made up of strands from Mexican, Native-American,
and Anglo cultures. Also noteworthy is New Mexican writer Denise Chavez (1948-
), author of the story collection The Last of the Menu Girls (1986). Her Face of an
Angel (1994), about a waitress who has been working on a manual for waitresses for
30 years, has been called an authentically Latino novel in English.
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5.4.7 California Literature

California could be a country all its own with its enormous multiethnic
population and huge economy. The state is known for spawning social experiments,
youth movements (the Beats, hippies, techies), and new technologies (the "dot-coms"
of Silicon Valley) that can have unexpected consequences.

Northern California, centered on San Francisco, enjoys a liberal, even utopian
literary tradition seen in Jack London and John Steinbeck. It is home to hundreds of
writers, including Native American Gerald Vizenor, Chicana Lorna Dee Cervantes,
African Americans Alice Walker and Ishmael Reed, and internationally minded writers
like Norman Rush (1933-).

Northern California houses a rich tradition of Asian-American writing, whose
characteristic themes include family and gender roles, the conflict between generations,
and the search for identity. Maxine Hong Kingston helped kindle the renaissance of
Asian-American writing, at the same time popularizing the fictionalized memoir genre.

Southern California literature has a very different tradition associated with
the newer city of Los Angeles, built by boosters and land developers despite the
obvious problem of lack of water resources. Los Angeles was from the start a
commercial enterprise; it is not surprising that Hollywood and Disneyland are some
of'its best-known legacies to the world. Loneliness and alienation stalk the creations
of Gina Berriault (1926-1999), whose characters eke out stunted lives lived in rented
rooms in Women in Their Beds (1996). Joan Didion (1934-) evokes the free-floating
anxiety of California in her brilliant essays Slouching Towards Bethlehem (1968). In
2003, Didion penned Where I Was From, a narrative account of how her family
moved west with the frontier and settled in California. Another Angelino, Dennis
Cooper (1953-), writes cool novels about an underworld of numb, alienated men.

Mexican-American writers in Los Angeles sometimes focus on low-grade
racial tension. Richard Rodriguez (1944- ), author of Hunger of Memory: The
Education of Richard Rodriguez (1982), argues against bilingual education and
affirmative action in Days of Obligation: An Argument With My Mexican Father
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(1992). Luis Rodriguez's (1954- ) memoir of macho Chicano gang life in Los Angeles,
Always Running (1993), testifies to the city's dark underside.

The Latin-American diaspora has influenced Helena Maria Viramontes (1954-
), born and raised in the barrio of East Los Angeles. Her works portray that city as a
magnet for a vast and growing number of Spanish-speaking immigrants, particularly
Mexicans and Central Americans fleeing poverty and warfare. In powerful stories
such as The Cariboo Café (1984), she interweaves Anglos, refugees from death squads,
and illegal immigrants who come to the United States in search of work.

5.4.8 The Northwest

In recent decades, the mountainous, densely forested Northwest, centered
around Seattle in the state of Washington, has emerged as a cultural center known for
liberal views and a passionate appreciation of nature. Its most influential recent writer
was Raymond Carver.

David Guterson (1956- ), born in Seattle, gained a wide readership when his
novel Snow Falling on Cedars (1994) was made into a movie. Set in Washington's
remote, misty San Juan Islands after World War 11, it concerns a Japanese American
accused of a murder. In Guterson's moving novel East of the Mountains (1999), a
heart surgeon dying of cancer goes back to the land of his youth to commit suicide,
but discovers reasons to live. The penetrating novel Housekeeping (1980) by Marilynne
Robinson (1944- ) sees this wild, difficult territory through female eyes. In her
luminous, long-awaited second novel, Gilead (2004), an upright elderly preacher
facing death writes a family history for his young son that looks back as far as the
Civil War.

Although she has lived in many regions, Annie Dillard (1945- ) has made the
Northwest her own in her crystalline works such as the brilliant poetic essay entitled
Holy the Firm (1994), prompted by the burning of a neighbor child. Her description
of the Pacific Northwest evokes both a real and spiritual landscape. Akin to Henry
David Thoreau and Ralph Waldo Emerson, Dillard seeks enlightenment in nature.
Her one novel, The Living (1992), celebrates early pioneer families beset by disease,
drowning, poisonous fumes, gigantic falling trees, and burning wood houses as they
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imperceptibly assimilate with indigenous tribes, Chinese immigrants, and newcomers
from the East.

Sherman Alexie (1966- ) is the youngest Native-American novelist to achieve
national fame. Alexie gives unsentimental and humorous accounts of Indian life with
an eye for incongruous mixtures of tradition and pop culture. His story cycles include
Reservation Blues (1995) and The Lone Ranger and Tonto Fistfight in Heaven (1993),
His harrowing novel Indian Killer (1996) recalls Richard Wright's Native Son.

5.4.9 Caribbean Islands

Writers from the English-speaking Caribbean islands have been shaped by the
British literary curriculum and colonial rule, but in recent years their focus has shifted
from London to New York and Toronto. Themes include the beauty of the islands,
the innate wisdom of their people, and aspects of immigration and exile - the breakup
of family, culture shock, changed gender roles, and assimilation.

Two forerunners merit mention. Paule Marshall (1929- ), Jean Rhys (1894-
1979) who penned Wide Sargasso Sea (1966), a haunting and poetic refiguring of
Charlotte Bronté's Jane Eyre. Rhys lived most of her life in Europe, but her book
was championed by American feminists for whom the madwoman in the attic had
become an iconic figure of repressed female selfhood. Rhys's work opened the way
for the angrier voice of Jamaica Kincaid (1949- ), from Antigua,

Many Latin American writers diverge from the views common among Chicano
writers with roots in Mexico, who have tended to be romantic, nativist, and left wing
in their politics. In contrast, Cuban-American writing tends to be cosmopolitan, comic,
and politically conservative. Gustavo Pérez Firmat's memoir, Next Year in Cuba: A
Chronicle of Coming of Age in America (1995), celebrates baseball as much as Havana.
The Pérez Family (1990), by Christine Bell (1951-), warmly portrays confused Cuban
families - at least half of them named Pérez - in exile in Miami..

Major Latin American writers who first became prominent in the United States
in the 1960s introduced U.S. authors to magical realism, surrealism, a hemispheric
sensibility, and an appreciation of indigenous cultures.
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5.5 GLOBAL AUTHORS: VOICES FROM ASIA AND THE MIDDLE
EAST

Many writers from the Indian subcontinent have made their home in the United
States in recent years. Bharati Mukherjee (1940- ) has written an acclaimed story
collection, The Middleman and Other Stories (1988); her novel Jasmine (1989) tells
the story of an illegal immigrant woman. Mukherjee was raised in Calcutta; her novel
The Holder of the World (1993) imagines passionate adventures in 17th-century India
for characters in Nathaniel Hawthorne's The Scarlet Letter. Leave It to Me (1997)
follows the nomadic struggles of a girl abandoned in India who seeks her roots.
Mukherjee's haunting story The Management of Grief (1988), about the aftermath of
a terrorist bombing of a plane, has taken on new resonance since September 11,
2001. Jhumpa Lahiri (1967- ) focuses on the younger generation's conflicts and
assimilation in Interpreter of Maladies, Stories of Bengal, Boston, and Beyond (1999)
and her novel The Namesake (2003).

Southeast Asian-American authors, especially those from Korea and the
Philippines, have found strong voices in the last decade. Among recent Korean-
American writers, pre-eminent is Chang-rae Lee (1965-). His moving second novel,
A Gesture Life (1999), explores the long shadow of a wartime atrocity - the Japanese
use of Korean ‘comfort women.’

Theresa Hak Kyung Cha (1951-1982), born in Korea, blends photographs,
videos, and historical documents in her experimental Dictee (1982) to memorialize
the suffering of Koreans under Japanese occupying forces.

5.6 LET US SUM UP

In this lesson, we have made a comprehensive critical survey of the most
significant writing in the United States at the turn of the twenty first century. We have
described and assessed the work of American novelists, playwrights and poets and
analyzed the intellectual and critical environment in which they worked. It must have
clarified the often baffling complexities and discontinuities of style and content in
contemporary writing. We have provided interpretations of individual writers, related
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their work to that of their contemporaries, and identified the forces and counter
forces in the literature of the past decades. The lesson is critical as well as descriptive
in order not only to map the terrain and analyze movements and trends, but also to
assess the achievements of the writers discussed.

5.7 MULTIPLE CHOICE QUESTIONS

1. Literary postmodernism was officially inaugurated in the United States with
the first issue of:

(A) boundary 2

(B)  Catch 22

(C)  Literature 22

(D)  Authors 2
2. In which of the following works does the term "literature of silence" occur:

(A)  What Was Postmodernism?

(B)  Constructing Postmodernism

(C)  Postmodernist Fiction

(D)  The Dismemberment of Orpheus: Toward a Postmodern Literature
3. The Stolen Light by Ved Mehta is a:

(A)  Short short story

(B)  Memoir

(C)  Autobiography

(D)  Novel

4. Which work by John Wilkes Booth revolves around the assassination of
President Abraham Lincoln ?

(A)  Topdog /Underdog
(B)  Crimes of the Heart
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©)
(D)

The America Play

Angels in America

5. Which of the following remain a gateway for waves of immigrants:

5.8

(A)
(B)
©)
(D)

The Northeast
The Mid-Atlantic
The South

The Midwest

In one of her novels, Bharati Mukherjee imagines passionate adventures in

17th century India for characters in:

(A)
(B)
©
(D)

Charlotte Bronté's Jane Eyre
Richard Wright's Native Son
Virginia Woolf's Mrs. Dalloway

Nathaniel Hawthorne's The Scarlet Letter

Which American writer published 'A brave and startling truth' in 1996

(A)
(B)
©)
(D)

Robert Hass
Jessica Hagdorn
Maya Angelou

Micheal Palmer

EXAMINATION ORIENTED QUESTIONS

Comment on the significance of the shift from modernism to postmodernism.

Trace the development of 'Short Story' to 'Short Short story' under postmodern

conditions.

Comment on the mingling of realism and fantasy in Contemporary Postmodern

American drama.
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5.9
5.10

Write an essay on the pervasive regionalist sensibility in American literature in
the past two decades.

Show your acquaintance with the literary background of the contemporary
American authors from Asia and the Middle East.

ANSWER KEY: 1. (A); 2. (D); 3. (B); 4. (C); 5. (B); 6. (D); 7. (C)
SUGGESTED READING

Asian American Novelists: A Bio-Bibliographical Critical Sourcebook by
Emmanuel S. Nelson (Westport, Connecticut: Greenwood Press, 2000)

R. E. Spiller et al., ed., Literary History of the United States (4th ed., rev.,
1974)

E. Elliott et al., ed., Columbia Literary History of the United States (1988)
and The Columbia History of the American Novel (1991)

G. Marcus and W. Sollors, ed., A New Literary History of America (2009)
E. Whitley, American Bards (2010)
L. Cassuto et al., ed., The Cambridge History of the American Novel (2011)

M. Graham and J. W. Ward, Jr., ed., The Cambridge History of African
American Literature (2011)
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COURSE CODE : ENG-322 LESSON No. 6
AMERICAN LITERATURE -1 UNIT-1I
MOBY DICK

UNIT STRUCTURE

6.1 Introduction

6.2 Objectives

6.3  Melville Biography

6.4  Let Us Sum Up

6.5 Examination Oriented Questions

6.6 Suggested Reading

6.1 INTRODUCTION

Having attained Independence from Great Britain in 1776, America as a
young nation, felt a compelling need to possess its own genuine, independent
literature which would cater to native needs and situations. The American mind
was now moving from the imitative to the optative phase and the Americans
found themselves confronted with gigantic problems: the construction of civilization
and culture and the production of a literature which would really be called
American. The task was enormous but not impossible. Two literary genuises
came on the scene to negotiate the problem of quest, for a form. These two
great writers were Nanthaniel Hawthorne and Herman Melville, the master and
the disciple. Melville learnt at Hawthorne’s feet and the latter’s theory of Romance
as a form of writing became the bed-rock of the narrative strategy in Moby
Dick. Melville himself called Moby Dick a wicked book and dedicated it to
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Hawthorne with these words, “It is the blackness of Hawthorne that fixes and
fascinates me”.

6.2 OBJECTIVES :

The main objective of the lesson is to familiarize the learners with the
author and his major works.

6.3 MELVILLE BIOGRAPHY

Herman Melville, the third of eight children, four brothers and four sisters,
was born on the 1st August, 1819 in the city of New York. His father was Allan
Melville, a Unitarian, who incurred huge debts and the family had to move from
place to place because of the father’s instability and losses in business. Allan
Melville died when Herman was hardly in his teens and thanks to a family friend
Judge Lemule that Melville’s mother could support her children. It was at the age
of fourteen that Melville was sent as an apprentice aboard a whaling ship the
Acushnet in 1833 and thus began Melville’s great association, intense fascination
and love for the sea. For a number of years Melville went on roaming on the high
seas and these years of adventure, excitement and romance formed the epicentre
of almost all his works. Like Joseph Conrad, the famous British novelist, the sea
and the love of the sea becomes the role-playing matrix in Melville’s novels. At the
age of nineteen, Melville took a job as cabinboy on a trading ship across the
Atlantic Ocean, between Liverpool and New York. This was Melville’s first major
sea voyage and in Melville’s own words he had “a vague prophetic thought”, that
he was “fated, one day or another, to be great voyager”. For three years Melville
went on hunting whales in the Pacific Ocean. At that time, the Whaling Industry
was a major industry in America and whaling had already become a passion for
people like Melville. Extraction of the precious and commercially viable whale-oil
by ship owners, hiring of professionals like expert harpooners, Cabin boys, Captains,
Ship-mates etc. would be done on basis of experience and expertise. Even criminals
and vagabonds, rapseallions would be aboard the whalers and Melville experienced
all this during whaling expeditions across the high seas.

112



Among his other sea adventures one can talk of his being imprisoned by
a tribe of cannibals called the Typees. Ironically, the cannibalistic tribe treated their
prisoner well and Melville found the valley of the Typee a veritable paradise on
earth. The inhabitants looked beautiful, leading simple, blissful lives, free from the
complications of a civilized world. All the same, cannibals will remain cannibals,
and that is why at the very first opportunity Melville escaped aboard in Australian
Whaler. An account of this adventure can be found in Melville’s first book
Typees : A Peep at Polynesian Life published in 1846.

During one of his numerous voyages, Melville took part in mutiny and was
imprisoned and discharged. Melville’s second novel, Omoo, tells the story of this
episode in his life, from the time he left the island of the Typees through his stay
in Tahiti. When Melville left Tahiti, it was aboard his third and last whaler, a New
England ship, from Nantucket. Experienced by now, Melville worked as boat-
steerer and harpooner during a six-months cruise in Pacific waters, until he left
the ship at Hawaii. The intimate knowledge Melville gained on three whaling ships
about the sea and its creatures, the ships and their men, and the techniques of
whaling, he transmuted into the dramatic voyage that constitutes the framework
of his master-piece Moby Dick. “A whaling ship was my Yale college and my
Harvard”, says the narrator Ishmael in that novel.

In Hawaii, Melville worked as a clerk and bookkeeper, then joined the
American Navy and sailed as an ordinary seaman on the frigate United States.
Melville served on this ship for fourteen months, as it made its way across the
Pacific, around the tip of South America and upto the east coast of the America
to Boston. Two of Melville’s novels, White-Jacket (1850) and Billy Budd written
in (1891) are set on Navy-man-of-war. As he left the Navy ship for the final time,
in October (1844), just after his twenty fifth birthday, Melville threw his white
jacket into the sea, an action symbolic of the end of his years as a working sailor.

After his discharge from the Navy, Melville began writing Typee and was
launched on his writing career, which he pursued for the next thirteen years. Later,
in a letter to Hawthrone, he wrote, “Until I was twenty-five, I had no development
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at all.” But it is not until his third novel, Mardi, that Melville’s unfolding becomes
apparent.

Melville moved to Pittsfield, Massachusetts, in (1860) with his first wife
and first son, and become friends with Hawthorne who lived a few miles away.
When Melville wrote the review of Hawthorne’s Mosses from an old Mansc, he
was working on his novel about a big white whale, later called as Moby Dick.

After the publication of Moby Dick, Melville set to work on Pierre, a
strangely personal and morbid book about a youth of nineteen who seems to think
like his thirty-five year old author.

Melville’s final work of fiction, written in the last year of his life, is strikingly
different in style, even as it presents once again, forty years after his escape from
The Typee valley and his sojourn in Tahiti. In Omoo, Melville is extremely critical
of the exploitation of the Polynesians by the “civilized” nations, especially by
Christian missionaries.

Mardi, (1849): A sequel to Typee and Omoo, Mardi eventually focusses on
a search through Pacific waters, which is symbolically a quest for meaning. Melville
did not succeed in integrating the elements of adventure and allegory.

Red burn, (1849): Semi-autobiographical novel about a young man’s voyage
to Liverpool, his experiences aboard ship and amidst the poverty of Europe.

White-Jacket, or The World in a Man-of-War, (1850): A novel about life
and events aboard a Navy ship, exposing such cruel practices of the officers as
disciplinary flogging.

Moby Dick, (1851): Moby Dick is at one and the same time an exciting
adventure story; an account of the New England whaling industry; a detailed
technical description of how experts catch a whale and a saga of the courage required
of the harpooners, the boat-steerers, and the other seamen.

Pierre or The Ambiguities, (1852): Novel about a young would be author
increasingly torn by the gap between his ideals and life as it unfolds itself to him,

and as he holds to his pursuit of truth.
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Melville’s reputation, originally established through south seas romances,
now rests mainly on Moby Dick, Billy Budd, and several of his excellent short
stories between 1860 and 1917, few people thought of Melville as a major artist.
A handful of British authors-Stevenson, Masefield, Conrad, Ford Maddox mentioned
him; but his death in 1891 went virtually unnoticed and it was not until the third
decade of the twentieth century that a group of American critics and scholars
“discovered” Melville and thus began a wave of interest which has survived more
novelty.

The Major Works:

Typee (1846)

Omoo (1847)

Mardi (1849)

Redburn (1849)

White Jacket (1850)

Moby Dick (1851)

Pierre (1852)

Israel Potter (1855)

The Piazza Tales (1856)

The Confidence Man (1857)

. Billy Budd (Published Posthumously in 1924)
The Apple Tree Table and Other Sketches

A A A o
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LET US SUM UP

Melville called himself “an alien wanderer in the sea of imagination”, and
this 1s what he remained throughout his career as a writer. Herman Melville possessed
a rich intellect and a highly fertile imagination. Once he likened himself to a “Man
of War” and his conscience as a writer could not make any compromises with
material requirements like money. What he felt most compelled to write, he found
it fairly difficult to do so as it wouldn’t sell and he couldn’t take it any longer he
said “dollars damn me, I am not able to write what I feel most compelled to

write”, and as said earlier, the irresistible urge to write finally overtook his mind
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and he remarked: “dollars be damned, I'll write what I feel....”. Thus, out of this
dilemma, a dilemma of a committed writer full of conviction, Moby Dick the
magnum opus was born, a work encompassing multidimensional connotations of

the American mind and psyche.
6.5 EXAMINATION ORIENTED QUESTIONS
a) Briefly discuss Herman Melville as a novelist.
6.6 SUGGESTED READING :
1. Dive Deeper : Journey with Mobi Dick by George Cotkin
2. Mobi Dick Centennial Essays by Tyrus Hillmay & Luthers Mansfield
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7.3.2 Existential Element

7.3.3 Whale as Symbol
Features of an Epic

7.4.1 An Exalted Theme, Fit for an Epic
Mythic Imagination

Let Us Sum Up
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INTRODUCTION

Herman Melville was a 19th-century American novelist, short story writer,

and poet best known for his complex and adventurous tales of the sea. His most

famous work, Moby-Dick, is considered a masterpiece of American literature,

blending rich symbolism with profound themes of obsession and the human condition.

Despite initial mixed receptions, Melville’s works have gained enduring acclaim,

establishing him as a pivotal figure in literary history.
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7.2  OBJECTIVES:

The main aim of the lesson is to familiarize the learners with the novel
and its various aspects.

7.3 MELVILLE’S WORK: MOBY DICK

Any story that may be visualised in terms of a frothing sea and bobbling
whale boats, dark harpooners shouting in panic, and massive whales sounding with
deadly snapping jaws would lead readers to expect a thrilling adventure tale.
Combine these elements with a mysterious, one-legged captain lusting for vengeance
and all the ingredients seem present for a hair-raising tale of daring on the high
seas. Moby Dick is one of those rare works of literature that have a capacity for
growth through same inner vitality which increases with time. It was on 18th
October, 1851 that the book was published in London under the title of The
Whale. Then, on the 14th November in the same year, the book was published in
New York under the title Moby Dick. The initial reviews of this work were not
very complimentary or enthusiastic. However, since 1919, it has been recognised
as a masterpiece- the sort of masterpiece that can serve as a mirror to the changing
thoughts and feelings of changing times.

Moby Dick 1s not just an adventure story of the sea as shown by the rather
simple nature of its plot. There are few intense actions or narrative twists in
Melville’s novels. Therefore, the following summary of the action is intended only
to orient the reader to the scope of the novel. The story of Moby Dick begins on
a day in winter in the city of New York where a young American, who calls himself
Ishmael, decides to go on a voyage aboard one of the whaling ships. He takes this
decision partly because the sea fascinates him, and partly because he would like
to escape from the depression which has been weighing him down. Ishmael sets
out for Nantucket, the principal whaling port, but he is temporarily delayed in New
Bedford, meets a harpooner named Queequeg. After a weekend in New Bedford
they come down to Nantucket and sign on a whaler, the Pequod. There are several
apparent omens which seem to suggest that they should not sail on the Pequod,
but ignoring these, they sail off into the winter sea. As the ship embarks, it is under
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the command of the first mate Starbuck. The Captain, Ahab, keeps below decks,
indisposed as he has an alienated temperament. On a previous whaling voyage, he
lost a leg bitten off by a white whale which has come to the known by the name
of Moby Dick.

The Captain refuses to accept his misfortune as one of the common hazards
of his trade, and regards his loss of a leg as a proof of the malice of some
supernatural power which has used the white whale as its agent to deprive him of
one of his limbs. He directs the crew of his ship to make a search for Moby Dick
throughout the Whaling grounds of the Pacific Ocean.

The bulk of the voyage from Nantucket to the cape of Good Hope is
described only through implication. It is only when Pequod reaches Africa that bit
of action takes place. After many months of search, the white whale is finally
sighted and chased. But the monster, which has enormous strength and which is
exceptionally fierce not only destroys Fedallah and Ahab, but also sinks the Pequod.
All the men on the ship are drowned, with the exception of Ishmael who survives
by clinging to a wooden coffin made for the burial of Queequeg, which now serves
as a life-buoy for him. Floating on the sea, Ishmael is picked up by another whale-
ship by the name of Rachel. It is he who then tells the story; not only he describes
Ahab’s tragic adventure but details about the Pequod, the Pequod’s crew, the
different kinds of whales and the various processes which are employed to extract
whale-oil from the sperm whales. The novel has, thus, a mixture of elements in
which reader finds symbolism, adventure, traits of an epic, Mythic imagination,
Supernaturalism exalted themes etc. These elements are important constituents
which when discussed in detail make readers aware of Moby Dicks real structure.

7.3.1 Adventure : Moby Dick is a story of Captain Ahab’s pursuit of a
white whale, and the disastrous end, which the captain and his ship meet, a story
of adventure on the sea, which produces fear in the minds of its readers and white
whale becomes a subject of hunt for them as they feel involved too.

7.3.2 Existential Element : The novel is existential in the sense that it
dramatizes the world in which, for Ahab, there is no hope. This hopelessness
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anticipates the twentieth-century existential novel in which a sense of abandonment
produces despair and anguish. The novel depicts a world in which a meaningless
action can take place and a useless conflict can occur between a madman and a
dumb brute.

7.3.3 Whale as Symbol : To Ishmael, the white whale means many things.
Ishmael sees the monster as an immense power and as an astonishing force. He
regards the white whale as a phenomenon which defies a rational explanation.
Perhaps he believes the white whale to be an impersonal life-force, indifferent to the
desires and wishes of human beings. The white whale is a great phallic symbol, a
symbol of vitality of the universe and of the life-principle. Like nature it is
paradoxically benign and malevolent, nourishing the destructive. The white whale is
massive, brutal, monolithic.

74  FEATURES OF AN EPIC

The ancient epics are dominated by a sense of fate. In Moby Dick we came
across many omens which seem to indicate the intervention of fate in human
affairs.

In Moby Dick we get the feeling that the supernatural powers are playing
a role in the affairs of human beings. Omens always give rise to a feeling in our
minds that there is some supernatural which gives to human beings an indication
of what is in store for them. Thus, at the very outset, Ishmael sees a picture at
the Spouter-Inn, which shows a whaling ship wrecked by an enormous whale.
The landlord of the Spouter-Inn has the ominous name of Peter Coffin. Then
there is the mysterious fellow called Elijah, who makes a vague forecast that the
Pequod would meet a sad fate and Captain Ahab is going to his doom. All these
omens bode ill for Ahab and his crew; and these omens give us the feeling that
a supernatural power is at work to decide the destiny of these men. Ahab
himself declares that he is functioning as a lieutenant of the fates.

7.4.1 An Exalted Theme, Fit for an Epic

An epic has an exalted theme, Moby Dick can be regarded as being an
allegory of the risks involved in trying to subdue and tame Nature to the will
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of man. From this point of view, the whale symbolizes all the forces of nature
over whom man wishes to establish his supremacy. There is no doubt that man
has already conquered many forces of Nature; but it has to be recognized that
man cannot become the lord of all Nature.

7.5 MYTHIC IMAGINATION

In Moby Dick, the figures of the great white whale and captain Ahab are
the result of Melville’s most successful effort to create credible figures of mythic
proportions and to show at the same time the actual processes by which such
figures arise and achieve credibility.

The white colour is at once symbolic of purity and of evil. The white colour
represents innocence and joy, but it also represents terror and awe. In both cases,
Melville compels us to believe in these great creations of the mythic imagination

Moby Dick is one of the greatest American novels. It tells a gripping story
of the pursuit of a whale of an exceptional ferocity; and at the same time it is a
novel which takes us into the hidden recesses of the human mind, showing us its
complexity and its manifold manifestations.

7.6 LET US SUM UP

In this lesson we have critically analyzed the novel, Moby Dick. We have
discussed different aspects of the novel like existential element, mythic imagination,
as an epic etc. to give a deeper knowledge on the story.

7.7  EXAMINATION ORINTED QUESTIONS
a) Critically examine the structure of Moby-Dick.
b) Discuss the theme of the novel Moby-Dick.
c) Write a critical note on Moby-Dick as a psychological novel.
7.8  SUGGESTED READING
1. Dive Deeper: Journey with Mobi Dick by George Cotkin
2. Why read Mobi Dick? by Nathaniel Philbrick
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8.1 INTRODUCTION

Moby-Dick features a diverse cast of characters, with Captain Ahab at the
forefront, driven by his monomaniacal quest to kill the white whale, Moby Dick,
who had previously maimed him. Ishmael, the novel’s reflective and observant
narrator, provides a detailed account of the voyage on the whaling ship, Pequod.
The ship’s crew includes the noble and loyal first mate, Starbuck, the amiable
second mate, Stubb, and the young and sprightly third mate, Flask, each bringing
their distinct personalities and perspectives to the epic tale. Additionally, the
harpooners, Queequeg, Tashtego, and Dagoo, add depth and cultural diversity to
the narrative, enriching the novel’s exploration of human experience and adventure.
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8.2 OBJECTIVES

The main aim of this lesson is to familiarize the learners with the character
of Ahab in the novel Moby-Dick.

8.3 CHARACTER OF AHAB

In Moby Dick, Ahab is the American hero preoccupied with certain basic
existential issues like the meaning and purpose of life, the problem of good and
evil, God and Satan, Heaven and Hell. Ahab is a demi-God type of charmer, a hero
who symbolizes within himself the image of American Adam. In other words, an
abstract figure totally removed from verisimilitude and has nothing to do with
things like Marriage, Wooing, Child-bearing and above all Socialization. The question
of to be or not to be is a remarkable trait of the personality of Ahab. Everybody
seems to be afraid of him. Nobody is courageous enough to go and talk to him.
He is an unusual man, a man in alienation, fearsome looking like a Greek God.
Ahab is described as a superhuman being, with a determined mind. His gaze is
fixed. The title which can be given to Ahab’s character is Revenge.

In the novel, preliminary information about Ahab is provided by Peleg. The
name Ahab was given to him by his foolish, ignorant mother, which in the Old
Testament, is the name of a wicked king. Ahab is at the time described as a good
man, “not a pious good man but a swearing good man”.

His physical appearance is narrated in the novel by the narrator/Ishmael in
the following words:

“There seemed no sign of common bodily illness about him, nor of the
recovery from any. He looked like a man cut away from the stake, when the fire
has overrunningly wasted all the limbs without consuming them, or taking away
one particle from their compacted aged robustness. His whole high, broad form,
seemed made of solid bronze, and shaped in an unalterable mould, like Celline’s
cast Perseus. Threading its way out from among his grey hairs and continuing right
down one side of his tawny scorched face and neck, till it disappeared in his
clothing, you saw a slender rod-like mark, lividly whitish. Whether that mark was
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born with him, or whether it was the scar left by some desperated wound, no one
could certainly say”.

Ahab was a man, demanding instantaneous obedience. He has a dictatorial
nature. The first incident which occurs soon after Ahab appears on the Deck for
the first time is that of Stubb receiving a stern rebuke from him. Stubb has gone
into his cabin and complained that, when he walks to and fro on the deck with his
ivory leg, the sailors below feel disturbed and cannot sleep soundly. Ahab becomes
furious with Stubb for having objected to the sound which Ahab’s ivory leg makes
and, addressing stubb as a dog, orders him to get out of his cabin. Ahab demands
implicit and instantaneous obedience from the members of the crew. There is a
certain sultanism about his temperament; and it is this sultanism which makes a
dictator of him. He always speaks in a peremptory tone. He does not talk much
and, even at the dinner-table, he sits like a mute sea-lion surrounded by his brave
but respectful cubs (namely the three mates). Indeed, the mates sit before him as
if they were little children. Ahab is a man of determination; and we witness an
example of this determination when, in a mood of disgust with his habit of smoking,
he throws his pipe into the sea, saying : “I’ll smoke no more”. Later, when
Starbuck persists in a suggestion he has made, Ahab threatens to fire at him with
his loaded gun, so that Starbuck is compelled to yield.

Ahab was suffering from some tension and it seemed as if this tension was
eating his mind. He is full of riddles, a mysterious man, belonging to a palsied
universe. The singular obsession to kill the white whale Moby Dick becomes a
singular and deep-rooted fixation with Ahab. By killing the whale, Ahab thinks that
he can cure the world of the forces of Evil. As a modern Narcissus, Ahab becomes
a study in total self absorption leading to isolation, madness and finally suicide.
The Melvillean cosmos in Moby Dick in which Ahab operates is stricken, absurd
cosmos and the hero operates as a modern—day Sisyphus, fruitlessly engaged in a
neverending and meaningless task.

As an existentialist hero Ahab becomes an American Adam gone mad.
There is no middle course for him as an extremist bent upon executing monomaniacal

124



revenge. As a high-class intellectual, he also qualifies to be a transcendentalist. At
the same time he strikes the Faustian pact like Marlowe’s Dr. Faustus and even
rises to the level of myth. There are sudden hidden, secret truths, mysteries and
Ahab’s mind is full of reflections on God, a God who inflicts punishment in case
by mortal defiance. Ahab also becomes an archetype of fabulous innocence and his
innocence is his frankness with which he tells that he is going on a journey to kill
the huge white whale. His only crime is that he tries to solve things which were
not within man’s competence. Ahab tries to grapple with the imponderables of
human existence, the eternal conflict between God and Satan, Heaven and Hell,
Matter and Spirit, Head and Heart. As an ironic Adam, the Melvillean hero tries
to create his own Paradise, free from a malevolent, malignant and evil God. In his
unequal battle with the heavenly powers, Ahab is bound to lose the fight. How can
earthly man defy the gods, defy Fate, Destiny and Chance and yet hope to succeed?

In personal anguish Ahab acknowledges his human deficiency: “Gifted with
the high perception, I lack the low, enjoying power: damned, most subtly and most
malignantly!” Starbucks thinks him mad but Ahab realizes that his madness is the
result not of a disintegrated mind but of a supreme intelligence: “I’m demoniac,
I am madness maddened! That wild madness that’s only calm to comprehend
itself... The path to my fixed purpose is laid with iron rails whereon my soul is
grooved to run.” The self-knowledge evident throughout this soliloquy ultimately
gives way to self-delusion in the long pursuit of Moby Dick. His madness has taken
the form of a loosening of his imagination so that it has no bounds of reason, he
confuses the image with the reality. Again, this metaphoric madness of Ahab is
what drives him in the pursuit of the white whale.

In Moby Dick the quest is dramatized in terms of Ahab’s unrealistic, insane
search for vengeance on the white whale, a vengeance which would the properly
directed only if the whale were an intentionally malevolent creature. It is true that
he appears mad to his crew and that Ishmael refers unheedingly (chapter 52) to
the insane old man. He is persistent in his resolve to hunt down Moby Dick. On
one occasion when, during a furious storm, the crew show signs of revolting
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against his persistence in searching for Moby Dick, he threatens to kill them with
his burning harpoon, if they go back on their promise to chase Moby Dick and not
to rest till they have killed the monster. He reiterates his resolve: “I’ll ten times
girdle the unmeasured globe; yea and drive straight through it, but I’ll slay him

2

yet”.

Ahab’s madness is also evident in a scene where Ahab swears his rebellion
against God in following words:

“I know thee, than clear spirit [of fire], and I know that thy right worship
is defiance. To neither love nor reverence will thou be kind; and e’en for hate thou
canst but kill; and all are killed”. Drunk with the success of his defiance and the
magnitude of his own power, Ahab moves swiftly from one act of dangerous
rebellion to another. He wildly envisions himself as the God Apollo: “Ha, ha, my
ship! thou mightiest well be taken now for the sea-Chariot of the sun. Ho, ho! all
ye nations before my prow! I bring the sun to ye! Yo be on the further billows;
hallo! a tandem, I drive the sea!”

Last but not the least in the symbolic role, Ahab can be individually equated
with many figures: with Jesus Christ as the Redeemer of all mankind, with the
man-child fretting under his inability to compete with his father, or with Satan
protesting the rule of God.

84 LET US SUM UP

We have discussed the character of Ahab, the protagonist of the novel. He
is characterised as an extentialist hero.

8.5 EXAMINATION ORIENTED QUESTIONS

a) What do you think is the symbolic meaning of Ahab’s pursuit of the
white whale, Moby Dick?

b) Discuss the role of Ahab in Moby Dick.
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8.6

MULTIPLE CHOICE QUESTIONS
What is the name of the protagonist in “Moby-Dick™?

A) Ahab B) Queequeg
O) Starbuck D) Ishmael

What is Captain Ahab’s primary goal throughout the novel?

A) To find the lost city of Atlantis

B) To capture the rarest fish in the ocean

@) To seek revenge on the white whale, Moby Dick
D) To establish a utopian society on a deserted island

What is the name of Ahab’s ship?
A) The Pequod B) The Nautilus
C) The Essex D) The Rachel

Which crew member of the Pequod is a harpooner from the South Pacific
with distinct tattoos?

A) Flask B) Starbuck
O Queequeg D) Stubb

What is the first line of the novel “Moby-Dick™?

A) “Call me Ishmael.”

B) “It was the best of times, it was the worst of times.”

@) “Once upon a time, in a faraway land...”

D) “In the beginning, God created the heavens and the earth.”

What type of narrative structure is used in “Moby-Dick™?

A) First-person B) Second-person
©) Third-person limited D) Epistolary

Who is the first mate of the Pequod and one of Ahab’s most trusted officers?

A) Queequeg B) Stubb
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10.

8.7

©) Flask D) Starbuck

What is the name of the young cabin boy on the Pequod who is tragically
killed by Moby Dick?

A) Pip B) Tashtego

)] Fedallah D) Bildad

Which character serves as the Pequod’s carpenter and is known for his deep
religiosity?

A) Fedallah B) Bildad

O) Flask D) Queequeg

What is the significance of the white whale, Moby Dick, in the novel?

A) It represents the embodiment of evil.
B) It symbolizes the elusiveness of truth.
0] It is a representation of Ahab’s ego.
D) All of the above.

Answers: 1. D) Ishmael 2. C) To seek revenge on the white whale, Moby
Dick 3. A) The Pequod 4.) C) Queequeg 5.) A) “Call me Ishmael.” 6. A)
First Person 7. D) Starbuck 8.) A) Pip 9. B) Bildad 10. D) All of the above

SUGGESTED READING
Why read Mobi Dick? by Nathaniel Philbrick
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INTRODUCTION

Moby-Dick features a diverse cast of characters, with Captain Ahab at the

forefront, driven by his monomaniacal quest to kill the white whale, Moby Dick, who

had previously maimed him. Ishmael, the novel’s reflective and observant narrator,

provides a detailed account of the voyage on the whaling ship, Pequod. The ship’s

crew includes the noble and loyal first mate, Starbuck, the amiable second mate,

Stubb, and the young and sprightly third mate, Flask, each bringing their distinct

personalities and perspectives to the epic tale. Additionally, the harpooners, Queequeg,

Tashtego, and Dagoo, add depth and cultural diversity to the narrative, enriching the

novel’s exploration of human experience and adventure.
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9.2 OBJECTIVES

The main objective of the lesson is to familiarize the learners with the
character of Ishmael in the novel.

9.3 CHARACTER OF ISHMAEL

Ishmael is the narrator of the story in Moby Dick. By profession, he has
been a teacher but, in addition to that, he has been a sailor also. He is a resident
of New York. The name by which he calls himself is significant. In the Old Testament,
Ishmael is an exile, an outcast and a wanderer. Thus, there is a touch of pathos
to the name of the narrator of this story. Partly, on account of the fascination
which writer has for him, and partly in order to drive away his depression, he
decides to go on a voyage. While on previous occasions he has been voyaging as
a sailor on merchantships, this time he would like to go as a member of the crew
of a whaling ship. He cannot explain why exactly he wishes to go on a whaling
voyage; and therefore he attributes his decision to Fate. However, he is conscious
of one reason why he wishes to go on a whaling voyage. He finds the idea of
whale an overwhelming one. “Such a portentous and mysterious monster roused
all curiosity”, he says.

Ishmael is a genial, sociable type of man. He becomes quickly intimate with
the savage Queequeg. He has a liberal outlook on life too. He is not a narrow
minded Christian. He does not mind joining the heathen Queequeg in the latter’s
pagan worship. Indeed, he becomes an idolator for a little while by offering worship
to Queequeg’s wooden god, Yojo. However, Ishmael disapproves of such religious
practices as fasting, and other forms of penance.

Ishmael is a keen observer of scenes and situations; and he has an excellent
memory. He closely watches every process and every operation conducted by the
whalemen of the Pequod, retaining in his mind every little detail. That is why he
is able afterwards to describe such phenomena as brit and squid, and such matters
as the whale-hunts, the behaviour of whales, the baling of the case and the extraction
and storage of spermaceti. He finds occasion to measure a whale skeleton; he
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examines the interior of a whale’s head; he has squeezed the sperm; he has kept
a watch on a mast head, and performed various other duties and tasks.

Ishmael is not only a keen observer but also an acute thinker. A critic points
out that “Ishmael is all rumination”, meaning that this man is generally absorbed
in thinking and reflection. The novel contains a large number of reflections and
meditations by Ishmael. There are several monologues by him in the course of
narration. Indeed, he has same comment to offer on every incident or episode, and
on life in general and on human nature. Commenting on Ahab’s obsession with the
white whale and on Ahab’s determination to hunt down the monster, Ishmael says
that the man, who is consumed with one unachieved revengeful desire, has to
endure many torments. Indeed, says Ishmael, a culture feeds upon the heart of
such a man who, therefore suffers the torments of a Prometheus.

Ishmael is perhaps best characterized by thoughtfulness, he attempts to
understand whatever he turns his hand to. This facet of his character is used as
background for his continual explicit detailing of his new knowledge of whaling.
But his considerations are not just academic and scholarly. It is his interest in,
observation of, and curiosity about those around him which provides much of the
interior action, much of the psychological insight of the novel. Although, as we
have noted Melville does not completely maintain the discipline of his first person
narrative, he manages to keep his deviations to a minimum and to make them
natural by creating the character of Ishmael as both thoughtful and observant.

Further, Ishmael is tolerant, perhaps to a fault: he is tolerant to the point
of speaking eloquently in defense of Queequeg’s religion, and he speaks early in
the book of maintaining a speaking acquaintance with evil, though he himself sides
with good. In this sense, regardless of his own commitments, he accepts the world
pretty much as he finds it; and in general while he does not have the exuberance
of Flask or the joviality of Stubb, Ishmael enjoys what he finds in the world
although his enjoyment is quiet and meditative. Ishmael is the thoughtful, intellectual
descendant of the Puritans, but unlike Ahab he has become tolerant.
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Ishmael has a strong sense of humour. Indeed his sense of humour is
inexhaustible. A vein of humour runs through the entire account of the voyage, and
through most of the descriptions of character. Leaving aside a few chapters,
especially the three concluding ones, the wide narrative is permeated with humour.
But the humour is kindly and not bitter or cynical, whether it be the portrayal of
Queequeg with his worship of Yojo and his observance of Ramadan, or be it the
portrayal of the two owners of the Pequod, or be it the portrayal of the ship’s
carpenter, or be it the pictures of the town of New Bedford and its inns, or be it
even the description of the Pequod or of whales and their behaviour.

Commenting upon the role and the significance of Ishmael, a critic says
that Ishmael is not only a character in the book but also the single mind from
whom the whole story comes out. It is Ishmael’s contemplativeness and his dreaming,
which enable him to describe us the marvels of the sea, the terrors of the deep,
and the fabulousness of the whale. All that can be mediated and summed up and
hinted at, is given to us by Ishmael. Ishmael tries to sum up the whole creation
in a single book.

In terms of the religious reading of the novel by some commentators, one
might almost say that whereas Ahab reverts to his sin-bedeviled Calivinist forebears,
Ishmael represents the Congregationalist and Unitarian moderate descendants of
these Calvinistic forebears.

Inspite of his reasoning and meditative qualities, Ishmael, like all men, is capable
of being carried away by enthusiasms, and thus, during Ahab’s Black Mass at the
beginning of the voyage, Ishmael is led by his enthusiasms and his passions to
commit himself in a way that the more stable, responsible Starbuck would not.

Ishmael, then, makes an almost perfect narrator for this novel. He is prepared
and equipped to stand to the side of the action, not in the centre of it, so that he
can observe more of it; for had Stubb, Flask, Starbuck or even Ahab himself been
the narrator there are too many things we would not have seen. Yet Ishmael is

132



equipped with the curiosity. The powers of observation, the academic sense, and
the meditative faculties which lead him not only to observe much but to think
about, evaluate and comment on what he observes. The character of Ishmael
enriches immeasurably our experience of Moby Dick.

Ishmael is everything to the story in the first twenty-five chapters, most
essentially through his basic identity as an exile, but almost equally in his developing
relationship with Queequeg. It is his friendship with the savage harpooner that
counteracts his feeling of being an outcast, teaches him to search for character
apart from the tattoos and the grotesque behaviour which shock his taste as a
civilized man, and in the end provides the means of his survival. Several occasional
reappearances of Ishmael in the foreground of action serve to deepen and reinforce
the meaning of this relationship, among them are the episodes of mat-making, the
monkey-rope, and the squeezing of sperm.

“And I only am escaped alone to tell thee” are the last words uttered by
Ishmael’s narrative which tell us his importance in the story of Moby Dick.

94 LET US SUM UP

In this lesson we have discussed the character-sketch of the narrator, Ishmael
who is keen observer of scenes and situations.

9.5 EXAMINATION ORINTED QUESTIONS
a) Critically analyse the character of Ishmael in Moby Dick.
b) Discuss the theme of the novel Moby Dick.

9.6 MULTIPLE CHOICE QUESTIONS

1. What does Captain Ahab seek to hunt down and kill throughout the novel?
A) A giant squid B) A giant octopus
©) A great white shark D) A white sperm whale
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What is the name of the ship’s third mate in “Moby-Dick™?

A) Queequeg B)  Starbuck
O) Flask D)  Stubb

Which character in “Moby-Dick” is a Native American harpooner?

A) Starbuck B)  Flask

©) Queequeg D)  Fedallah

What is the name of the inn where Ishmael stays at the beginning of the
novel?

A) The Spouter-Inn B)  The Anchor Tavern

O) The Sea Captain’s Rest D)  The Whalebone Lodge

What is the narrative style of “Moby-Dick”?

A) Third-person omniscient B)  First-person
C) Second-person D)  Epistolary

Which character in “Moby-Dick” is the Pequod’s second mate?

A) Starbuck B)  Flask
0] Stubb D)  Queequeg

What is the name of Ahab’s whaleboat, specifically designed for pursuing
Moby Dick?

A) Pequod’s Revenge B)  Ahab’s Fury
©) The White Whale Express D)  The Pequod Jr.

Who is the young sailor who becomes mentally disturbed after being left
stranded in the open ocean?

A) Stubb B)  Flask
@) Pip D)  Queequeg
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10.

9.7

What is the main reason Captain Ahab is obsessed with killing Moby Dick?

A) The whale has destroyed his previous ships
B) The whale has stolen his treasure

O) The whale is the last of its species

D) The whale has taken his leg

What is the last line of the novel “Moby-Dick™?

A) “And the whale swam away into the horizon.”
B) “Call me Ishmael.”

C) “Ahab’s revenge was complete.”

D) “The sea is a harsh mistress.”

Answers: 1. D) Awhite sperm whale 2. D) Stubb 3. C) Queequeg 4. A) The
Spouter-Inn 5. B) First-person 6. A) Starbuck 7. B) Ahab’s Fury 8. C) Pip
9. D) The whale has taken his leg 10. B) Call me Ishmael

SUGGESTED READING
Why read Mobi Dick? by Nathaniel Philbrick

Dive Deeper: Journey with Mobi Dick by George Cotkin
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INTRODUCTION

Moby-Dick employs the epic romance technique, blending grand adventure

with profound philosophical and allegorical elements. This approach elevates the

whaling voyage to a heroic quest, where Captain Ahab’s pursuit of the white

whale symbolizes a deeper, existential struggle against an indifferent and often

malevolent universe. The narrative weaves together rich symbolism, mythological

references, and dramatic confrontations, creating a tapestry that explores themes

of obsession, fate, and the human spirit’s resilience. Through its epic romance

technique, the novel transcends a mere sea story, offering a timeless exploration

of the human condition.
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10.2 OBJECTIVES

The main aim of the lesson is to acquaint the learners with the Epic-
Romance technique used in the novel.

10.3 MOBY DICK AS AN EPIC-ROMANCE

Hawthorne’s invention of the theory of Romance as a form of writing
became the American writer’s answer to the search for a form. Unlike, the
traditional novels based on versimilitude, Romance in the American context had
nothing to do with real life situations like sex, marriage, wooing, child-bearing
etc., and instead the gaze was turned inward.

Melville’s incorporation of the Epic-Romance technique in Moby Dick,
as a form and structure, got based upon the hybridization of technique of the
Epic and that of Romance. Traits of the epic like the hunt-motif: hunt of the
whale, the elephant, the tiger, the wild boar etc. alongwith the image of a larger-
than-life hero had since become the staple ingredients of Epic writing. The hero
Ahab’s hunt of the gigantic White Whale, Moby Dick, in itself became an ideal
stuff for an Epic and in combination with the traits of Romance, Melville made
it a highly exciting, volatile narrative in which Ishmael, the narrator, gives to the
reader a highly coloured and imaginative adventure.

Melville was greatly influenced by Greek epics, especially Home’s //iad and
Odyssey, and the anger of Ahab against the Whale and obsession to locate it and
kill it bears close resemblance to the wrath of Achilles in the /liad. All the traits
of the Epic like exaggeration, the hunt-motif, a vast and mind boggling-spectrum
of action, and above all the presentation of the White Whale itself, make Moby
Dick an exciting Epic-Romance.

Ishmael the narrator, who calls himself a water gazer fixed in an ocean
reverie in himself qualifies as an Epic hero of American Romance, not to talk
of the Whale and Ahab himself.

Melville’s imagination was highly coloured and the typical traits of
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Romance like alienation, contradiction and disorder followed by irony, profundity
and rapidity are extensively used in Moby Dick alongwith a fair sprinkling of
the bizarre and the grotesque. Ahab’s monomania and his relentless hunt of the
Whale, become archetypal symbols of the Epic-Romance stuff.

Ahab’s voyage across the sea of metaphysics in his ship the Pequod
epitomizes man’s defiance of the heavenly powers and in this context Ahab
becomes, because of Melville’s vast imagination, a modern-day Prometheus, a
contemporary Sisyphus who wages a lone battle against the impossible and the
inscrutable.

In the form of Romance—the action is free, unlimited and events take
place at a fast pace. Moby Dick as a Romance gets relegated to the world of
The Mind and the Spirit in which Ahab, Ishmael as well as the White Whale
become abstractionist figures having nothing to do with the world of realism or
ordinary, daily life.

The Whale as a chief open-ended symbol has been labelled as a creature
which represents the phallic consciousness of man and Ahab’s hurling abuses
at the Sun, which is a celestial object and represents the inscrutability of God
and God in Nature, is sure to bring Ahab to grief. Within the ambit of Epic-
Romance, the tripartite existential axis of Ishmael-Whale-Ahab operates as a
riddle because as abstractionist personages, Ahab and Ishmael become antithetical
in their stance : both look on the whale with totally divergent mind-sets.
There is lot of Melville in both Ahab and Ishmael and the author’s limitless
world of imagination makes it difficult for the reader to keep track of happenings
in the narrative.

In Homer’s Iliad the gods and goddesses take part whereas in Moby
Dick it is the Whales which function as the gods with the gargantuan White
Whale, Moby Dick, becoming as awesome and powerful as the Greek Olympian
god, Zeus.

Consequently, Ahab’s tragic end when the Pequod is destroyed by Moby
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Dick and only Ishmael survives, becomes a mystery for which perhaps Melville
himself had no answer. Thus, Moby Dick as an Epic-Romance not only becomes
a hybrid work combining the traits of Epic with those of Romance, but it also
uses a cocktail of myth and fact, abstractions and fantasy, biblical symbology
and existentially paradoxical situations.

Melville solved the problem of form and structure in Moby Dick by
giving it the form of Epic-Romance which became ideally suited to the book’s
narrative and action as well as the role of the chief protagonists: Ahab, Ishmael
and the Whale, not to speak of the Sea, which becomes a sea of metaphysics.
One could call Moby Dick as a gazetteer of whales and whaling, a novel of
realistic detail, an Epic or even a fantasy, but none of these structures or narratives
would qualify to suit the complexity, the depth and the range of a work like
Moby Dick.

Melville’s own volatile, unpredictable and fathomless imagination made
it impossible to apply any other form and structure to Moby Dick except than
Epic-Romance. Even the climax, when only Ishmael survives and everybody else
is dead and gone, approximates to the funeral of Hector in Homer’s Iliad with
which this great epic ends. Hector’s funeral may have served as an epilogue to
the Iliad, but Ahab’s disastrous end at the hands of the Whale becomes a chilling
anti-climax, a steep ironic descent into the depths of awe and mystery, the
unanswerable and the enigmatic.

Finally, it can be observed that Moby Dick in the form of an Epic-
Romance becomes a work of colossal magnitude fraught with unimaginable
consequences. Even as an Epic-Romance, Moby Dick becomes an imponderable
among ponderables, a titanic work, a Leviathan of Melville’s own mind and
imagination. From the point-of-view of form and structure, Melville could not
negotiate the deep chasm within his own soul, except investing Moby Dick with
the garb of an Epic-Romance. The chasm was so deep that all the waters of the
ocean could not fill it. As a corollary to this metaphysical quandary, the Melvillean
cosmos in Moby Dick could only get represented structurally by applying the
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form of Epic-Romance to this monumental work, riddled with limitless speculations

and manifold wonders.

10.4

LET US SUM UP

In this lesson we have discussed Moby Dick as an epic romance as it

qualifies all the characterstics of an epic. Epic traits like hunt-motif, exaggeration,

action are there in the novel.

10.5 EXAMINATION ORIENTED QUESTIONS

10.6

a) Comment on the use of tragic irony in Moby-Dick.
b) Bring out epical features of Moby-Dick.

c) Discuss Moby-Dick as an epic romance.
MULTIPLE CHOICE QUESTIONS

What is the narrator’s name in “Moby-Dick™?

A)  Ishmael B) Ahab
C) Queequeg D) Starbuck

What is the name of the ship in “Moby-Dick™?

A)  Pequod B) Essex
O Nautilus D)  Rachel

What is Captain Ahab’s main goal throughout the novel?

A)  To catch fish for profit B) To explore new lands
@) To seek revenge on Moby Dick
D) To establish a trading post

Who is the tattooed harpooner and close friend of Ishmael in the novel?

A)  Flask B) Stubb
0] Starbuck D) Queequeg
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10.

What does Captain Ahab use as a replacement for his missing leg?
A) A wooden peg B) Anivory leg
O A metal prosthesis D) A leather strap

Which member of the crew is known for being superstitious and often warns
of the dangers of the white whale?

A)  Flask B) Stubb
©) Starbuck D)  Fedallah

What is the name of Ahab’s first mate on the Pequod?

A)  Flask B) Stubb
O) Starbuck D)  Queequeg

What is the significance of the “Spouter-Inn” in the novel?

A)  Itis the name of Ahab’s ship

B) It is the name of the town where the story is set
@) It is the inn where Ishmael meets Queequeg

D) It is the name of the white whale

What is the ultimate fate of Captain Ahab?

A)  Heiskilled by Moby Dick

B) He becomes a successful whaling captain
0] He retires peacefully

D)  Heisrescued by another ship

Who narrates the epilogue of the novel?

A)  Ishmael B) Captain Ahab
C) Starbuck D)  Queequeg

Answers: 1. A) Ishmael 2. A) Pequod 3. C) To seek revenge on Moby-Dick
4.) Queeqeg 5.) An Ivory Leg 6.)Fedallah 7.) Starbuck 8.)It is the inn
where Ishmael meets Queequeg 9.) He is killed by Mody Dick 10.) Ishmael
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10.7 SUGGESTED READING

1. The romantic architecture of Herman Melville’s Moby Dick by Shawn
Thomson

2. Mobi Dick Centennial Essays by Tyrus Hillmay & Luthers Mansfield

3. In search of Moby Dick : Quest for the White Whale by Tim Severin
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COURSE CODE : ENG-322 LESSON No. 11
AMERICAN LITERATURE -1 UNIT-III
A FAREWELL TO ARMS

UNIT STRUCTURE

11.1  Introduction

11.2  Objectives

11.3 Hemingway: Life and Work
11.4 Let Us Sum Up

11.5 Examination Oriented Questions
11.6  Multiple Choice Questions

11.7 Suggested Reading

11.1  INTRODUCTION

Ernest Hemingway was a prominent 20th-century American writer known
for his distinctive, economical prose and adventurous lifestyle. He crafted novels,
short stories, and non-fiction works that often drew from his own experiences,
including wartime and outdoor pursuits. Hemingway’s influential works, such as
“The Old Man and the Sea” and “A Farewell to Arms,” are celebrated for their
exploration of themes like courage, loss, and human endurance, earning him both
critical acclaim and the Nobel Prize in Literature in 1954.

11.2  OBJECTIVES

The main aim of the lesson is to acquaint the learners with the author, his
life and his works.
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11.3 HEMINGWAY : LIFE AND WORK

Ernest Hemingway, the second child of his parents, was born on July 21,
1899 at Oak Park, a suburb of Chicago, the second biggest city of America (the
first being New York). While his father was a highly successful and unusually
skilful doctor, his mother was a singer, with a wonderful voice. She taught singing
in Chicago where she had handsome earning from her teaching. His father, truly
outdoor man, had a great passion for hunting. The Hemingways were traditional
in their views on child-rearing, wanting their wards to acquire the virtues of
obedience, hard-work, clean language, decency and moral sense. They wanted
them to have higher education and achieve some ambition in life. Like most
parents, Hemingways imposed their convictions on their children. The docile ones
submitted to the discipline. Ernest by nature, was not given to submitting to
outside disciplines, even if it came from his own parents. For instance, his mother
would want him to practice playing the cello, which he intensely hated. He took
his mother’s music room as a torture room. He started using the room for boxing
practice, which he immensely liked to do. His mother used to sing in the choir of
the Congregational church and brought up all her children, six of them, as staunch
believers. With Ernest Hemingway, neither music nor religion could take any hold
on him.

Hemingway’s father decidedly influenced him so far as his liking for outdoor
life was concerned. At very young age, he was able to master the names of all the
birds and flowers his father showed him. In fact, he became very much enthusiastic
about whatever he saw in outdoor life. Just as in the cases of Rousseau and
Wordsworth, nature took profound hold on Hemingway as a source of refreshment
and rejuvenation. His father’s familiar points of entry into the countryside were
walking, hunting, fishing, and camping. The same activities became a great passion
with Ernest Hemingway. In fact, he went even beyond pursuing them as physical
activities; he studied them more closely than did his father, studying them as arts
in their own right, and mastering them as perfectly as his father did the art of
surgery. These outdoor activities released his soul and healed whatever wounds the
civilized world inflicted on his mind and spirit.
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Hemingway began his career as a journalist by covering fires, then was
assigned to police and hospital beat. Thus, at this tender age of eighteen, he got
an exposure, rather early in his life, to life and death at their most savage. Earlier,
Hemingway had experienced, as a small boy, pain and illness while accompanying
his physician father on medical calls to the Ojibways during his summers on the
Michigan Lake. Now, in Kansas City, he experienced the full range of human
misery, from the underworld of criminals to the shattered bodies in the hospital
wards. Still greater spectacle of death and suffering Hemingway was to experience
soon on the war fronts in Europe. When he had not even completed one year as
a journalist, he came to know that the American Red Cross needed ambulance
drivers and medical aids for service in the war in Europe. He jumped at the
opportunity, left his job with the Star in the Spring of 1918, and signed on with
the Red Cross. He returned home only to say goodbye to his family, then departed
for New York to board the boat for Europe. He was sent to Italian-Austrian front,
where he soon found himself behind the lines, distributing Red Cross packages to
Italian soldiers in the trenches.

On the sixth of July, close to his nineteenth birthday, in the tiny village of
Fosselta di Piave, a few hundred yards away from the dug in Austrian army.
Hemingway was hit by an Austrian mortar shell right in the trenches where he was
handing out chocolate bars to a group of soldiers. While some died, some got
badly wounded, Hemingway got seriously injured in his right leg, and fainted from
the shock. He was removed to a field hospital along with the others, and then to
the military hospital in Milan. He was given a medal for his valour, and allowed
to join the Italian infantry, notwithstanding his foreign nationality. There he fell in
love with an American nurse attending on him, whose name was Agnes H. von
Kurowsky. She was older than Hemingway by a few years. Before leaving for the
front, after recovery from the war wound, Hemingway proposed to her for marriage,
which she declined. The war soon ended, and before leaving Italy for America, he
proposed to her again, and she again turned down his proposal. He was so much
infatuated by her that on reaching Oak Park in 1919, he proposed to her through
a letter the third time and she refused to accept this proposal. All this experience
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of war and love in Italy he later made into a romantic but tragic novel named A
Farewell to Arms.

When Hemingway started living in Chicago, Anderson had returned from
Europe just about the same time. He impressed upon Hemingway the literary
advantage of living in Paris. Hemingway needed no such promptings. He himself
was very eager to see and settle in Europe. His experience of war in Italy had
created in him a fascination for the life there, as against what was available to
him in Oak Park. In the 1920’s, Paris had emerged the literary capital of the
western world. Ezra Pound, Gertrude Stein, James Joyce, and several more
were already there. Hemingway was anxious to join the select band of the
bohemian artists. Anderson promised him letters of introduction, especially to
Gertrude Stein who had settled in France before the war and knew the entire
circle of literary figures. Besides Anderson, Hemingway also came across, in
Chicago, a young pianist from St. Louis named Hadley Richardson. He fell in
love with her at first sight. He at once proposed to her, just as he had done to
Agnes von Kurowsky. This time, his proposal was readily accepted. Thus, the
Spring of 1921 became the happiest time in the life of Hemingway. Full of
promise and hope, Hemingway began to entertain the idea of quitting his advertising
job, and going back to his reporter’s position with some newspaper.

Meanwhile, during the years of 1922 and 1923, Hemingway got an
opportunity to roam through Europe on free-lance assignment for the Toronto
Daily Star. He covered several political conferences in Germany, Italy, and the
Near East, and interviewed among others, Mussolini, Clemenceau, and Lloyd
George. His visits to Spain were speeded-up by his passion for bullfighting. He
was a witness to the treaty of Versailles, which laid the groundwork for the Second
World War. He also covered in 1922 the bloody conflict between Greece and
Turkey. Incidents from this war provided Hemingway with several transitional
sketches in his collection of short-stories called In Our Time. During the cold
weather, he and his wife would also visit Swiss and Austrian mountains and enjoy
skiing there. Amidst these days of fun and joy, Hemingway also experienced one
of the shocks of his life on receiving the news from his wife that at the railway
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station the trunk containing all his manuscripts, including that of his war novel
based on the First World War had lost. A Farewell to Arms could be rewritten only
after several years of his protracted recovery from the shock.

Hemingway’s creative work, both in poetry and prose, now was being
accepted for publication. It started appearing in little magazines. Six of his poems
were published in the January 1923 issue of Harriet Monroe’s magazine Poetry. In
the summer of the same year came out his first book called Three Stories and Ten
Poems. Next year followed his greater work, /n Our Time. The more fame
Hemingway achieved as creative writer, the greater strain he felt about doing his
journalistic work. Gertrude Stein had warned him of the danger of mixing the two,
telling him that one would surely drive out the other. It was a crucial period for
Hemingway as a writer. As he said later in his Death in the Afternoon, “In waiting
for a newspaper you told what happened and, with one trick and another, you
communicated the emotion aided by the timeliness which gives a certain emotion to
any account of something that has happened on that day; but the real thing, the
sequence of motion and fact which made the emotion and which would be as valid
in a year or in ten years or, with luck and if you stated it purely enough, always, was
beyond me and I was working very hard to try to get it”.

Hemingway was forced to return to Toronto in the Fall of 1923, reason
being his wife’s pregnancy and poverty, to take up a steady job with the Star. As
advised by Stein, he saved money, quit journalism, and returned to Europe in 1924,
to try to live by creative writing alone. They returned with their first baby, a son
named John, but nicknamed Bumby. Owing to their small savings brought from
Toronto, the Hemingways were forced to lead an austere life, with short rations
and less entertainments. The poverty was, however, counterbalanced by the young
couple’s happy matrimony and the excitement of being a budding writer in Paris.
The mixture of the two— hard life and artistic ambition—gave the whole thing a
romantic flavour. As is recalled in his later long short-story, The Snows of
Kilimanjaro, it was still the happiest life Hemingway ever lived as a wrier, much
happier than his later affluent life as a successful writer.
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Perhaps, inspired by his ambition to compete with his peers, Anderson and
Fitzgerald, Hemingway aspired now, in 1924, to try to write longer fiction rather than
remain a writer of short-stories. His life in Paris and his periodic visits to Pamplona
(in Spain) combined to constitute the plot of his first novel, The Sun Also Rises. While
the novel opens in Paris, depicting the post-war life of the young generation that came
to be called the “lost generation,” it culminates in the festival of San Fermin in
Pamplona, the festival of bullfighting. Hemingway had launched the novel’s writing
in the summer of 1925, and completed its first draft in just five weeks. However, he
spent five long and agonizing months in extensive revisions. As a break from the
strenuous exercise of revision, he dashed off in November 1925, just in a week’s time,
short but blistering satire, The Torrents of Spring, which was, as a matter of fact, a
parody of Anderson’s novels, Dark Laughter and Many Marriages. When the book
appeared in 1926, it led to souring of Hemingway’s relations with Anderson, and later
with Stein. As the story goes, Hemingway took the unpleasant step only to break
contract with Anderson’s publishers, Boni and Liveright, signed for the publication
of The Sun Also Rises.

During the intervening period between marriages; Hemingway lived in
Paris, where he continued writing short-stories, resulting in the publication of
his second volume called Men Without Women in 1927. It included some of
his famous stories, namely The Killers, The Undefeated, Fifty Grand and
In Another Country. The themes of these four pieces - gangsters, prizefighters,
soldiers, and bullfighters—handled rather superbly, were typical of Hemingway’s
choice of material. With these several publications in book form Hemingway
was able to earn roughly enough to afford a modest living. But the index of
income showed a rising graph, and indicated increasing confidence in the
young novelist. Wanting to have a change of scene after his second marriage
in 1927, Hemingway left Paris and returned to America; the couple settled in
Key West, Florida, which remained their home for the next ten years. Key
West being on the Gulf of Mexico, Hemingway liked to go deep-sea fishing,
which he found both relaxing and interesting. Here, the people in large measure
were Spanish speaking, the place being close to Cuba and other Spanish-
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speaking islands in the Caribbean. Being fluent in speaking Spanish and grown
fond of the Spaniards, Hemingway enjoyed being there among this non-American
population. It gave him a feel of still not living in the interior of America, like
his birthplace of Oak Park.

Hemingway went back to Paris in the Spring of 1929, correcting proofs of
his new novel, 4 Farewell to Arms. It was a difficult phase of his life which seems
to have coloured the ending of this novel. The obsession with death that the hero
expresses at the end of the novel seems to have been Hemingway’s own mood on
the death of his father. After the publication of this novel, achieving instant success,
he seemed to have tided over the mood of despondence. He liked to think of
A Farewell to Arms as his version of Shakespeare’s Romeo and Juliet. Both the
works have Italy as their location. Both pairs of lovers seem “star-crossed.” The
First World War can be considered the modern counterpart of the family feud in
Romeo and Juliet. Also, both the pairs withdraw from the conflict, not of their
making nor under their control, and sign a separate peace. The parallel between
the two works 1is, in fact, so close that there are equivalents of even minor characters
from Shakespeare’s play in Hemingway’s novel. The tone of the two is also much
the same, the peculiar pathos of young love flowering in a hostile universe.

Hemingway’s quarrel with the critical credo of the modernists, as well as
with their view of life “in out time”, was fundamental. While the modernists, headed
by Pound and Eliot, based their outlook on the decline-of-the West philosophy,
Hemingway remained highly committed to the humanist values of the Renaissance.
Similarly, while the modernists adopted the style of indirection, allusion, irony,
and paradox, Hemingway maintained his first faith in the power of the simple,
straight, and solid narrative. He was not prepared to deflect from the purity of his
concentration of what lay at the heart of his writing. There can not be any doubt
about his being a highly intelligent and widely read writer. If he had disliked for
excessive analysis of experience, of substituting talk for action, it was a matter of
technique that he chose to adopt, which was the only possible one for the kind of
subjects he wrote about. While the writings of Eliot and Joyce are based on ideas
and notions of the modern age, Hemingway’s is based on the experience of that very
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age. His narratives about them have a ring of authenticity, whereas theirs are mere
constructions from their neoclassical type of learning and method. While their’s is
the mock heroic method of presenting the contemporary world, his is the narratology
of experience. There is no meeting ground between the two so far as the technique
is concerned. Like Shakespeare’s plays, his novels not only make us see the
contemporary reality, they also make us feel it. In the case of Elliot and Joyce, the
“feeling” aspect is missing, because they have never been there where action is.

Hemingway produced during the thirties two non-fictional books, namely
Death in the Afternoon (1932) and Green Hills of Africa (1935) during the thirties.
The first covers both, the history and tradition of bull fighting in Spain as well as the
changing style of the art of bullfighting. Much of the book is written in the form of
conversation between Hemingway and an elderly American woman who does not
know much about most things being talked about in the book. The other about the
green hills of Africa brings about the natural beauty of the mountains and forests of
the continent of Africa, where the western crusade for the destruction of nature by
the monsters of machinery has not yet got entry. For Hemingway, such places, as also
the ocean, were the last good places left on earth. They are no less than earthly
paradise, or the Garden of Eden, for him. Hemingway also exploited his experience
of hunting in Africa for composing two wonderful short stories, which have remained
among the best creations of his fictional work. These stories are The Short Happy
Life of Francis Macomber and The Snows of Kilimanjaro. In the early thirties,
Hemingway had also produced another volume of short-stories, his third, entitled
Winner Take Nothing, which came out in 1933.

The thirties being the decade of depression in the entire western world, even
the sales of Hemingway books went down considerably. Like all the other cities of
America, Key West, too, was badly hit by the bad days of Western economy. Also,
like most leading writers of the decade, Hemingway’s attention was also drawn to
the plight of the people facing unemployment, finding hard to make both ends meet,
in those years of general collapse of Western economies. And influenced, like others,
by the mood of the decade, he, too, wrote his version of the left-oriented fiction,
although his novels of the period were not to the taste of either the Marxist critics
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or the anti-Marxist ones. First came out 7o Have and Have Not in 1937. 1t is the
story of a free-lancing fishing-boat operator named Harry Morgan, who, unable to
earn legitimate living owing to depression, is forced to smuggle cargo between Cuba
and Florida. The other, and perhaps Hemingway’s climactic, novel was about the
Spanish Civil War of 1937. This story of the civil war appeared under the title For
Whom the Bell Tolls in 1940. The background to the work relates to the Spanish
elections of February 1936, which brought to power the first liberal democratic
regime in the history of Spain. However, just a few months later, in June, a
monarchist Fascist coalition led by General Francisco Franco revolted against the
government. Hitler and Mussolini, the Fascist Dictators already established in the
Germany and Italy, came at once to the aid of France. Britain, France, and the
United States did not side with the expected liberal-democratic legitimate
government. On the contrary, by imposing an embargo against the legal Spanish
government, they lent indirect support to the dictators. For reasons of his own, only
Stalin’s Russia came to the assistance of liberal-democratic side. The ferocious civil
war that followed aroused passionate emotions all over the world, for people began
to see the dangers of Fascism. The confrontation finally led to the Second World
War (1939-1945).

Besides this great novel, Hemingway embodied the various aspects and
episodes of the Spanish Civil War in several other pieces. One such piece was a
play, the only one he ever wrote, entitled The Fifth Column. 1t clearly shows that
Hemingway did not have great talent for drama. Another piece he wrote was a
brilliant short story called Old Man at the Bridge. It covers a small incident in the
war that somehow manages to embrace the whole tragedy of Spain. With the close
of the decade of the 30’s also came the end of Hemingway’s stay in Key West.

Hemingway’s second marriage with Pauline, too, ended with the end of the
decade of depression. He shifted his residence a few miles outside Havana, where
he bought a hacienda. He lived there for two decades, and left the place only
reluctantly after Fiedel Castro came to power. His love for another woman, this
time Martha Gelborn, broke his second marriage, just as it had broken his first.
This new one was a newspaper woman and a fiction writer. They were married in
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1940. He dedicated For Whom the Bell Tolls to this very woman, his third wife.
They spent parts of 1940 and 1941 in the Far East where Hemingway went on an
assignment from a New York newspaper to report on the growing crisis in the
pacific, soon to be climaxed by the Japanese attack on Pearl Harbour.

Even before the end of the war, Hemingway’s third marriage ended. The
cause was the same old-he had fallen in love with another woman. This time it was
Mary Welsh. She too, like his third wife, was a newspaperwoman. After his third
divorce, he married her. This fourth marriage proved lasting. Mrs. Mary Hemingway
lived for many years after the death of Hemingway in 1961. After the war was over
in 1945, Hemingway returned to Cuba. His involvement in war had not given him
time for writing, but he had accumulated experience of several. Now, out of that
involvement, he set down to working on his fiction. First, he completed Across,
the River and into the Trees, a sort of quasi-autobiographical novel. Actually, all
of Hemingway’s works are of the same type; all are based on his own experiences.
The latest novel appeared in 1950. As a work of art, it has been considered
Hemingway’s most poor, second to none. But this was followed by what money
considered his best, The Old Man and the Sea, which appeared in 1952. It first
appeared in September I, 1952 issue of Life (a popular magazine), arousing
uncommon interest among readers the world over.

On whatever level one considered it, The Old Man and Sea turns out a
powerfully moving novel. As a straight narrative of a sea adventure, as a struggle
of man for survival in a godless world, as a tragedy of overreaching, or even as
a Christian parable of sacrifice, the novel does not disappoint the reader. Although
the shortest of Hemingway’s novels, it came to be considered his richest, which
won him Nobel Prize for literature for the year 1952. Never away from his favourite
pursuits of hunting, fighting, or fishing, Hemingway got out in 1953 for a big-game
hunting in Africa, this time in Kenya. The expedition proved a disaster. The airplane
taking him and his wife to Victoria Falls crashed in the jungle. A rescue plane was
sent to pick them up, but after they had boarded, that too crashed. The injuries
Hemingway received in the two crashes were serious, from which he could never
really recover and which ultimately led to his unfortunate death. He returned to
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Cuba midway through 1954, still not fully recovered. But no experience of
Hemingway went waste. He always turned it into fiction. The hunting experience
in Kenya, too, he made into a novel, which has only recently (in 1999) been
published under the title True At First Sight.

In the last two years or so of his life Hemingway was plagued by all sorts
of physical problems. He had grown very heavy with a thick neck, heavy shoulders,
massive chest, large belley, all on a pair of spindly legs. He tried hard to reduce
his weight, going on severe diets, losing thirty to forty pounds. But he emerged
ravaged from this exercise and developed increasing nervousness and
tempramentality. All these manifestations swelled into full-blown paranoia, so much
so that he started suspecting even his close friends of wanting to eliminate him. He
also imagined that the Federal agents were after him. The intense care of his wife
and some of his friends were of no avail; his paranoia remained unrestrained. In
1960, he gave up his home in Cuba, owing to anti-Americanism of Castro. His
migration, so to say, from Cuba to Idaho was rather painful. He loved the place
and was deeply attached to it. Leaving it at such a critical time of his life only
worsened his nervous condition. Various ailments came upon him crowding—
hypertension, deafness, hepatitis, slackening of sensory perception, failing vision.
He was twice prevailed upon for a psychiatric treatment at the Mayo Clinic, but
it did not help. Back home, he had to be forcibly restrained from doing violence
to himself. Finally, in the early morning of July 2, 1961, he followed the same
course his father had adopted; he ended his life with a gun. A pathetic end indeed
to a heroic life. But this happens often where one has committed oneself to a life
full of continuous excitement. If drabness and immobilization is thrust upon you,
you would rather not live as a vegetation. That is what Hemingway would say in
his last days. “4 champion is either a Champion, or no more”!

114 LET US SUM UP

In this lesson we have discussed the life and works of Hemingway in detail.
This lesson discussed the childhood, early career, major works and later life of the
novelist.
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11.5

11.6

EXAMINATION ORIENTED QUESTIONS

a)  Briefly discuss Ernest Hemingway as a novelist.
MULTIPLE CHOICE QUESTIONS

In which war did Ernest Hemingway serve as an ambulance driver?

A) World War I B) World War II
©) Korean War D) Vietnam War

Which novel by Hemingway is set during the Spanish Civil War and follows
the experiences of an American teacher named Robert Jordan?

A) The Sun Also Rises B) For Whom the Bell Tolls
O A Farewell to Arms D) The Old Man and the Sea

Which of Hemingway’s novels is known for its portrayal of the “Lost
Generation” and follows a group of American expatriates in Europe?

A) The Sun Also Rises B) To Have and Have Not
©) Islands in the Stream D) Death in the Afternoon

For which work did Ernest Hemingway win the Pulitzer Prize for Fiction?

A) A Farewell to Arms B) The Old Man and the Sea

C) The Sun Also Rises D) For Whom the Bell Tolls
Which African country did Hemingway frequently visit and where he set some
of his works?

A) Egypt B) Kenya

)] Nigeria D) South Africa

What style of writing is Hemingway known for, characterized by short
sentences and concise, understated language?

A) Stream of consciousness B) Gotbhic fiction
©) Surrealism D) Minimalism
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10.

11.7

What is the title of Hemingway’s autobiographical work that details his time
in Paris during the 1920s?

A) The Green Hills of Africa B) Death in the Afternoon
O A Moveable Feast
D) Across the River and Into the Trees

Which Hemingway novel is a love story set against the backdrop of World
War 1, following the experiences of an American ambulance driver and an
English nurse?

A) The Old Man and the Sea B) A Farewell to Arms
O To Have and Have Not D) Islands in the Stream

What activity did Hemingway enjoy that heavily influenced his writing and
lifestyle, often portrayed in his works?

A) Sailing B) Mountain climbing
@) Deep-sea diving D) Horseback riding

What prestigious literary award did Hemingway win in 1954 for “The Old
Man and the Sea”?

A) Pulitzer Prize B) Nobel Prize in Literature
0] Booker Prize
D) Man Booker International Prize

Answers: 1. World War I 2. For Whom the Bells 3. The Sun also Rises
4. The Old Man and the Sea 5. Kenya 6. Minimalism 7. A Movable feast
8. A Farewell to Arms 9. Sailing 10. Nobel Prize in Literature

SUGGESTED READING

Hemingway: The writer as artist by Carlos Barker
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COURSE CODE : ENG-322
AMERICAN LITERATURE -1

A FAREWELL TO ARMS

LESSON No. 12
UNIT-III
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12.2
12.3
124
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12.6

12.1

Introduction

Objectives

Title and Themes

Let Us Sum Up

Multiple Choice Questions
Suggested Reading

INTRODUCTION

A Farewell to Arms is a poignant novel by Ernest Hemingway, set against

the backdrop of World War 1. It tells the story of Lieutenant Frederic Henry, an

American ambulance driver in the Italian army, and his love affair with Catherine

Barkley, a British nurse. The novel explores themes of love, war, and loss with

Hemingway’s characteristic concise and unadorned prose, creating a powerful

narrative that delves into the futility of war and the transient nature of happiness.

Through its vivid depiction of the war’s chaos and the intimate, tragic romance,

the novel remains one of Hemingway’s most enduring and acclaimed works.

12.2

OBJECTIVES

The main aim of the lesson is to familiarize the learners with the novel
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A Farewell to Arms. It focusses on the significance of the title and the themes of
the novel.

12.3 TITLE AND THEMES

Like most other titles of Hemingway’s novels, and in the dominant fashion
among the leading writers of the time, the title of 4 Farewell to Arms has been
derived from a literary source of the past. The titles of Hemingway’s In Our Time
and The Sun Also Rises, of Fitzgerald’s This Side of Paradise and Tender is the
Night, of Joyce’s Ulysses and of Eliot’s The Wasteland, are all derived from the
Biblical and literary sources. The title of Hemingway’s war novel is said to have
been borrowed from a poem of George Peele, a poet and dramatist of the Elizabethan
age in England. In his poem called 4 Farewell to Sir John Norris and Sir Francis
Drake, dated 1589, and included in The Oxford Book of English Verse edited by
Robert Bridges, from which Hemingway is said to have picked up the title for his
novel, the sixteenth century poet advocates the cause of war by invoking the
popular sentiments of honour and glory. The critics have interpreted the title to
mean a farewell to the arms of war, a farewell to female arms, and a farewell to
the arms of both war and women, raising the fundamental question about the
nature of the novel—whether it is a novel of war, a novel of love, or a novel of
both love and war. Before we proceed to examine the theme or themes of the
novel it seems imperative to first examine the poem from which Hemingway
picked up his title, for a firsthand look at the poem would reveal the context which
provoked or suggested to the novelist the title for his work.

If we compare Hemingway’s novel with Peele’s poem, the antithetical nature
of the two works become conspicuous: whereas, Peele’s poem powerfully advocates
the cause of war, asking the youth to take up arms for wining honour and glory
for their country, Hemingway’s novel condemns the war in no uncertain terms and
advances the attraction of love. The rhetorical poem from the Renaissance period
trying to hypnotise the English youth for throwing them into adventures abroad,
explains Hemingway hero’s disgust, with the empty rhetoric in 4 Farewell to Arms.
Note how the hero echoes the key words from Peele’s poem as if he were directly

157



responding to the Elizabethan rhetoric. The poem’s repeated use of words like
‘sacred, ‘honour’, ‘glory,” ‘glorious’, etc., marks its emphasis on the abstract
values for which it calls upon the British youth to sacrifice their lives. Frederic
Henry in Hemingway’s novel feels nauseated at the very mention of these words:

I was always embarrassed by the words sacred, glorious and sacrifices and
the expression in vain. We had heard them......and had read them......now for a
long time, and I had seen nothing sacred, and the things that were glorious had
no glory and the sacrifices were like the stockyards at Chicago if nothing was
done with the meat except to buy it. There were many words that you could not
stand to hear and finally only the names of places had dignity........ Abstract words
such as glory, honour, courage, or hallow were obscene besides the concrete
names of villages, the number of roads, the names of rivers, the numbers of

regiments and the dates.

As against the imperial dream of conquering new and newer lands with the
untiring use of arms projected in Peele’s poem, Hemingway’s novel projects a
dream of peace and happiness possible only by bidding farewell to the arms.

Whereas the poem asks for bidding farewell to the beautiful British dames,
to homes and theaters, and to all that are loved in times of peace, the novel lays
stress on bidding farewell to war and violence and take recourse to the activities
of love and sport; whereas, the poem is a war song meant to incite the youth to
sacrifice for the imperial dream of enslaving other people, the novel is a love song
meant to ensure the liberty of every nation as well as every individual. Thus, the
title of Hemingway’s novel is straight enough, which indicates the theme of the
novel’s fable. Though it is another matter, that the dream of love and peace
remains in the novel only a dream. Hemingway’s ironic view of life would not
permit him to settle with anything less than the whole truth.

Even though, 4 Farewell to Arms is about World War 1, involving the
larger political question of the liberty of individual persons and nations, the
American critics of the novel always tend to ignore these questions and concentrate
instead on the emotional or psychological problems of the hero, reducing the
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novel to an account of an individual’s trauma of the wound or his love for the
British nurse. Ignoring the general social and political issues informing a work
of art and reducing it into either a case study or an aesthetic game remains the
dominant trend in American criticism. There seems a deliberate and determined
effort at keeping the activity of literary criticism away from the real issues of
life, from which great works of art always raise. 4 Farewell to Arms has been,
like most other American novels, a victim of this very tendency. The interpretations
of the novel that the American critics have made include-that it is the story of
a young American who in search of the excitement of war gets wounded and
becomes a pathological case of trauma, which he tries to overcome by the
medicine of love; that it is the story of love between two young persons with
war only an accidental background; that it is a story of an American who having
nothing better to do at home stumbles into the war in Europe and finding
himself faced with the prospect of death runs away from the war; that it is a
symbolic story juxtaposing mountain and plain, home and not-home, love and
war. Thus, the novel is reduced into either a story of an individual having
nothing to do with the larger questions of society involved in the politics of war,
or into a symbolic story involving only the general abstracts of love and war,
home and not-home.

No doubt, Hemingway focuses, as always, on the concrete experience of
his protagonist both of love as well as war, he does not restrict the experience
to the sensations of the protagonist. His hero is a man of education having sharp
understanding of the international political situation and of the politics and
business of war. Besides, he has strong commitment to the ideas of liberty and
equality, which have brought him across the Atlantic to fight for the liberty and
equality of nations attacked by the dictators who are enemies of individual
liberty. It is these questions which we need to take cognizance of along with our
emphasis on the physical experience of the hero in love and war. We must
recognize that 4 Farewell to Arms is primarily a war novel, which exposes the
politics of war as well as its disastrous consequences for human society.
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Here again, the difference between those who rule and make war and those
who serve and fight war is clearly made out. Besides, the difference between those
who make money out of war and those who lose their lives, and between those
who are insensitive to the loss of life involved in war and those who feel the loss
on their nerves is sharply brought out in the conversation. It is this exposure to
the politics of war, to the deception the rulers play upon the common man, which
has caused disgust among the sensitive ones like the hero and the priest, Passini
and Manera. The priest is, of course, unaware of the fact, that the hero is more
acutely sensitive to the war than is the priest himself; he is also unaware of the fact
that the hero is on the side of the common man, not on the side of the exploiters.
Thus, the novel also focuses on the general politics of war even as it does on its
emotional and psychological impact in the particular case of the protagonist. Of
course, Hemingway is not one of those writers who would make the novel a forum
for the debate of ideas or a medium for propagating an ideology. His aesthetics
requires an objective dramatization of the action, not a subjective intellectuality of
that action. But his treatment of the action is not like the mute and dumb picturing;
it is a sensitive capturing of the event in all its dimensions-political, social and
ethical.

A Farewell to Arms, for certain portrays, not just the experience of war of
the American protagonist but the entire situation of the war on the Italian-Austrian
front. The war accounts, spread over two years and involving scores of characters
from several nationalities, are extensively reported by the narrator, which are
either directly observed by him or received from his fellow soldiers. That the war
in the novel is meant to be seen in all its implications, and not merely in relation
to the individual response of the hero, can be judged from the length of space the
narrator devotes to incidents like the retreat of Caporetto.

This shows, the wide canvas of the novel meant to depict the entire complex
of the war situation in Italy, in which the hero’s story is only an efficient instrument
of structure and perspective. The description here shows how the war has disrupted
the peace and home-life of innocent common people in Italy. In between the
descriptions of war on the Italian front where Henry is participating the narrator
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keeps interrupting reports about happenings on the other fronts, such as France.
Besides, several times the participation by the British and the American soldiers is
stated or discussed extending there by the boundaries of the canvas on which
Henry’s story occupies only the pivotal place.

Hemingway’s treatment of the theme in the novel is most realistic. He uses
as narrator, a central character whose perspective on life is starkly rational. Frederic
Henry not only experiences the conflict without any external aids of religion or
tradition but also narrates those experiences without any kind of falsification. For
instance, although his girl, Catherine Barkley, has given him Saint Anthony as a
saviour against any danger in war, he does not subscribe to her Catholic superstition.

This reveals how the narrator-hero refuses to seek shelter in any superstition
and does not permit anything except his own experience to guide him in his
reporting of the war incidents. Be it religion or patriotism, love or friendship, he
does not sacrifice truth for the sake of any of these sentiments. He values patriotism
and nationalism and attaches great value to love and friendship, but he would not
allow any of these sentiments and beliefs to interfere with his commitment to truth.
Neither does he allow any of these factors to prevent him from a direct experience
of life, including love and war, nor does he permit any belief or sentiment to distort
his account of his experience. Thus, his vision of life and his projection of that
vision are both conditioned by the common force of truth. The quiet irony in the
passage just cited, which places side by side the fact that Henry keeps with him
the capsule of Saint Anthony only out of courtesy to his girl and the fact that it
is of no use in the war as the hero gets wounded soon after, works very effectively
to expose the general superstition to which most people are driven out of despair.

As the narrator refuses reliance on superstition so does he refuse to indulge
in any form of self-deception. For instance, when the priest starts giving his make-
believe picture of the end of war, the hero immediately distances himself from the
account and exposes the naivete of the priest reflecting his inability to see the
realities of war.
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The hero’s response to the war is rational, whereas the response of the
Priest is emotional. Even the Bible comes under the rational scrutiny of the hero.
His assessment of the war as well as his reading of Bible and human nature are
based on his personal experience of men and on his absolute reliance on reason.
Obviously, the conversation is meant to expose the naivete of the priest’s faith in
human goodness as well as to reiterate the hero’s total commitment to reason and
good sense. Later, confronted in the Caporetto retreat with rumours about the
Germans, Frederic Henry again shows a strong reliance on reason by disbelieving
the Italian rumours about the enemy: “Last night on the retreat we had heard that
there had been many Germans in Italian uniforms mixing with the retreat in the
north. I did not believe it. That was one of those things you always heard in the
war. It was one of the things the enemy always did to you. You did not know
anyone who went over in German uniform to confuse them. Maybe they did but
it sounded difficult. I did not believe the Germans did it. I did not believe they had
to. There was no need to confuse our retreat”. Once again the American hero
relies on his reason and good sense; he is not credulous to believe anything without
examining it with the touchstone of his reason. His attempt always is to see the
situation in its stark reality.

The war theme continues through at least two third of the novel’s length.
Although in between there are love scenes, the novelist places the love story in the
larger context of war. The war is not a background to the love story, which by
some critics is considered the main theme of the novel. On the contrary, it is war
which constitutes the major theme within which appears the love theme, not so
much for providing an alternative to war as for giving relief in the midst of conflict.
When the hero, finally, bids farewell to the arms, the weapons of war, he does not
do it to choose love in place of war, pleasure in place of purpose; rather, he only
escapes a stupid death by the Italian battle police. “You saw emptily, on your
stomach, having been present when one army moved back and another came
forward. You had lost your cars and your men as a floorwalker loses the stock of
his department in a fire. There was, however, no insurance. You were out of it
now. You had no more obligation. If they shot floorwalkers after a fire in the
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department store because they spoke with an accent they had always had, then
certainly the floorwalkers would not be expected to return when the store opened
again for business. They might seek other employment; if there was any other
employment and the police did not get them”. Most critics have considered the
hero’s desertion as a farewell to arms for an embrace of the arms of Catherine
Barkley. However, considered in the novel’s context, the hero’s love for Catherine
has nothing to do with his desertion. He, being a foreigner does certainly have
much to do with his escape from Italy, if not from war. His foreign accent becomes
responsible for his being suspected as a German in Italian uniform, and his being
a foreign volunteer becomes responsible for his quick decision to desert the war.
Had he been an Italian, perhaps the situation had not arisen; and yet it must be
emphasized that he is quitting the war and Italy only to save his life, for otherwise
he would either have been shot dead on the spot, or if spared, would have been
made a prisoner. In any case, he would not have remained in the Red Cross service
which he had voluntarily joined for serving the suffering humanity in the war.

The war theme continues even through the last portion of the novel dealing
with the escape of Henry and Catherine into Switzerland. The lovers are always
haunted by the disturbing memories of war, by a guilt feeling of having deserted
the war, and by a fear of possible capture by the Italian police. Besides, the
experience of war has been for Henry no less than an experience of the absurd. The
irrational and imperial order governing the war world was another face of the
absurd for the hero. The impersonality of the nameless voices interrogating the
officers after the retreat is, an example, of the absurd.

The lieutenant-colonel is shot on the spot. The impersonal order of the
military governed by abstract words such as ‘sacred,” “victory,” ‘motherland,” ‘loyalty,’
‘patriotism,’ 1s exposed by the bedrock of personal experience of the particular
individuals like Henry and the lieutenant-colonel. Putting in an ironic juxtaposition
the impersonality and abstraction of the war order on the one hand and the sincerity
and authenticity of the individual experience on the other, the novelist shows how
the rational and authentic hero is faced with the irrational and arbitrary powers.
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It is this core of the war experience which generates a sense of tiredness,
lostness, and meaninglessness among those caught up in the mill of the conflict.
Note, for instance, the disgust that Rinaldi expresses at the meaninglessness of
his routine in the war: “You’re dry and you’re empty and there’s nothing else.
There’s nothing else I tell you. Not a damned thing. I know, when I stop
working.” He keeps working because he cannot face blankness which the war
has created in his life. The priest experiences a similar feeling. On Henry’s
observing that the priest looked tired, the latter replies, “I am tired but I have
no right to be.” His religion keeps telling him that he must maintain faith and
hope. He tries to, but his experience does not support his conviction and hence,
results in inner despair. The British major in the Italian war becomes cynical and
pessimistic: “They were all cooked. The Germans won the victories. By God
they were soldiers. The old Hun was a soldier. But they were cooked too. We
were all cooked.” The obsession of death generated by his confrontation with
the imperial order of the military does not leave the American hero even after
he has left the scene of war : “That was what you did. You died. You did not
know what it was about. You never had time to learn. They threw you in and
told you the rules and the first time they caught you off base they killed you
gratuitously like Aymo. Or gave you the syphilis like Rinaldi. But they killed you
in the end. You could count on that. Stay around and they would kill you.”
Henry’s outburst at a time when his son has just been born dead and there is
a prospect of sure death of his unmarried wife is, understandably, not against the
gods or supernatural powers, but against the human war-gods ‘they’. The anonymous
‘they’ have been mentioned all along the narrative as those who make wars and
control the affairs of society. Henry is one of the victims of war, so is his would-
have been wife, Catherine, and so are Aymo, Rinaldi, the lieutenant-colonel, and
all those who get exhausted during the long war and crack under pressure of
their consciousness of nothingness, cultivated self-destruction, nourished diseases,
and get out of the war in a difficult way. It is these ‘they’ that the American hero
is vehemently registering his complaint against.

This outburst, however, is an inevitable one in the context of the series of
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experience, Henry has gone through in the novel, beginning with the threat of sure
death after having served the Italian army with utmost dedication, leading to his
forced exit from Italy and living as a fugitive in Switzerland, where he finally loses
his new-born son, born dead, and his dear love, whom he has not even formally
married. Taking an overview, however, we can see that Henry is meant to project
a viewpoint of war and life which is rational and balanced, which avoids the
irrational faith of the Italian priest, the nihilism of Rinaldi, the criticism of the
British major, the romanticism of Catherine Barkley; amidst all these contrary pulls
and temptations the hero keeps standing firmly on the ground of reason and good
sense, of commitment to the abiding values of love and compassion. It is the hero’s
position that provides to the title and theme of the novel an axis around which the
entire complex of contraries of love and war, personal relations and impersonal
order, blind faith a