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SECTION - A
1. Prescribed Ragas:
1. Bhupali

2. Bhimplasi
3. Kafi

II)  Writing of any one of the Chota Kayal ( Dhrut) or Vilambit Khayal or
Razakhani or Maseetkhani gat in Pandit V.N. Bhatkandey notation system
from the prescribed ragas with few Tanas or Todas.

III)  Writing of detailed definations and compare and contrast of the prescribed
ragas.

iv)  Writing of below mentioned Talas with full definitions giving single and double
laykaries in Pandit V.N Bhatkhandey notation system.

1. Chaar Taal 2.Tilwada  (including previous semester Talas)

SECTION - B

1. Define the following terms :

Meend , Murki, Gamak, Tarab, Chikari , Zamzama, Ghasseet , Krintan ,
Avirbhav Tirobhav.

2. Origin and development of Khayal ( Vilambit and Drut) and Maseetkhani and
Razakhani gat.

3. Establishment of Shudh Swaras on 22 Shruties in relation to the vibration

and lenght of strings according to the ancient, medival and modern scholars.
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4. Classification of Indian musical Instruments.
5. History of Indian Music of Ancient period with special reference to books or
granthas.
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a) Swar b) Scale ¢) Harmony d) Melody
7. Nine Jaties : Odav, Shadav, Sampoorn in detail
8 Life Histories and contributions of the following musicians:
a) Pandit Ravishankar
b) Pandit Bheemsen Joshi
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two questions from ‘A’ Section (one of seven marks each) and three questions from

‘B’ Section (One of Six marks each)
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Karamik Pustak Malika V.N Bhatkhande
Part IT & III

Rag Prabhakar R.K Vyas

Hamare Sangeet Ratan L.N Garg
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L.N Garg



B.A. III"* Semester Course No. : MUS 301
Section A Lesson-1
PRESCRIBED RAGAR (VOCAL)

1.2 Introduction
1.3  Objectives
1.4  Rag Bhoopali

1.5

1.6

1.4.1 Aroh, Avroh, Pakad

1.4.2 Notation vilambit Khayal & Drut Khayal
1.4.3 Tanas

Rag Bheemplasi

1.5.1 Aroh, Avroh, Pakad

1.5.2 Notation Drut Khayal

1.5.3 Tanas

Rag Kafi

1.6.1 Aroh, Avroh ,Pakad

1.6.2 Notation Vilambit Khayal & Drut Khayal

1.6.3 Tanas



1.7 Sum up

1.8 Questions

1.9  Books

Section A 1. Prescribed Ragas -Vocal Bhoopali, Bhimplasi, Kafi

1.2 Introduction
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Questions 921
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B.A. IIT"? Semester Course No. : MUS 301

Section A Lesson-2

WRITING OF NOTATIONS OF MASEETHKHAHI GAT
AND RAZAKHANI GAT

2.1 Introduction
2.2 Objectives
23 Bhupali
2.3.1 Description
2.3.2 Aalaap
2.3.3 Razakhani Gat and Todas
2.3.4 Jhalla
2.4 Bheemplas
2.4.1 Description
2.4.2 Aalaap
2.4.3 Maseetkhani Gat and Todas
2.4.4 Razakhani Gat and Todas

2.3.5 Jhalla
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2..5 Kafi
2.5.1 Description
2.5.2 Aalaap
2.5.3 Maseetkhani Gat and Todas
2.5.4 Razakhani Gat and Todas
2.5.5 Jhalla

2.6 Sum up

2.7 Questions

2.8 Books

2.1 INTRODUCTION
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2.2 OBJECTIVES
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1.3 Bhupali
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Raza khani Gat and Todas (RIIT —¥[utefl drel <9 drel)
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2.3.4 Jhalla ( spurell, ara d—ara)
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2.2.1 Introduction
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2.2.2. Aalaap
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2.3.1 Introduction
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3RIE - AT, A, gerford

3RS - Jfae g, A IA
SEE - AA,IL, AN, AHA, T
2.3. 37T

1. A, e, AL, M, IINA,ITHAG, AL, IAY, AY, AIAITI

2. AIIN, A, I, AT, ATYSHY, I, IIAIAINI A

3. FAugfad Mgy, Ay, aAvafad g, Iaga, savafay
U, ATIAIAI

4. ?HHTU,USIEEIE[QT’,H’%:J_?,%ﬁﬁfﬂ',ﬁau,atr,al%,%tr,aﬂ:ra_T
IH,IAI

2.3.3 Mascetkhahi Gat and todas (IPT-SBTHY, dATcI-cltel-dTeT)
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2.6 Sum up

39 9BR RaR &) 39 wal & gAir 9@ Gha &1 Qureff mn a1 aaeg
Al ¢9 FAGRe @ 9id @ 3MER W Eddl 9 RIdR 9% 3R R Gadl
g

2.7 Questions

1) Write down notation of Razakhahi Gat of Raag Bhimplasi with two taans.
1) Write down notation of Maseetkhahi Gat of Raag Kafi with three taans.

1ii) Write down notation of Razakhahi Gat of Raag Kafi with two taans.

1v) Write down notation of Razakhahi Gat of Raag Bhupali with Shalla.

2.8 Suggested Reading

i) AT 9RTA A1, R sharda 4fid 9 yoreE

i) 7 fauRg 99q diha staa Ry

i)  dfe gEae Aifdasr ART— a1 3. 4. RwpurEer gaEs Wi

DT 1R
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B.A. IIT"? Semester Course No. : MUS 301

Section A Lesson-3

WRITING OF DETAILED DESCRIPTION AND COMPARE
AND CONTRAST OF THE PRESCSRIBED RAGA

3.1 Introduction
3.2 Objectives
33 Rag Bhupali
3.3.1 compare and contrast with Rag Deshkar
3.4 Rag Bhimplasi (Description)
3.5 Rag Kafi (Description)
3.5.1 (compare and contrast)
3.6 Question
3.7 Books
INTRODUCTION

st f& smua s fsd 9red o9 A 9el sfavT—2 I & uR=d
R garar R fafr=rar @ R A | S ysR 39 ursIHH A H wA
HuTell 3R SR ;MR W 16! Y Hrvgart @ 9 @ sax & qaran
SITQ |
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3.2 OBJECTIVES

i @ uR9g A fAeneff & & IR ¥ SHerN) yra @1 f greueH
@ XA A BI—2 @ WX od & afSfa @) &1 @ A 9HT T 8, ard),
wardl, oifa, gre @1 @ sanfa AR A A w1 & g [ @ A
R FHar @

3.3 01 H{urell (ulR=)

HIAl IMT ST ATe ¥ IU~ gial 8, 98 qead 9 fawre <l € @R
qoifd 8ld & gafay g8 1 &) oifa atsd—2 At ol @, ard) wax TR
3R F¥ard) TR 949d &, 39 W D A &I G99 A BT Y299 9 gdq4r=y
2| UT TS 9gd WXl M AR IET T |

9 T Pl YEHAT SdHITT HR QUSR IFN A 991 § Fragrh
Y@ gedl 2 | 3y wd— FEal @ s gg 0 S99 e €, Sawr 3
glad 1 Yddl BX o 9 SYUGR DI BT 3T o) 2 |

3.3.1 Comparsion

H{uTell (FHTT) QYABR (FHTAAT)
I 3tsq — 3itsq wfa &1 I8 3ftsa — sitsq wfa &1 T
RN 2| 21
sad - fq aoffa @ g H 93 aoffa @
AT AT
1. 399 71 ardt AR gErd) o 8, 1. 399 o ardt 3R gEard) 7 8,
2. DT YA 9 A BT y2H 2. 39U A 999 &5 &1 gan
qEr 2 | X 2|
3. a8 qalT yen= 0T 2 | 3. UE SARMT Y& AT 2 |
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3.4 1 e

AT IMT BIBY AT 8 IU~ Bldl 2 | 39 ARIE 4 Ruw g dad w@r
afSfa @ e saxis wwgel 2, srerfa gwat onfa stsa wwyef 2 | ard)
@R ALY Y WHT) WX US 2 | 39T T 969y T d Ty
2 | 3Rie A Ruw g gad &1 aw1a 3R S, 7eyH, G99 W)l BT YTded
foq & AR yer @ 1 @) g a1 2 HNuuaArh) &1 gy 0T €
st 7d 21 o b @) ere | Saa gldr 2, su@r dard) WX yad
A 2 | 39 YbR 39 <141 XA A ddel drd) waX &I F=aX 814 @ BN
Ueh qa} 4 fiid 91 @) 9gd &8 G el @ | 9 7 3R ¥ M 59
@Y IRl &1 radt € gal e3a ux a6l Heuard) s
fawerd 1 few 7Y glar| g9 JsaN @ SR BBl Al w=rsh
M BT g &4 2 | 91 ; & mae s garsh 1 @ fag s=1 sian
2 al ag yRar garsh 11 @rar 2, Wt & qdf ene = @)

3.5 XM BIH)

g 799 YR 2 , g dla} g R |
SIH! < I 2, U9 914l —Harq ||

A7 IMT HIH) 316 | SU 2I1dT @ 69 TR 9 fone siaa den
Y U9 WY g d 2 | $UBT dT4) @R U9H 9 HaTd) €W US 3 |
&3 ofieE TR iR e &1 Ware Aed @1 39 T @ Wifa
grof—gwqof @ | I — @HI qeg Ay A1 Gar 2| dig—dbig
SHST AT G99 AigdTd H 419d @ GdAIEReT 4 I8 0 Al s
21 39 IRig 4 g Mar ARk dig e s\e IR @ gy s
Ad 2| 39 @I & Sy yA T A 39 0T &1 YA ggar 2 | faeg gg s
@1 afRe & dig 1 3k g [ s9 w1 @ Fafg @ a9d 2 g
ATAf® AT AT ATAT ® | WIEROT SR 69, W, W, §9 99, 39
faRre wr—wqe™ 4 a@rella € 39 I & ugd dd 2 |

31



AT

1. & DBIB) TS BT T 2 | gg Hl BBl ATS BT T 2 |

2. 399 T 4 BIHd a2 zad Y 1 51 ®Ha ad 2

3. 3BT Il UsS 2 | gq®l grardl HY gsw 2 |

ST

1.39®T A9 999 99 OfA BT A9 99 o7 &1 v sy
HIAT SITdT ®© | HHET ST 2 |

2. g9®T 91d) y9q © | SUDT qId) Heuq 2 |

3. 398 - g 7 x| AT W T AU g vu A q IR0
1 +ff gt gid 2 Sirar & aife fb drae 71 3tk 7

4. 39 AT 7 g, AR U T A YR &ITd, U Aaif]
arfy #fY g wirdY 2 g1 @l fAed 21

3.6 Questions

1. Write detail description of Raj Bhoopati and compare it with its Samparakartik
Raag.

2. Write description of Raj kafi with its Aaroh and Pakad.

3. Write description of rag Bhimplasi and compare it with its Samparakritk Raag

32



3.7 Book

1. g fasmxe
2. Gl Ige
3. T 9R=FT 91T—1

10. e Y¥dd Afddsdr ArT—5
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B.A. IIT"? Semester Course No. : MUS 301

Section A Lesson-4

WRITING TALES IN SINGLE AND DOUBLE LAYAKARRES

4.1 Introduction
4.2 Objectives
4.3 Chartal
4.3.1 Definition
4.3.2 Single and double Layakaries
4.4 Tilwara
4.4.1 Definition
4.3.2 Single and double Layakaries
4.5 Question
4.6  Books
4. Write Talas in single and double Layakarna
Prescribed Tales
1. Chartal
2. Tilwara
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4.1 INTRODUCTION

ST @ eud Ul el uready drdl @ dR A SAd yHIen, fgIpe
for@s @ R A yer R A7 uer f& ardl & A qoirAT ST 21 U9 A
g¥gd UreAGH A did IRdTd 3R did ficdrsT @ IR A a1 S |

4.2 Objectives

g9 droil &1 =g fear ST g9 @re) aref), oY arfe er
AT 2, 9ATAT SITQAT| 4 dTedl B G0, UHILT 31fe d4 faeh s
2, gardl ST |

4.3 9IRdTd — 9R9y —4.3

431 ARATd 4 12 9191¢ gidl 8 | 399 Ushdld &) a¥g 2—2 Jraral
3 * favmr ved 1 399 1,5,9,11d) ux arefll Alv 3,7d ux @Y g
2| I8 d1d U diad 4 faar gaar 2 | 99 31 gadra 9 qidl &1
%h YAl B |

4.3.2
+ 0 2 0 3 4
1 2 3 4 5 6 7 8 9 10 11 12

m o m| & a@|fee @wm| R a |fae wa| e =
T R | R R | R oRe| ww R | R ez o

4.4 fraarst ara uRaa

4.4.1 drd faAdrST 16 ATATAT &7 dTd & | 3949 4—4 AETT & R faumn
gld 21 3¢ 1,5,13 9191 X drefl 3R 9 ) 931 @rell gl 21 ¥g drd
dara | fraar gaar 2 | s9e AR fara § dad didl &1 AR 2 |
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drell — uset, Uradt dem aadl
wf — o1 9T W)
442

+ 2 0 3
1 2 |34 5 |[6]7]8] 9 10 [11[{12] 13 |14|15]|16
g fRfec e €f| o7 o fd || @1 fRfeef ®| a1 o & fF

4.5 Question
1. Write Char Tal on single and double layakarnes
2. Write any tal of 16 Beats from the prescribed Tales
3 Write description of Chactal & Tilwana Tal

4.6 Books

1.6 Books

il faerxe

NEINICE]]

AT URFT AET—1

AT YR A2

AT yR=E™ 913

D gEId qfcrdl HrT—1
l® gEied dfadsr ArT—2
e gEied dfadsr ArT—3

ld gEied dfadar ArT—a
10. e Y¥da Afddsdr 45
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B.A. IIT"? Semester Course No. : MUS 301

Section B Lesson-1

SHORT TERM DEFINITIONS
1.1 Introduction
1.2 Objectives
1.3 Definition of Meend i€ &1 uflRHT2M

1.3.1 #ifs & g

1.3.2 Jgarq #i's
1.3.3 faeiw His
1.4 Hal
1.5 THD
1.6 GEC]
1.7 e
1.8  SIHGHI
1.8.1- fRyar uwx SHoHET 99+ @) fafey
1.9 g
1.10 @
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.11 anfysfe —fRivme

1.12 Conclusion

1.13 Examination oriented Questions
1.14 References/ Books consulted

1.1 Introduction:-

The main characteristic of Indian classical music is its innovation and
experimentation with changing time. There are many particular techniques of
singing and playing in a raag which signify any particular raga. These techniques
include Meend, Krintan, Zamzama, Ghaseet, Avirbhava-Tirobhava and many more.
In this chapter we'll know about these characteristics of Indian classical music
and their playing and singing techniques Including Meend and its kinds, Krintan
and its playing technique, Zamzama and its playing technique,Ghaseet and the
difference between Tirobhava and Avirbhava and its utility in a raga by singers

and musicians.

1.2 Objective :- Music is a practical subject and can not be learnt by consulting
text books of music. Knowledge of Indian classical music can be gained by learning
from an expert of music practically face to face. There are subtle characteristics
of Indian classical music which makes it a different art from all other art forms.
It's important for a student of music to learn and know about these lakshans of
raga and the situations and circumstances in which these techniques are sung and
played.
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1.3 Definition 4R T2

His:—ta WY ¥ g WR d «@fv d {91 @fsa fee gu wx a1
forar &1 Ais sed 1 A ¥ w9 A AN 3 9 o= @ WA A A
dfl gl, 3= U9 oiery 9 wist oidr @ & <9l # yradn ar g
9 gl | drery dal ¥ 39 fpar &1 ois @wd 2

1.3.1

s @ yaR
#is @& <l yeR 2. Agalq q2a1 faaiq)

1.3.2 agend #As:— w9 #A's &1 g7 IR 9 7 g al sgara #is
dgardl 21 9 99§ q9euq A1 y9d @) A o1 B9 AR 2, a1 a8
Igatd #s dwargdl|

1.3.3 faaig #fe:— w9 #'s &1 971 &1 axiz H9 A @ o faaig As
BEdldl 2 | O: 999 a7 9599 9§ %9 & i &1 H9 qaxig) ©, dl
qg facng dis daarw) |

Hie & fay fegwr g difia uglha 9 faeiy e &1
g7 ghar 2, o 89 99 Wl @ Sux orrd 7, e dfs af 21 o9
() 99 @ qeaH @) As fRw™ & fav 39 yar g &1 yaiT -
W As wiha @& wed Rem &1 v weapl Rigia 21 s ns,
<R, wifad, wea anfe werrg wral &1 WarRa 819 7 "eraar axd) 2 | ag
facifira o & frar 2 1 s W @ ITaTae fear Ais 2 o fr g,
HIEST, T X AT @ |

1.4 qal— qaf rara &1 a4 &1 s faeiy o7 2 frad @il @ o
BIT OE &l ¢d ad ¥ FEgdl | 717 o1dr @ forad va arefqfa a=ch
2 99 ¥ A1 e 9T 9 mEE A <¥iel @ wived srgifa
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& @ forg gidl 2 | e d Wy @ 918 3HiY SuR € WXl BT BT
oar 81 o —Tg

BT YA AfTSR AN I A gAtw grar 2

doiced gifd a1 <fdror ardT 9a 4 ycagay @ 919 4 99T gidr
2

1579 — YTdFaId @ YAl 4 TH & aR A 94 Berar 2 a8 sngia i
@ Hocudr 4 = 2| yrdNaId & A & FJER TS B ATET TH
ISR | B |

RV DUl e Aigfuc —gEras:”

erfd waxl @) U+ &I d8 bk forad siaen & facd o 3m—ic fad
99 4P dEd o |

ur=q Aef1d ®rel A O THEG B Whoudr 2 | SHD ITHAR @l
& THRAYdD SRV Bl THd ded © | THd AT bl @M1 T (D
faviy g @ @ wd wwy A ux WY vsdr @ | sust 9Ai Afreday
HUg 9 gHR M-S A 1dl @ U=y, @aTed Trad A4 A 7R w19 fwq
forg 9% &1 AT grar 2

THS & 15 YHIX 9dl¢ U 2 |

1. of¥ud 2. srqifad 3. aed 4.wfda 5. Seanfia 6. wpRa 7. A=
8. 9cfl 9. gfhd 10. o9 11. faRu 12.9fea 13. &3 14. 1T 15.
[KIEG]

1.6- a%4 -— d¥9 RaR 4 g&1 aRl @ ifiR@&d @t S99 art &1 @&d
2 ol &g arl @ A af gidl 2 3991 deR & gy 4 Rar o
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ST AT @ A7 &9 ug W) bE gad 2 P 392 WES a1 S8 9
Rrar & g3 fear srar @ | AR ¥ a9 @ aRE &) G871 12 91 L)
@el 13 W Bt 2 | 39 ARG B ART S G A TIRA D JJAR B
AT HAT Wi @ Frerar wirar @ ) ve g g der gidar @
TAT IE a¥d ®1 dR 4QT Sl @ | U=, I8 FHR aH da1 B o9 aw
aR Wl @7 9 fiens w8 &)

1.7 e :— Riar & aft ) v wrady ar &1 fae) @) arR se&d
2 | 398 BHI: HEY WWid & 9 adT dX dwid & a1 9 Fremar sirdr 2 |
I8 Sl aR Tdrd ) g+ gl @ do 3= wrar 9o 3R fed) o w@w
A1 A Raa w2m@ a3 7 sierfd e @ fore yatsr fear sirar 2

1.8- SHGHT — ¢ HINT A SHqorar &1 3 2 @ e | wfa o
argerard el 7 fedfy HY §F W<l @ urar o9 ¥ e IR @ gAl
—faf¥rse g @ SHWHT HET wrar 2 | fef W '\ B gerd wHw e
a1 18 & W & TR Y: o WX B G THGHT dgdTdl & |
Sl —9R 9R TH 9 TH TH I1fe |

1.8.1. AR W= SaorH1 991 ) faf— sawar §1 Sufert @) wgrar
| 9OIRIT o |dhdT @ | Ugell STel ud ux Rer dt @ &y gl &vad
el 2 | foddt ft v X @ ud @ aof gRT q91 B AR W eafy B
Sfcd o¥d 89 WX 9 3Tl WY UR JAHT 91X 4 AR dl g w@v )
Heg4T US ], 99 wWR @) geal W) wafy garg QA

1.9.-udfie:— udie’ wee @ e 4 € g9 fpar &1 quf wu wse g wrar

21 Teq $T AFT=R 2, o @ o W fed wdlle ) Wifla vemaw

A 39 @l @8 11 2| 99 P W) 9 9l serar aftre gl ard wWw

R Aol 9 ugdd 2, 9 9 @ 9l WY sl g od @, o — 4

R U AUy gafe, g9 udfie sed 21 udle &1 gAiv ura: R,
41



feorear, gcarfe arat ux giar 21

1.10 G=a9:— G=a4 faaR 99 ad arerl uR geaa: g1 arelt fear 2
Rrar @ afaRed sk H g« e ) g fhar @) o 9adl 21 g9
I=AId Uh II) &) &7 AT I 9ol ) eaf ¥ v 4 afere uel # w@x
et oimd @1 39 W@ A AAT @ QT AT A g9 B ATITIHAT AL}
Bl | aR @ arer 9 91¢ 8120 @) dof-l &l U WX T UR IGHY FEIH]
Sell gRT TR @ AT dledhy, aui+l Aftifed e & @y &1 wafa
B Bl G HEl ofrar 2 | AAld 917 810 | dieH Aefar 4@ 1 &=
AT AR @RI & WE d91 Bl G=a4 ded @ | sra—af1 | fige @
$ad U 2l ATHTd 9 a4 d1dT Sl ddhdl @ |

qrafer oI arery 4R gg fhar o1 @ fore Wi &1 e &) 1o ¥ Srerar
SITdT 2 |

1.11. afawfa Riwma:— wifta &1 g Igey Ivwar 2 | oigl W @
fFraat &1 uraq srazgs @ ) sifvard W wmEn Sirar 2 1 9l gEd ik
IR wgRaT A gfg gar @ @ w1 @ A A Ri¥raar ff ©fer @)
it 21 Y F Ha T $ WeU F oqiST YUT I W AT IED
HyGfas 0T &) BT a1 | 0 @) SuifyIar 9¢ wirdt @ o "@ifia
H foRi%g ®gd 2 | fRI¥T9 @ 916 919 §-R 39 4 qd T § &1 2 |
dal 99 anfauid sed € usd faxiwme fewmr srmar @ sk Qe 4
afqafa |

HRAI IFM A IMT @[O0 Bl WS UG I deA &1 faerr=
eifie 2 | ael 9ga ) wwafaar ¢ @ e w@xt & gafT aon saw
H war arg Wl 2 | 39y 9@ I B AAT—IAT Ad HIA D oIy
W BT GA: YA XD I Sl W A @ dl 39 Ifauia s @
S| i 1 g g g8 R wyE dka , qdf maell | aud |, uve, sifarst
Afe 3@ MM A 9P gld 8 | TAS o9 ab g8l W@ &l Md I8d
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T wuse ) 8197 | ag faRiHrg @ 3R 99 01 arde @Rl b1 AT HE
duaifguaragd g aravwd daydf svafiagagd
MAGA , AT AT A ET T T E YT H T 9 Ul AR & 9 7T |7 90
A aifaviss W wWee g W1 g Afadrd 2 |

fortara fear e aRRerfaat & fewrd wirh =rfae

4 ol T BT W@oU dlb YbR 4 ¥1fid g &g 9 i g4 dard bl
Y & W1 B HH gET T ATGH uS T

i snfawfa &1 e Sdea W &) wgR & A 3fy  daa guafay
foRivma ) v aifey f& 98 59 39 & A wwef 2

R1vra S g9 &1 91y Safd 1 &) qgwan a€ 98

foivrg 9 4@ o9 99y @ forv fewEn arfav afre 9wa de &34 4@
Hqol T & afa ugaadt 2

1.12 :-Conclusion. 39 &A™ 4 g4+ #s vd A's & ybR (el His
aur faata #€) gaf, e, ave, e, sHown, far w SaeHr
gu @) fafd, exfie, =aq, fatara anfawfa A feaet & R ¥
I forar o IrTaTad B9 @ wreLEes I A & aicd @ Sgw 9
a2t & T A IGdar 9 9gRar 4 3fE s 2 9 fHA ond 21 54
fearen @ v ferfad = 9 areq fafdr @ fa== W & 9w «af wel
AR A YA BT 2 SUSDT A4 AEWSD 2 |

1.13:- Examination oriented Questions
1. Define Meend and its kinds supported by suitable examples.
2. Define Krintan.

3. Define Zamzama and how's Zamzama played on Sitar ?.
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4. Define Ghaseet.

5. Define Avirbhawa-Tirobhava and its importance in Indian music.
6. Define Ghaseet.

7. Define Krintan

8. Define Avirbhawa - Tirobhava and its importance in Indian music
1.14 References/ Books consulted

1. Sangeet Bodh

2. Sangeet Ratnawali
3. Sangeet Ratnakar
4. Sangeet Shastra Darpan

5. Sangeet Visharad

&

X/
*
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B.A. IIT"? Semester Course No. : MUS 301

Section B Lesson-2

ORIGIN AND DEVELOPMENT OF KHAYAL (VILAMBIT
AND DRUT) AND MASEETKHANI AND RAZAKHANI GAT

2.1 Introduction

2.2  Objectives

2.3 Origin and development of Khayal

2-4  Origin and development of Maseetkhani and Razakhani Gat
2.5 Questions

2.6 Books

Introduction

In this topic the description of the two main types of Khayal gayaki(i.e
Bada Khayal and Chota Khyal) as well as the two main equivalent types of gats
(i.e Maseet Khani and Raza Khani ) which collectively are the essential components
(3T<"q) to exhibit the Indian classical music through proper channel techniqual

expertise , precision and appropriation of their respective tradition will be given.
Objectives
This topic will help the students to understand

---The origionality of these forms f music
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---Help them to differenciate between these musical forms

---Help them to undersatnd the theoritical aspect f these

Compositions which they practice practically

---Develop their sense regarding the exactitute of the prosedure

of these musical forms.
2.3 Origin and development of Khayal

TATA—TE BIRAT HTUT 97e & | SABT oMTfeedh 31ef & ‘PBoudr’ | 9ffd &b =H b &
BT BT [IAT HeTd Bl &b BT &1 AT A FATA bl AT I 918 & |

&H TAT bl URHIET 3H UhR ¢ JAbd &, Oftd &1 a8 bR oI
TN & forraAl BY I&M HRA FU IMEU, dTe, dleldled, Jcdhl, FbI, AZH
arfe fafdresr 3rcidpRT RT dad & AT OMAG U] HTIA13N Bl od
ITHTGFd BIdT 8, dal 3A FTATA dad & I T A TR bl Rerdar 3w
IuAdl ardl U= {4y gef feam Srdr @ 3fiR 9T BT YANT B Bidl & BB
Aoftdsl aTer & off oTHe 3if&d UAWT dd 2 | TADBT YAl gue gHAR
IMADT Bl BT & | TATA A gUue & AAT AIBRT U2 SR a1 el Sirdl,
dies T3 THPIT d 2 Aleed U fa9y oot fe=am oirdar 21 3ra: z=amel &
TR P g A aF 3R JATA HI WS N7 AT & TIAA IR IF DI
YETSdT aldl & | BATA & &I UBR BId o, [defiead 3fdr g81 JATel dadl gd
AT BIET FATA |

(31) facifeaa srerar as1 TTa—I8 fqafead @ & oM orar 3; o
AfT 33 Tacifdad 3rar I8T FATA Bal ofld ool | 3db AT ddol bl
AT BT 8 | 31d: UH ardl, fdcrarst drd, @RI, STudld, 38T aRdld 3
aget & ard $AP AT TSIU 1d & | 93 FATT A e 9gd o1 8Id & 3R
offd & Had I HT BId B—IATE 3R e | FJST 3AfaBar 2 A 5 A3
d® BT 2| $B Jofiasl a3 Jad & yd faar & smemu @wa ¥; feeg
FB TAD! [RIY B & | 3B JFAA & I g YAV ad 2 5 I yRFH
®d & gd fRdr & 3Meiy &3al A FATA & g [aede 31ear dgd del
Bt gerser &l TEdl R VAT B A WA & yd fBU v smenmy @t
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geRTgTd Erft 3ad 3 FHaa A A 3@y fe@mg usdr & | gAfeU e
& IMTErBILT IMIPH FATA & Yd B 37T BId & | Aofiasil &l U VAT aof
s & O 93 AT & gd oA dIH BT INATY fadRe F Bed E | gH s
Sirerd & fop @fiet didt &1 3Tty gue R & 5 ofrar §; oigi iR I@ gol
3ugad Jodr B

FATA DI WS AR dlciel & a8 Ja: IS BT FHAST dleid & 3R
IT oI & 3gAR @R B ded Bd o | 3 b1 & fava & fagrei &
31l A & | UIH AGAR AT b dId 3ATHIR H eIy alell aniev | fgdia
HAATGAR offd & Tl BT dAbe AT B ggd Elell aANET | TAA TS T EIon
fh UP 3R 3MBR & 3MMelTd DI YWhdl B &N AR A 3l H1d gieg
27 | 31Ty &1 BT, Jedr, s, 3nfe IuBUN gRT AR Sdr & | ded

Pl MCU Bal & A F&eldl, aRIaT &bl dle, galel 37dl dJe &bl drd,
dicTdrel, o & AT il delld JI0MH died 3ITe dieid & |

qs A F InfaweRes F vy # fagel & % Ad 21 $B B
HATAR 1501 ordTedl H Silelgz & Jedrd gA oTbl of I3 JATA Bl
ifaspR 3R yarR fhar| o fagre sad1 favie &ed & 3k ®ed & &
HITS d1G2TE HBedAe e Idflel’ & GARI AP AT AT 3R dldd Al
o, Sl Joftd Siord & AL JeRoT 3R 3ERIl & oaH A Uidg 2; Adgs
ATl Idl Dl | SAD MASHRD & (U A ofd bl S YA aal [
SITdl, dd ddb feivad »U A $B a8l Bal ol Aebdl | fheq IUFad arell Al

H v Fd 31t 3fad e usar 3| FATE Sieyz & Jerdre gae ordbt
HeAC M8 & yd 8 b & |

2.4 Origin and development of Maseetkhani and Razakhani
MASEET KHANI GAT & RAZAKHANI GAT

3B gl & AGGAR AR &1 NashR dlegd] odra] # god
3R PARN o ATARN don R dld dR ded 3R IA AsdAR’ AT IH
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o, €Y €Y ‘Tear® faorsda-faorsa ‘TIaR’ &1 o1 3R 3 dI & AT UuT
7 37rAl 311G AT oM GfTel ol |

37efl? AT BY dor 3R Ry wrawRT & FAar &1 y=ior g1dr 2T, gFd
3R arede &t dor 3R By wrewer & AR goren Srdr 38T Adgerd
BT BT d TR dred & OId b Uep TAire deft &bl sted fe=im, Jerab! 3R 39
Jd & TolTe Bl argel Al Bl B BISIATEA! 9Td BT =T | IAD AT
THTIST BT YA BIaT 2T |

A :— dTel UT Tolls Offd dTeil IT-dTel deg IdeATU J1d Ppadldl & |
RIAR U FFT S YR Bl o1d qolg STt & | 1. FRATHTSA O1d 2. TATHAGA
a1

FRAGHATEA I :— T A BT INASHR (AR FIN & doret ey i
& g Al | 3rerar rfle T o far o1l Is@Ta ord & AT HU f=n, &Y
dtel aret & &ff dar daet & 3 &t 31d: FAIGHTC! I1d bl [JbTH daet &b
HT-AT F3T |

drerie & 9o adT sy URFURT & SAYT &b 3ifedd desldblz 3T
T | IeBTA HeTATY H UP adiel o1d dails ol HTHTE o1d BEdTs,
feheq 3ADB dict AATATE o1d & AHATS &, SATTU $B &al deb SrHIzATEA
9Teg T YATIT TAdT T&T 31T 3ied A ITHITHATST BT YA Tog BIb AATIHTSAT
oTeE T YA IaTdl 28T | bt 3T fasivar fafeaa o Farsft o srarfq
FATaETe ord facfEada die ara & aorrs Srdt 3 | 39H JAGA UEd 3Ny,
SIS 311U, SIS 3T, 3Jd dIC oId [oTAb] TS dT 3red=T af fasmor
g 2 fTaafeaa dia arar & aomam &rar &, 39 ord & ‘el fe2, SRy &l
TIcIl T GAT &IdT 2 | 37ed & dIsl &b ATA F 91d bl JHATH HBId & 30T
ISITHTeAT OTd bl RFH BId & |

ISTETEN 9T :- 3A I1d & INTACBRS AHAS B AT IS JAT ATEd
| 3@ 3A 3@ BT IMAWPR g dlel arel, TP dlel, JUdb drd 3Mie aral
# goId el arel aree et F BTl sraiq gd @F H Feg ST aret od
Giifep 3ol &b T UT ISATHTE! I1d BacdTs | Il dree el IoATe] 3rerdr
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qdl aTot BEelTs | SAH (ST ST- STSIET) 3aT (JT, &, TTST) 3T M@l BT gHToT
EIaT & | g s, HBI, Hodel 31Te BT off TAT FHAT FTAT & A T fasimor
TS, 3o STl Sfdl & 3R 3ed & dis o 6 3ifd ga & & aoiee
STTETT IoITAT SITdT &, 3R 3T &b AT THARHTE! Td JAATH Bd & | faars ebe |

2.5 Questions
I. Discuss in detail about vilambit and Drut Khayal

2 What are the essential components of Bada Khayal and chota Khayal along

with the procedure and technique of Singing.

3 Who were Raza Khan and Maseet Khan and how are they related with
Raza Khani Gat and Maseet Khani Gat.

4 What are the salient Features of Maseet Khani and Raza Khani Gat.
5 Differeciate between maseet Khani and Raza Khani Gat.

6. Differenciate between Vilambit Khayal and Drut Khayal with proper

illustration and suitable examples.

2.6 Books

1. Sangeet Ratnawali by Ashok Kumar ‘Yaman’

2. Rag Parchay by Prof Harish Chander Srivastave
3. Sangeet Visharad by Basant.

4. Sangeet Shastra Dharpan by Shanti Goverdhan

X/
L X4
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B.A. IIT"? Semester Course No. : MUS 301

Section B Lesson-3

ESTABLISHMENT OF SHUDH SWARAS ON 22 SHRUTIES
IN RELATION TO THE VIBRATION AND LENGHT OF
STRING ACCORDING O THE ANCIENT,
MEDIVAL AND MODERN SCHOLARS

3.1 Introduction
3.2 Objectives
3.3 Shudh Swaras on 22 Shruties
3.3.1 Concept of Shruti and Swaras
3.3.2 Basic principle on which Swaras were established

3.3.3 Establishment of Shudh Swaras by ancient, Medival and

modern Scholars

3.4 Establishment of Swaras with relation to the vibration and lenght of

string

3.4.1 To find the vibration of Swaras

3.4.2 To find the lenght of the string from the vibration of the swaras
3.5 Questions

3.6 Books
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3.1 Introduction

Shruti is a Sanskrit word , found in the Vedic texts where it means musical
intonation. It is an important Concept of Indian Music. The musicial Sruti concept
is found in ancient and medieval Sanskrit texts Such as the Natya Shastra, the
Dattalam, the Brihaddeshi, and the Sangita Ratnakara. In this topic Definition of
shruti How Shudh Swars are established on 22 Shruties and their relation with

vibration and lenght of the string will be discussed.

3.2 Objectives
After going through this topic the students should be able to
---Know the concept of Shruti & Swars

---Understand the basic principle on which the Swaras were established

by different scholars
---Know the concept of vibration and lenght of the string

---Know the number of Shruties assigned to each Shudh Swara of an

octave.

3.3  Establishment of Shudh Swaras on 22 Shruties by Ancient , Medieval

and Modern times

3.3.1 Concept of Shruti and Swar

i wWx fadga— a1e | gfa |4 W@ @l Wy 4 9we &) R
s 21 Ud wwe & 22 sfaa @ gy 9 7 gfoat o te @R @
&8 I-a¥ w wifdd & qor ol a4 A AgR 2 W} sedrfa 2 gfa v
WY 7 IJ=ax A ? <l & AT T @ IFaw dad Al 7
UWd & 9Id Wl @ A7 39 UHKR 2 Sso, By, TreR, #egd, U9,
daa sl furg )
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3.3.3 Basic Principle on which Swaras are established

g[8 AR Agfie o1 & veeRl A st @ e w)
W @l A N fad Rigra @ IgaR 1 2 | =g, ST AT
2

" AT 9d? dq¥dd WSl qegH gl |
2 o o et Bl Fuw daat 1

Jerfd g, 9 AR g Wl ¥ ar— ar sfaar, e 3y 1ar 9 < Q@
gfaar A R 3R g & i N9 gfoar wa @ § are a9 )

3.3.3 Establishment of Shudh Swaras on 22 Shruties

9T &I — 36 &Td @& YHE T “HXd &I ATcd AA" aAT ARITIT
&1 GNd TSR 2| 39 FUAGRI A AU Yg @RI 31 WYAT 391
sifom sfd wr o @ o FfafRaa o9 49 2

sfd | ;1 2 3(8)5 6(7)8(9)10 11 12 (3) 14 15 16 (7) 18 19 €0) 21 €
LU S | q q g A

9T @Td & T-=2aRI 9 ¢ 3= fagisar gz +f =N f$ 98 9we @) 22
HRra &1 w9 A4d o | 990 U™S urE—urd @) &1 sfoal &1 IR
AT AT o471 | G491 A=<} U 819 | Sa1 199 a1 <l il &1 sz
Udh YHTUT § AT o7 |

98 39 IR bl gUIT gf $7 S YHRA o |

Hegdblol:— 14 d) 2dred) ¥ 18 ) ATl BT GHY HEADTSA D =¥l o 37T
2 9T @l @ DRI P d¥g AeA—dlelld ANd F=dRI — Hfa
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dla9 U, dglad , gedRIAAr a9 a1 u. 3 fara 9 ) v | gg

WA B WIEAT ~ 9qR gy g wdd ard frgr=a &1 |19 ax
SECIRCILE fr o @ 2

sifo §&a1:1 234567 8 91011121314 1516 17 18 19 20 21 22

?|1 %l 1lT | q g
A fie o1d — 39 dId @ fad & 321 7 4. wig@Em’s ol & a1 9720
*fa 1oy AR Wifia wifaer ygw @) 4. AidEre & 4 9w @
|Id g WX DY A 22 gfoat o) grha qen qsastell| deereRy
@) AXE dYE " AGAGIAd dTdl Rigrd & ALAR € B 8 | R SvIA
AU g W@ B 9T AT BT FIHRI B d¥g SIB) ifvad
#fd W 9 v@ax 9@ g gfa wx wenfya fear @ o ffafeaa
arfersr ¥ wse @

sfd §&I1: 1234567 8 91011121314 1516 17 18 19 20 21 22

| T | |
A

X 9 3 T0q q 5]

3.4 Establishment of Swaras on twenty two shruties with relation to the
vibration and length of strings in the Ancient Period.

T ARA

TR-IATE 3R 3MqIeia FAHT (— od A don, HaR a1 degzr &l
B5d AT Iolld & al 3A di¥ A UP IIedR Ul gidl & | 3 FeIblR gRT Uh
Afche H sa1 A I ®yar UeT a1 8, 3A &l 3feelara (vibration) wgd
2 | sriae-A3aT foaet 3ifers gidl &, @e 3der & Har gdar & 3T
3eeleld JBRT TSIl & aidl &, 3ddr &l o oftar arar 2 |

A gbR dR Bl dears A o o bt SHarg 3R forarg sia aidt B
dR B cFETS B BN, dl dre HaT Uer aon 3T dF Bl aars 3ifd

gft, dr are =ftar e ol
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TR B RIS FHAT forpretan :— fordet €1 smara Hdt goft, 3da
2 3rCicia 3iftres &1 3R 3imarel foide) el aidl STeoft 3ieeieta A&
A srguTd A HH Bt St |

fastter & ufsal o I8 g &2 A1 2 6 JaF i 3mara gRT Uh
Afhs & Alclg 3Mcicia & Tbd & 3R JAdA Hdl 3Mdrad &b Uhb dfhvg &
38000 3iTecidedl &l Jbd & |

I 35dl 3T oIl JURE A HdTs B g | 3T fFaa A uge
T PI SNTIcT-AFIT frd Bt 8 |

USHl Pl IR IAe-AZAT 240 HATGADB AR ARFBRI of UlRgH! fagral
d ARE-FRI Bl 3MTealerd ABAT forad &l 2 |

TR Bl TRITT-J AT ATCHA BId & diel TR & -

1) ToRT TR Bt 3MTecIca-ABAT AT Bl a1, IAB diT Bl cddrg BT

<rq |

2) UgSl WX & AR Bl AT |

3) USH R Bl 3iTealciel AZAT|
TRT BT IO
al TR P SMTeRITa-JAJAT3N &b Holelthel DI Ieidbl IJUMedR AT WAL

HEd & | OFF WSS T Bl INMealclal-AZAT 240 AT ot I8 §; 3@ Afe dga
R DI SeRIcie-AZAT 360 81 dl WSSl 3R UIH b1 JUlTed? dg! AZAT &

3

. 360
BT ATAT BT HIOT ot A fefber 3o | 37ertq 360+ 240=—7~ 3rrar — AT

1 . .
1—
5| sFdr sf wE gan fb daw Ty uset ¥R A 8% e Hav ¥
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3 UpR Ile fBdl Taw &1 g[uiTedz & ATl &1, dl USSl Bl 3MTealeld
ABAT 240 BT IAA UM B2 qof A 3A W DI 3MTealctad-A3AT fefdbel 3iTal
| a8 oA R Bl SMeclca-Ad3AT fobieil oMU, fheq usel & Hag faer
qg &l foada JAdbofl, wifs usel & Jg TR BT 3R 2 |

dqR B TeaTs & o A off RN BT JUlear ferdber 3mar &, oA usH
& dIT Bl ATFTS 36 Scd & 3T HATH Bl oTddls 27 39 & | 31T &HA SHABDI

W%ﬂﬂﬁ,ﬂ?%ﬁmaﬂmﬁmlmaﬁgsﬂ%mm
IT FRTeAT Bl bz FALYHA T DI 3MTeaiciel ABAT ATGIH &I ST dl oA

UbR ferhretoft —%x240=320 fopeT 3MS | 3T YR UddH Bl 3Mecicid-

. 36
ABAT fereprerdl & folu AT =36 $od, U =24 Fod ; SABI WMo 3T 1

3 . 3
BIC > SAD! USS B IMICTA-JZAT 240 A IO B2 &, a 5X240=360.

TE Al I TR B A A INIAa-A3A ferprerel &1 forgat | 3@
I adid & [ s<icea-d= & wRI B dears A UbrR felberd! & :-

ITRITA-HSAT A ATS BT :— 30R 2l I B 3iealcted JXAT
EH HATCH &, dl Iad! ordarg ot ferdrell o Adwdt & 3R afe 39 I vs
g TR B dFEIE AGH B, al JUlea? (FRTeR) ferdprerd aearg AreH
Bt SITEaft | 3eT8eone Ugel 31 HATH B Iealdd-JASA3 A &H HALIH BI
METAA-ATAT3N A &H FALTH T DI cddlg ATH BIell & al A YBR
B | U= 240, HLAH=320 Selcbl JUITed? 31 4/3 A JYUITed DI USH
P oIS 36 A HIOT f&AT IRIT, 36+ 4/3=27 ST HLIH DI cddls foldbel 33 |
[ A U B mare dr HAr &1 1, fheg cears B Bl U2 | ISP fISg
(T 391 BT &, dl 3MTeelcld-S3AT dadl 3T T a1 &idl &, dl 3 icie-
JAWAT BH BIdl & | SIA AT B 3MTeglctel JAFAT 240 3T ‘T DI TgdHT 360
g TS |

A UBR edfel (A1e) Bl g A FR ATl BT FSIHIT B & [0
qr ATed gu -
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1) Y% eafed & UP Afbs H Bl dlel delellcddd 3iTealcial adre |

2) o & Told drel diT Bl olddTs b [Hed HON A eafel b Hars
IGEIFRCRIGIE

EARY UTdlel UeyBRI BT ToAH A Ul ATeel JT ATGH gl o1, o7
35Elel BADBT IHH Bl AALADG ofal AAS | 3dlal 31Ul Il H TR
AT BT Bl Fdi I HU A DI S| YAH AT DI adi anggferds e
e urearey fagrel grRT &t 918 B

Joffd & sfaera &1 AIdIa 14 oY oraret A 18 oY ordTee) db AT
ST ¥ | gAH Aoftd & Tagrell o Fofd ur B Asayet Jo fa, forerds

HZT ATH & -
1) JFofta-urfeema
2) geI-bIgd

3) EI-UBIL

4) IT-dea faarer 3nfe|

A A HII o Aolla-urieend’ &, forad oiwd & 3alad ufsd |
Soald &l JAdYAH dvm & dRr Bl oTedrs &b fafdied HoN F dRe X3 P
dip-oras vere fafdaa fpu | sad uwrq sifeara diga & off sua ford go
Il IPT-dead’-faarer H aRE TR & AT IdIe ¢ |

To siferarat & =R B FATUST BT FTH JFAIS A Usel 8H Id& &Ta
IHAT T2 & [ sfiferaryr &1 @ e 3ngferd dIw! a1e ATl $ab IS
qie H IR 3iR foure dieet o | Safe gdrR dAdflds 3eieba e TS
faemaer Fred |

don b IR R st Foram & =R

TG A UBA U oY AT o HeF wsH 3R AR USSl Bl WATE Ao WR
AT B 1 P 36 39 Fol arR B e fmA SO au w1 Sv af AeT-Ed
BT §SE dlcton
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2|
oS 36" gsd

AS A gsd ddb Sil dvnm &1 drR Refar g3 3, 33 e dial dtg ar uesel Reaa
% 37l 36 ¥ oddT AR HATHBT IAB & HOT Bl WR 36- 2 =18 §9 W dR
ySS dTelon)

"

18
Eik e

#A> 3R aR use & dE Sl 18" &1 dR & 3Ab al HoT 9"-9" T &b gU
31d: AL 18+9=27" T T QIcion | 3raifq A 3R dR A & dig 3 ATH TR

B

FS R AR A & dig & B @ did wEr qen H aier Sy dar
18+ 3=6 ¥ WX UdH Tleloll A UBR Ugd TR B @edls sd A 18+6=24"
FEL

g 3R UgdH & @ H IMeaR § 3ffd IR WR U A B: 39 arg
3R BT 3R ggd F IR B g 24+6=30 ¥d BN |

3
am 30" 24" g g5

sd 3R UgH & dig & WS & diel HOT B AS b gd HIoT A RusT TR
dTelon #AS 3R Uga & dig T AT 12 3T § 12+ 3=4 31Iq A5 A IR &7
2 Rusr g3 TH UBR gea A RuUH B @ears 36-4 =32 §d &l ofuoll | vaH
3R dR-USH &I cidds b didd HIOT BIb Usel al HOI &bl BIg fear s, dar
dFT HOT IR foruTe TR B UgH 3T dR usel & dig & dddls B o &
$APG did W AT BT df 6+3=2 T BT AP AT 37| I usel &l
TS 18 §9 & 37 18+2=20 9 WX ferwre ¥R UG g3 | el 3 {6 sft

forarA & JTeER 31T foue TR &AR BIAd JegR 3T foue 2 |
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Te g} forarA b1 Paar & fh Udd 3R dR UsSH & ALY AT & Jad 2
Rerd & #ex & 31 31ef & AP 2 Use ‘FA-dia’ gFT U9H 3R arR A &
ara fmeft oft 2l W uel wR ugen 3ref Sl @@l Joar, Fifs 3AP AR
U 3R AT & &g BT HOT 6 39 AT & AU 9dd 3+18=21 T Bl g3 W
BT 3 8ad 3R Rus H wse-ugsr sra 9l enfd gon s agd & 3maess
Z

3d: BH 3A fad Bl 8IS 91 R ALY HI A 31 od gu Tag @t
FRIUST WSSl UdH o1d F ool A Fham & ual & AT H3T YT I8 &
5 ot forard o 39 @19 R 9gd aa = 5 Jeget Jue A wew dwH H@
2 zAfeu Sad @ cars fomea & faw Rus o cears & 3/2 A HoT Sor |

32%:% 3a: faq gsa A 21% T B QP U g

Questions
1. What do you undersatand by Shruties and Swaras
2. What is the basic principle on which the Ancient , Medival and ,odern

Scholars follow establishing Shudh Swars
3. Write in detail about the establishment of Swaras on 22 Shruties in relatin

with Vibration and lenght of the string

4. Name 22 Struties

5. What difference do you find in Ancient and Modern Scholars while
establishing the Shudh Swaras on 22 Struties explain.

Books

1. Sangeet Visharad by ‘ Basant’

2 Rag Parichay by Prof harish Chander Srivastava
3. Sangeet Shastra darpan by Shants Goverdhan
4 Sangeet Ratanwali by Ashok Kumar ‘Yaman’

X/
o0
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B.A. III"? Semester Course No. : MUS 301

Section B Lesson-4

CLASSIFICATION OF INDIAN INSTRUMENTS

4.1 Introduction

4.2  Objectives

4.3 Four Categories of Indian Instrument
4.3.1 Tayta Vadaya (a<)
4.3.2 Sushir Vadaya (gRrR)
4.3.3 Avnadh Vadaya (37d-1g)
4.3.3 Ghan Vadaya (&)

4.4 Questions

4.5 Books

4.1 Introduction

In this topics the categorization of the Indian Instruments will be given .
Due to which the similar type of Instruments will be clubed and classified into

their respective groups.
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4.2 Objectives

It will help the students to differentiate betweeen the various types of
Musical Instruments and clarify their individuality and the characteristic features
makes them capable of distinguishing the instrument and ,makes them aware to

decide the respective category of the Instruments.
4.3 CLASSIFICATION OF INDIAN INSTRUMENTS

arfeprel A HIRART Joftd & arel &1 3rgar fafdre zeumer &1 2 | 316tedr,
UART 3R vfdibeer &t RIsrpRY, dAlgdsiies! & oaradiy qorm 3nfe dbreile
IRl ATHAAE FADG YAV IqHY & | YIeaTe 2oil Pl gorell d HRAT arel 3aer
faepira <8l gu 2 | 331 SR I3 ¢ b urearay Aofta foraen aer arel w
a1 8 3del WA Jofta =gl | Foftd Ieatepe’ & IMER U HIRATT arer a1
A HPN o faaTieid 6 o JAdbd & ad, IR, 3adeg 3 &d

qreardesi] dd are R AdH |

dd—lfdde&ddd&lddc& s dred |

Terefd ATsiirenarged Taraged | Hofld Tetde
aq ara—

fSter arell & did 3rgar AR A eafer 3t &Idt & 9 aq g BEATd &
SIRI- deRT, AR, Per, AR, argfaed eI | arel &Y Sefsll diom Helt
STl B | 2a1 darel &b diel HoN # dler o JAbdr & |

1. Sl 3ioIfera, fAseTa 3rerar a1 gRT Jeiid ofid &, o - f¥rdrR, dtom,
qeRT, AIE i |

2. I JT6T dAT ATl gRT IolU Sid & oA datT, AN, fearsar anfe
g2 faaq ara off wad
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3. dIART YR 3o drell &bl & Tolad cidbsl & INTard gkl ¥ 3cded
Eld g o Av ?

IR ara — f51a aral & TRt arg gRT aidl &, 4 IR arer saard

g, NI grAfeA, egarg, wlee, argd, oH, gEl e | 5ot arel @
#l 97 €1 WM & dle Abd & |

TSI UBIT 31 drell bl & Tolad Udell Ued! 37rdT 318 gRT T 3cUed

BT T O - BRATH, 9EeTs 3T |

T UBR 3 arell &1 & forerel fog gRT ¥R Icues a1d 8, A 9y,
feaopet, o amie |

31delg arer — HIIAIT arell ol dId2T UblT 37deleg dTell &bl & SoId dds
31rdT FTeA bl ITETd Pbead A ediel IcUcd &ldl & old — dddl, alcid, SHM,
Sotrst, A3t 3nfe | g7 BT YT a1t A b 7T BlaT & RNfh s U & =T
foTehetdr I&dT &, SATTU S drall & IaT B 37087 o7 &' 3ifeb gemadar Tadt
& oI addl, UIdTdel olcd 3N 3iTeldbd ade &l gl Wdesl ared (Solo

Performance) & aenm wsfi-wsft aaam-asor & oft g oom 2|

el aTe — el T 3ifedd YR el dTel & fofeld [l eTq 3Trdl cidbs!
A TRl gt 3 A FHoflzT, 278, HIdTel STAd<Il UdH BbIea-adal gane |

arer &1 faenfora meR Iugior 3R 3I9d Fultel & FIr U snenia &
fasTere @t gfte 3 fagrel & 3 dia AT U ATd 2 | I3 AQTJATR HFYor
arell &1 dte goft # faanfora fsem orm 3— aq, a8 ik IR | g9H 3aes
3rerfq TS & arell & A Hon & fasraad foear oram ¥ 1 5wk oft @ g ¥
— Ul UBR A dd, Uel, 37deg 3R IR smon & (= g1 S JaAen g5
?) 3R @R UBR H ad, faad, ge iR JRR aoif & arer o= | 3 yBR
3 faeTTeTer & 31deig Bl el A AFATTd B2 od & 3R [dJad Bl dd A gIdb
P2 od & | ARG 31l Siar A Il SIrel drel drel dd ael B3] 3iedl dare!
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A gO Sl aTel arel fdad dedrd & | aldl d JAAAT I§ & b alel Yb
& grEl # dR AT did gRT FIcdicd Bldl &, [beg AT dacl Sidl &
3ifeddr AATIAR F& arell BT uig HPN & fganiora feam o ¥— adq, fadq,
3aeg, ¥ 3R JR Hofld Temd’ &1 fqaree 59 oz die yaprer srar
Sl gebT &, Siferepier fagrel grT #Ate & |

4.4 Questions

1. How are the Indian Instruments Classified ?
2. Differenciate between ‘Tat’ and Vadaya. Illustrate with proper
examples.

3. Discuss in detail different types of ‘Taal Vadaya’
4. Throw light on the ¢ Sushir Vadya’ Discuss in detail.

5. Draw proper diagrams with proper labelling of 2 Instruments from

each category of the Instruments . Describe in detail .

6. ‘Sitar’ and ‘Shenai’ belong to which class of Instrument
4.5 Books
1. Sangeet Visharad by “Basant”

2. Rag Parichay by Prof Harish Chander Srivastava
3. Sangeet Savita by Savita Bakshi

4. Sangeet Shastra Darpan by Shanti Goverdhan

X/
L X4
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Lesson-5

HISTORY OF INDIAN MUSIC DURING ANCIENT PERIOD

5.1

5.2

5.3

5.4

5.5

5.6

Introduction
Objective
wiftd @1 saufa
53.1 dfed @1
53.2 Hfeer &ra
5.3.3 ¥HXd ®Id
5.3.3.1 ¥Xd &1 “AICIUTE
5.3.3.2 <fcddr &d afede™
53.3.3 #aw g $d "geeash
5.3.3.4 ARG $d AR« e
Conclusion
Examination oriented Questions

References/ Books consulted
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HISTORY OF INDIAN MUSIC DURING ANCIENT PERIOD

L i e 0 s W 1 R A 2 s i S B 2 B S A

6.1 Introduction

Indian music has come across a lot of changes from ancient to modern times. In
this chapter we will know about development and historical facts based on old
granthas which lead us to know the shape and facts related to music in ancient
period with reference from granthas of ancient period, which is further devided

in three sub periods of vedic Kaal, sandigda Kaal and Bharata Kaal.

In this chapter we will know about all the details and facts of music in vedic kaal,

sandigda kaal and bharata kaal.
6.2 Objective

There are many beliefs related to the evolution and history of music but
for a student its important to have evidence based on facts, which may lead to
any logical conclusion.The main objective of knowing the history of music is to
make students aware about the logical facts of evolution of music and historical

facts related to its development in different eras.

5.3 9ifta @& Safki— ST 3 IRy w9, $9 AR F9a gR1 g8, g™l &
NP 7 B | I H GINT BT 308 W J199 BT 308 © | Sie—91 #1494
&1 TR A grar war, Iifa &1 ) ST g 8 |

T &) Sy @ fawy ¥ ea fhdefodt ff yafera g, =4 dWfa a1
IART IA—<Idmel & §RT 918 T8 © | I fhasfadl T 9 2, =y
STH TRORG faRIg fRwrs usar © | ofd: SHdT 318 o9 d&4aTd Fal & |

difia & |dyof sfoem gfaera grtfaefie o1 4@ e @ w59 &1 d=
At #® fawrfoa fear 8-

64



1 YT &Il — 3MMfe BT I 8008, OB |
2 HY BTl — 800 So I 1800%. TP |
3 3MMEYTH BT — 1800 So H AT TP |

JET BF T HTd & Ad IR GHIR ST I8 & | YT Bt bl g I 9RT
# foved fear ST |Swar 8-

1 dfed dTal 2 AT BT 3 WA BTA

5.3 dfa® rel:— T BTA & IR S BT A 1000SAT Yd T AT AT
2139 P A g &9 & IRI d&1 &1 =T 85 g9y 39 dfdd dIdd dal
TIT| IR Al H AWAE YR 9§ Id d@ A 2| S9d HAl BT U1
[IaHT BT & | AR H dhde dF WX WART Y S o, e ™
PHLT: TR, ST AR I & | AR e 3R gggaeil & 41 daa -
Rl BT Ioeld o | TR—efR ORI & G173 ¥ 4, 4 ¥ 5 3R 5 9 7 faafa

8% |

FAYH T =21 400S 9T Yd H I ¥R &1 AERT wY fHefdr
2| 39Y 9IYYH IR WRI BT I8 Hdr 2 | S 918 WRI B HE&T 4 H 5
R AT H 59 7 g3 | A dIaT H &1 WR AHRIT 81 g o | "Argfe e
@1 I8 Ufed SHST IH %,

@, M=d | amigd |

ST 81 T8I 9fed Al BT 41 ST Bl bl o7 | A3 BT & =g gl

H IF—dF e arel b1 Al Seorw ferar &, Si—gegHl, Ygeil, g,
3meTeh, dfe 9o, aRvIH, Ui, g fe | o ug fag gar & fe afew
®TeT H B G BT BB YAR 8 T AT AR 3 qa drell $I a1 8l T
off |
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5.3.2 feve BTel— 39 FTaT DY AT 1000541 gd & 1390 I 2 | 39 T
@ el ft g # GMT &1 BIg 9o T8 AedT | dad $B Iufve Hed ©
o+ dfild & fava & o < 9Ef g B 7 | Bl iR gEeRvIS
SUMYGT # AT &7 Seold fHerdT @ 7 3d |fia—arel & A 1 fierd
2| FEMRA H 99 @RI 3R TR I &1 ool g | A § Af= gaR
@ grel 9 AT B STHERN BT Seold ® |

5.3.3 WIRd BId:— T HTel BT AT 15, F 8003, IF 2 | I BT B Ugel
faerear 98 & f6 9 9PR ofel &l IM—T yaferd &, S YR 39 &Td
H Sfa—Tra yaferd o | gE) feivar a8 © f6 wdued s &1 | 3 UM,
22 T, 7 W, 18 ST 3R 21 BRI 3fE BT quid HedT & | 9 b1
7 frfafad ge9 971 79 94 R |

5.3.3.1 WX &1 "ACIAT — F T & 9] BT & 997 § 3 Ad &,
foreq SMfErpTer fagT™i §RT SHHT Yo &Il Uradl Sdreal A1 Il © | I8
Y ey R AR 8, fobwq sa 3ifcrd 6 arearal # |ifia el fawal o)
DT STell AT B | 399 I8 Rig g1ar @ & S 9wy i &1 G ey |
agd ©fvree 81 AT of | ey e # frefaRad amfiar ferd) 8-

WRA 7 dad HeIH MR W ITHT BT g fHar 8 3fiR IeR a9 &t
UiRIT BlS 3T © | 9T Seoi@ ddb gl (har| TR I & fly w=a A
S a1 forar & fb red vl & |1 W gl AT | TgS UTH Bl 7 3R
HEIH UM BT 11 ol HATHR 18 AT A1 € | 18 STfdl bl G: &1 AT H
fowTfoTa fovam &, g Sfor 7 iR faed 11 | SITfa & &9 d&or 914 T 2, U,
39T, AR, A7, A4, U=, 3cUcd, 98cd, Ursdacd 3R 3iisdcd | w’d 7 4, ¥
3R T @Y 444, 7 AR 4 FY 22 3R X AT g B 3.3 et AFN 7| A=A A
qre), Haral, ITgarar iR faara) &1 quiq fHar & | Hardl Wi § 9 | 13 i
@ qr faard R A 20 gfaal @ g A 7

5332 %. cfidal @d qfkaad:— 9 T & 1 FO9 di=dl Idrea) &
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MHA—UT HT AT ST 2| ACd I & [qfld $9H dad TR I &l
Iooid B | fIardl Wt &) g0 daa 2 i A T 7, fheg dard) wRi @ g
WA B & FHF & | 399 WA Bl 18 WAl A9 < T © |

5-3-3-3 7d W qf wd gEeHl— 3H T B AT B > QNI H
7d 2| BB fAgH g9 el wdredl &1, ©B digd &1 ik §B B3l sl &
T A 2| 398 WRd, difed, gfcdd, Afeayar anfe smemaf &1 Seow 2

a9 W & & 747 9’d & 9% §U & |

=9 o # frEfaRead |l o gkl 2 | @ gl 9 7dq &l
=1 o &1 nfasHRE FET 2|

dfa @ sfoer § aduem 59 g H AT Tk gANT fhar M 7 QiR
31TST IMT &1 fha=TT g=re 2 forsll 9 four 981 © | S99 I iR 981 &1 fawyd
guiq fiyerar 81 9 @ URfIe 9 wWRi &1 guia gy fyear 21 s
el & |HE Hardl wRi H |1 3ferdr kg gl @1 den faardl wRl A 20
il B g AT WA B | ST b T AT WRA P ATCIATAT D FHA T |
ST @& YHRI § M-S H T ISR AT T 7 |

5.3.3.4 IRS §d ARG & — 39 U @) [Aaia & favg | «ff fagHi
@ 3P 7 ® | erwier fag™ 9 100 | 121 Iraredy & = &1 A © | 59H
7 UTH IO, SN STSd, U9H, HegH, SO, ARG offe &1 Sl © |

5.4 Conclusion :- SIRIFT d2IT & MR W 8 HE Ahd © b GIT BT S

BHE TP UTdH ST | MYFTH B ddb Y IHDT ART YT Bl

;Af&®d Pret, Wiewe Hrel qAT WRA Bietg H € 8 bl AT| dfed b B
IS H 3 @RI BT ool fHeldr & Sl 918 H gE€dR 7 B3 | g9 Bldd H B3
el &1 |l oo AT €, Sia—g=gHl, Yg=il, ar i, smardl, die dro,
qRUYH, T, AR 3N | 37T I8 Rig giar € & dfesd wrat d & Afd &1
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HTHT TAR B b1 AT AR AH dd el I =1 & 71 off | iy a1 &

FEMRA H 9 WXl 3R R I &7 Seold & | A # s gor @

qrenl aAT T BT SUHTRN BT Sel ® | IR Bl H SId—ImaT gaferd o |
FAYH $HI BIdl H 3 UTH, 22 Sl 7 @R, 18 SRRl 3R 21 BT 3MfS
&1 goi fAadT 21 39 & § Ad & &I T U 914 & oi— Rd &

AT Tfceell dHd afederd  AAT g &d “g8aqsl’ AR &d “FAR&™
Rrerm anfe | R 89 |fig waell SIMeR) urd 8l © de 89 I8 o H
AT BRI & YT $Ta H AT BT WYY H1 oI |

5.5 Examination oriented Questions :-

1.

10.

11.

Describe the shape of music in prominent granthas of Indian music.
Define the history of Indian music in the Vedic era.

Define the history of music in Gupt Kaal.

Define the Status of music in the Bharata's kaal.

Name the swaras used in Samgana.

In which century Natyashastra was written ?

Name the musical instruments of vedic period.

Write down the 10 lakshans of jatis.

Name the Gramas mentioned in Natyashastra.

Name the grantha in which word raga was mentioned for the first

time.

Name the granthas of Bharata Kaal along with the mane of their

authors.
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6.6 References/ Books consulted

1.

Sangeet Ratnawali
Sangeet Bodh
Sangeet Nibadhawali
Sangeet Visharada
Natya Shastra

Sangeet Ratnakar
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B.A. IIT"? Semester Course No. : MUS 301

Section B Lesson-6a

SWAR-SAPTAK &X—HW

6a.1 Introduction
6a.2 Objective
6a.3 Definition of Swaptak TX—8Wd ®I GRHTHI

6a.3.1 <P & YHNR

6.3.1.1 &. v I«

6.3.1.2 %. HEY Wddh

6.6.3.1.3.%. dIX WP

6.4  Conclusion
6a.5 Examination oriented Questions
6a.6 References/ Books consulted
EIR—HW D

6a.1. Introduction:- According to Indian musicologists Naad is the base of Indian
music as naad is the base of shruti, shruti is the base of Swara and swaras take the

shape of saptak.In this chapter we will come to know about the seven shuddha
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swaras, vikrit swaras and different saptak (Octave) on the basis of their andolan

sankhya (Frequency).
6a.2 Objective :-

6a.3:- Definition UR¥TYT ©HMfd ¥ WId W & &9dg Y& & <P
$Ed @ |
- aI T H9 g

YIS T H IRATT b H fel 12 WR A9 © | I IR TR YA 98 9
T IBR & B B— /e, B fAad R dig fAad | Ikad WR 96! Fal
AT 8, ST TR U Teb B ®Y H X8 © | SAPI DIACT AT <IIg A<l YT T8
gIdl | IdH BT § U §F WX vl Ud UoH |

I WR I A F B AT AT Bl YT Bl ©, Sh! HIFAel a2l Sl TR
Ul ARRAT ¥ H/B HA! JALRAT Bl UTK BT &, Sd! dId TR $Hel Il @ |

6a.3.1:- 9<d & UPIX

I e | ga9 GHI H G 9 9 A9 D] BT YA BT ST 7 | 57D
H5, #eY U4 AR Ped o |

%3 fagrgas wq &)

HGALHARRAT A&, q HArd | |

JATq HUs A fAg[g TS ash BIdT 2 AR AP § "HgIR"' D dh
2| ST PAGAR Hs, ALY T IR 8l &, Sl FGER ¥ oI YbR & BId ©
— 1. B2 ¥ T 2. HU3 H HeY qAT 3. H AR © | AT wAapr” H A1 “due
HETARIE RATTAET e 7a: |7 sreriq 75, 79 iR dR Rl & diF =
AT | 39 dIF I Wel &I adAd | A+, 787 3R IR 9<d & 8 A ST
ST % |
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6a.3.1.1 :- ¢ WP :- Sl <P He AqDb A IR[AT AT TAT AR LD D
Rl ¥ IR I[AT A 8l 98 #v6 A<D Sl © | 89 37 el H Ig W BB
Ao © fb Hvs e & WRI DI ATald" &I 7Y AGD D @RI H SR
A Tl AR ¥We P WRI W IR AT A 8| afe Aeg dwe & A1 al
SATRTAT HET 240 T AT TR AXID & AT B QI Hell 480 © Al A<= TXID
& AT BT IfGTeA- el 120 81T | FIeR A foee § 47 9<Id & WRl &
RO TN LIATIITHFI G Al | Hg b & WRI Bl 0 T99 ged R
TR sdT 2 |

6a.3.1.1 :- 84 W& — Sl QP F6 AGb H SRAT I T2AT IR XD D

ORI W QNAT AT AT 8 98 A AWd HEoldl © | 89 I Weal H g W
BT AP © [P A XD b @RI B QI el H75 AXID b W@RI A QAT
I TUT AR WD D WRI F RN A BR | IS de dwe b AT Bl
TR FeT 120 & AT AR AP & AT B ATalel Hell 480 © Al 7L AXD
& AT P QT el 240 BT | FIeR A foe # 47 9<id & WRl &
g1 SR HIs <] 1 g 98 i & S X T H T 9 Al | #eg qwed B
@RI BT A FHI $HU8 R SR gdT o |

6a.3.1.3 :- AR W& :— S €D A Qb G IR [A ST qAT 7L D
@ WRI 9 IAAT ST 8 98 IR A<S Bl & | 84 I el § I8 1 o8
AP & [P 48 TP & WRI Bl Gl G&l Hwa TP D @RI A A1 I
AT TR Axh & W@RI A SR[AT A1 8H0T | IS H7g A<IP & AT Bl ared
HeT 120 & I AR G&db b AT DI Il Fell R [T 480 BT 3R IfS Aew
ACTP B Al DI AT FET 240 © Al IR XD S AT DI Aalel= Aell &I AT
480 B | aER # fores # R 99 & WX & SR 4 aret § o 4 X
THITIH | IR 96 & WRI DI T FHT Id TR SR Tsdl 2 |

% SIfARTd ¥l 3T H8 SR IR A1 & F<dh! BT YA BT 7, Uq
4@ wU ¥ gel B YANT Bl 2 |
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6a.4:- Conclusion :- 39® 3ER W YT B8 Adbd © (b IMYHH 9T H
IRAI §d H ol 12 TR A © | J IRE TR YA 98 9 39 UdR & 8
g— 3/gd, B f[dad R T fagma g @d & 99 48 © A<, 78 3R dR
ATH S U gOR F FAFIIR X R 2|

6a.5 :- Examination oriented Questions :-

1. Define Saptak and its kinds.

2. How many shudh and vikrit swaras there in a saptak?.

3. What's the difference between mandra, Madhya and taar saptak?
6a.6 :- References/ Books consulted

1. Sangeet Bodh

2. Sangeet Ratnawali
3. Sangeet Ratnakar
4. Sangeet Shastra Darpan

X/
L X4
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B.A. IIT"? Semester Course No. : MUS 301
Section B Lesson-6b

Harmony-Melody/ gH-1—A ¢Sl
6b.1 Introduction of Harmony-Melody
6b.2 Objective
6b.3 Definition of Harmony gTH} &1 uR¥meT
6b.4 Definition of Melody YR¥THT &1 AATS)
6b.5 Conclusion
6b.6 Examination oriented Questions
6b.7 References/ Books consulted
gHN—AATS

6b.1 Introduction:- Melody and Harmony are two pillers of music having their
own peculiar quality in their own. As Indian classical music is melody based and
western music is harmony based both have subtleness and create a gimic among
the listeners and are followed by the musicians of both the regions. In this topic
we'll know about the main charecteristics of harmony and melody and their
application in music.
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6b.2 Objective :- Inovation is the need of the hour and man is always fond of
experimenting the new techniques and trends in the music asper the changing
times. In the modern global world universalisation is taking place in every field
and people from all across the world try to adapt good things from other societies
and same is the case with music. Indian classical music is melody based and
western music is harmony based. With the changing times Indian light music has
gone across a lot of change and new music directors of bollywood have been
experimenting the harmony in the Indian Film and songs of corse singing. Its
important to compare the characteristics of both Indian melody and western

harmony to adapt the good things from both forms.
6b .3 Definition aR¥TS

grifl

BIA Treq BT el § IRUCI, Uhdl, HIN |

T # Rl W6l e & Ugel, TIEN 3R U9 @R TS |10 1Y A7
goTy SIT¢ @1, S99 Udh |’ a1 “$re” U<T grar 8 | 89 il Rl &l Ud
{1 Y AT FO7Q A7 I S AR 941 8, 98 HeTHD el Sl § | §7 R
R Rl T /AT FgFAS @A B, T A7 T 9 3Mfd wWR 99 ]2 &l

S99 e Grfifae Iy 9T 8idl 2 | 59 WORIHG AR Arfifae I ol

IT ERI & 59 GAHETE DI A" B8 © | G&Id: T T T AR 7 ¢ 1 971 541
JHR 37T R Al A AT &7 A g 8| U ieR A1 STHR B
FTAR— "STel—oiel Sfa—rd fedl f g2 9 el i &1 4 yafa usd W)

e BT IR YR | V8T 8, g8l gdol, 947 T 3R &I & Ig ve, 9, -d
3R AT 4fd &1 Fare Faa=g &1 2 | ifd el R HATS] BT R
TR—AITE BT © | 3TT: 39 Sl Dl JT HRA BT BT WD Al o gsdT |
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gl. dfaa feeiy Rig @& F7UR — aUsd f § R & o4
IAR—TeTd & foIu UG “Hha'' g bT YA fbar SIdT 8, S AU A
“HATSY BT UG B | B3 WRI & T AT SR B “Fifid” d8d 2 | 39
fog gavr v Rl 2, O oiftre Sugad © | uiRdiie sref # defa @
JINT SFUSH “BHAI BT G & | Welg # I Hard] @Rl & Al Dl “PHleol’
HET ST B | 39 Brey &1 aad J@a &7 aRomH & gHl 8 iR dies] &
TS WR BT e ofd WA ©U A fHar S1ar &, O S9 Aare! &gl a7 7 |

6b.4 Definition TR¥Temm
LRI
TS BT el © R AR, AT, HYR G |

AR G HATET 989 7, T 9 TR (& & 18 TS ¢ IT oY Yl
J IATAS AUAT HANSS HT O © | Fifh 599 @RI BT GAN A 7o 59
AT IANAITIIRIIT AT Y 4 9 4 7 a1 52 yoR a9 wR !
# TR TG BT UH HA BAT 7, Mol B 9 TR 8 9 Bl 0 @ ifreafad
9 B | 39dT 312f § [ AR W &1 [AH™ 999 & Hv6 & WHlfad o1
@ JTAR AT © | SATAY AR FMT A Yb FHI | Yo &1 TR T Bl GRFRT
T fab™ Td adgR Bl 2 |

6b.5 Conclusion :- HTS! &T 3l 2 @R AR, I, AR HIT |

e | AATS! H WX Uh & 9IS Tdb U IT §ollT U ol I HITcHD  37erdT

AAME® Pe S © | BT Wea & 31ef & SRUdT, Udhdl, | |

T # R frdl) ¥od Iwd & Ugel, IR iR U9H R UH 1M Y g7
9oy SIY a1, S99 U “Hend” a1 “drs’” U<l BIar 8 S g1 aRAm AT
AT & | IRA |ifd AdTS! Ue & 9 ursared |id g uem | afe e
Ugfeadl U gEN ¥ 9= & UR=] ]9 BT YT AT H8cd & a2l a1 gax
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gdid B 2 | Agfie YR gaH Gid #§ g 9o el 1 BT Ja
Il & |

6b.6 Examination oriented Questions :-

1. Define Melody and harmony.

2. Define Harmony and its kinds.
3. Differenttiate between Harmony and melody supported by suitable
examples.

6b.7. References/ Books consulted

1. Sangeet Bodh

2. Sangeet Ratnawali
3. Sangeet Ratnakar
4. Sangeet Shastra Darpan

*
°
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B.A. IIT"? Semester Course No. : MUS 301

Section B Lesson-7

NINE JATIS:- ODAY, SHADAY, SAMPOORNA IN DETAIL

7.1  Introduction of Jati
7.2 Objectives
7.3 Definition of Jati
7.4 o0 & 9BR
7.4.1 siteq wifa
7.4.2 @Tsd Sirfd
7.43 |qof Sfa
7.4.4 3tsq wirfa ) Sy srfaAr
7.4.5 Ted ST &1 U SifeAr

7.4.6 "ol St Y U SfoAr

7.5 Conclusion
7.6 Examination oriented Questions
7.8 References/ Books consulted
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7.1 Introduction:-

It's the human tendency from ancient period to categorize every thing. In Indian
society also we have been categorizing every thing on the basis of race, colour,
good, bad, size, shape, culture, faith and caste etc. In Indian classical music also
we have categorized ragas on the basis of the number of swaras used the that
particular raga. In this chapter we will know about the meaning of jati in Indian

classical music and its types.
7.2 Objective

In Indian society Jati is a common word used for caste and sub-caste prevalent in
our society. In this caste system there's always an apprehension of prejudice
amongst different communities for each other. But in music its not about
superiority and inferiourity, its only about the number of swaras used in a particular
raga in arohi a avrohi. So its important for us to understand the concept of jati in

Indian music and the principals of their catagorisation.
7.3 Definition TR

AT BT YT DIl | € I8 Ugla 81 2 fb a8 g4 1A & & A Bl aui
¥ gfcdr T Y81 &8 | B4 37 & MR R dl $H GBd & MR IR B} 979m
P AR R | IR GIHd § ) I B S & SR R gier 747 B |

ARG G fa # afe sfa & greie ok <@ a1 S &1 :ef 8 WRIE &)
dTeldg I | U8l ST IR T W1 Uil ofT | 89 I8 W &8 Adhd o (b YD
BT BT AT YT BT BT ST BT 81 TRAN 8 | IR, IMED DIl B AR
GITT H SIfT &1 3ref AT H o aTel WRY BT HeT | 2 | T B AeTvl H S
W U 60T ® fh I § A 9 HH ufg R o 1Ry | SrRftd T H 5, 6
qT 7 WR A T
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7.4.1. SIfd & UHR

IR Ffd § IET @ AT = yhR B SAfaar A T 7
1. 3itsq 2. ITed AT 3. HYUl

7.4.1. 3t€d W1 -— 59 T # Ui R o 2 99 3isa ST BT YT hEd
2 |

IYROML] M7 Tl 3fT$d SIRT BT IMT & | $HD IRIE H 58RI © qoll
3eRIE H 1 5 TR @A © | I B9 SHSD! oIl iTsa—aisa H8 Fad o |

RO AquTell ( 3ited S )
AR — AT T Y A
AJRE —F T T T ||

7.4.2. ?MSd ST (— FTT I H B8 WR AT © S ST STl BT T HEd
2 |

M7 YEHSTT ST ST BT I & | $HD ARIE H 6WR o & a2l AR
H off 6%R @A B | I B SHDT SIG ITST —9Sd 8 Thd ¢ |

R YEH AT (ITed M)
IRIE — AT YUY A H|
FRE —F N TTTIF ||

7.4.3. 9quf STfer — 5 W H A1 @R o © 99 A9l Sl 1 /0T HEd
g |
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0T faaTad HYel Sl &7 W07 7 | 9@ AR H 78R oW Td & a7 3fa”ig #
78R A B | 3Td: §H gHd! STl WYU-HYU HE HHhd T |

SR ERICEEGEUENING
AN — AXTHT G A G

IR —F NITITHFITIF ||

g IfaRed g8 Sl &1 SU Sifaar a0 =Y € ff YT & 3IRIg ol
R H oA Il WRI &I FelT & MR IN g-d7 2 |

7.4.4 ®. 3teqd orrfa &7 Su Srrferar

a)  3ilgd— 3Med (IR H 53X dAT 3fARIg H H 5%R)

b)  3NTT- ST (MRIE H 53R qAT AT H 6WR)
c) <oifST —dYY (IRIE # 53R TAT AT H 7%R)
7.4.4 2TSd S &) U SIrfer

a) ITSd —TMeSd (AMRIE H 6%WR AT AT H Al 6WR)

b) ITSd— 3i1Sd (AMRIE H 63X AT AAE H 5WR)

c)  ITSd —HYY (IIRIE H 6%R TAT AT H 7%R)
7.4.6 :- Gyuf wrfa ) su St

a)  AYOI-HYUl (QRIE # 78R TAT AT H W 7RR)

b) WYl —3MST ;IRTE H 7¥R qAT RIT H 5&R)

c)  AYUl —ITST QRIE # 78R dAT AT H 6%NR)
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7.5 Conclusion :- $9 &I ¥ U GG I URHTIT TAT AT & bR d
I Y STfrl & IR H rgIA fhar | o # fafy== Sferay § I[N 6T SemeRor
fear T 2

7.6 Examination oriented Questions
1. Define the meaning of word jati in music.

2. Write down the kinds of jatis of ragas in Indian classical music and

on what basis are the ragas of Indian classical music catagorised?.

3. Write down the different ragas of Indian classical music in different

jatis.
7.8 References/ Books consulted

1. Sangeet Bodh

2. Sangeet Ratnawali
3. Sangeet Ratnakar
4. Sangeet Shastra Darpan

5. Sangeet Visharad
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B.A. IIT"? Semester Course No. : MUS 301

Section B Lesson-8

LIFE HISTORIES AND CONTRIBUTIONS OF THE
FOLLOWING MUSICIANS

(a) Pandit Ravi Shanker.
(b) Pandit Bhimsen Joshi.
8.1 Introduction.
8.2 Objectives.
8.3 Life History & contribution of Pt. Ravi Shanker.
8.3.1 Early Life & Training.
8.3.2 Style of Playing.
8.3.3 Ragas, Orchestra, Film Music.
8.3.4 Award, Achievements, Disciples.
8.3.5 Sum up.
8.4  Life History & contribution of Pt. Bhimsen Joshi
8.4.1 Early life and Training.

8.4.2 Career.
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8.4.3 Awards, Achievements, Disciples.
8.4.4 Sum up.

8.5 Examination Oriented Questions.

8.6 References.

8.1 Introduction

In this lesson the biographical sketch and overall contribution of Bharat
Rata Pt. Ravi Shanker and pt. Bhimsen Joshi in the field of Indian classical Music

has been given.

They made the country proud by their mesmerizing effect and outstanding
capabilities and respective efforts to mount the Indian classical music to Zenith.

Entire music world will be indebted to them.

Pt. Ravi Shanker was one of the best known exponents of the Sitar in the
second half of the 20th century and influenced many other musicians throughout
the world. Shanker developed a style distinct from that of his contemporaries

and incorporated influences from rhythm practices of Carnatic Music.

Pt. Bhimsen Joshi was legendary Indian Vocalist from Karnataka in the
Hindustani classical tradition. He is known for the Khayal form of singing as well
as for his popular renditions of devotional Music. Pt. Bhimsen Joshi was renowned
for having evolved an approach that sought to achieve a balance between what
may be termed as : "traditional values and mass-culture tastes". Pt. Joshi's iconic
status in the Music world has earned him a whole generation of "suni shagirds"

who by merely listening to him has picked up his style.
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8.2 Objectives
After going through this lesson, the students should be able to :

- know the Bio-data viz. Date and place and family background of the

musician.
- know about the training in Music and the hardship that they faced.
- know about the creative range in Music, the musicians has possessed.
- know what the musician has contributed towards Indian Music.

- know what honours and Awards, the musician has achieved during his

carrcr.

8.3 Y. Ifq sTHX (Life History & contribution)

facen § ARA IR BT AR SR @ U I I 7ETe T i, W@l
faders, el ofa weTgesl & yTd BT B, 981 I ufed Ifaerer &
fagert # wrcig e S 9fa &1 yaR a)d @ fow uTa giaT 21 a8 v R
o S8l ey Aifd ®1 fdRol 31 Qe # ugann 3R qRd BT AP
ST a1 | 37817 AT BRIFH! Tq FHT—AT0N §RT T81 BI Sa1 H 9RAI
g & ufd 3fF &R sl U1 fHar ik arn & e & fog 9 g
faemera wenfud fby | g9a € yge o1 gRomH € 5 95 @ faeh wia—frer
B foIuT YRT M SR s I YRAY g des & forw renfa € |

8.3.1 -4 Uud f¥1&r (Early Life & Training)

g RIdR ared gfsd fATHER BT ST+ 7 MU, 1920 3. BT IRT B
Ufs TR gIRE | gRAT AT | 57 U A DHR Sl I3 & e fagr o |
SBIT $ols W IRUS—dT 3R wi=dT favafdemerd & IaHfad—ms &1 Iuife

1 T BT ofT | A1 B HEhd & I UdbTs ufsd of | IBIF Siarars Rarad
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& g qfacd ug bl fadrsifal @ g+ ofidd & 3ifay 20 99 Irey 3iR
SHR®T # fadmy |

eI 31U IR Ial § ¥ BIc o | 399 999 g3 918 favq fawag
D ISAUDR A | 10 TN BT MY F Ul &1 (AL Bl 30 918 & Add acd
H W e 797 3R & HeAT | YA HRA g Y| 18 I¥ DI AR TD
SRIC 0 A8 & Add &dd & AT AR FAR &1 9907 {63 |

TP T b AT ATH BRI §Y d HETH HIIasl SKa IArSgard @i
(HER) & 9¥® H MY | SWIE 39 & & A1 I 1935 H Hddd UH a9 B oIy
B o | AeHR 9 HH et | @refl I8d a9 U+ g RIaR, faerser, daer
ST TN HRd o | ST 99 # (1935) SWAE SATSGET W o $72 RIdR—dTed
D B RIS e €, ITa1 5281 off & Mfaver Fad s ey gfawr
REg &1, T &1 Blsd) A @ &F | T WY iR AR &1 AT b
=94 faeiy fgurar Ut #X | STe BT I8 fAvard o 6 59 dd e T @1

ST, T4 do dR<idd gholdl e 3RIWIT 2 |

TR BT PR SId A9 H AfTFd 819 & 91 Isl4 U+ vy )
UEdT H QR 7 AT | 3T HT 1938 H I U U P AdD Gl Bl BISHI HEX
el Y IR Fed gad ¥ SWIG SAT$Heald @l & 1% 99 17| 391 UaR ©:

g9 Id U | IS g2 37091 Y AHeIA o | 3T 7GR, IHE, o, UH A
T & RO 81 AATHR S BT Far fasRad et gl T8 iR I/ &7ueT
U eIy e e BR fORAT| 1945 H SXAG F AU YA A=Y BT fqars
RfATdR & A1 B QAT | S=1qori 41 W@ 91 Hrel |Filias off |

ST T H gol AYurdr 9T B & Hre—w1e RfARHR Sl b Fax
AT H TIFAT o1 B AU 3R I8 o7 | TP By I8I4 HAT—
@ fou o wRA snfe Afia—dral @1 Y= #1, e Feuer aRd
TA—ATCT—HE 7 Fq 1945 H BT oI | SAH JIRBEZT BI el SAN AHA BT
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b s e 5% oM. uA.Sl Mfid fSwpad) o SfSTT don | &fd’ &1
Hgot |ifid diu fear Tar| geR sma—sfear—f$Ar 7 g7 @! ufar & IR
FMa & fory faeiy STl AFeR IHET SR Jeaid fhar iR 3fu+ Iy
g & YU GAled @ U WR g B fear|

8.3.2 drg-Teicl (Style of Playing)

ey &1 AR areT Afgdia 97| 319 d& UAT | ST o 6
AR aremy dorm Sirs, d9siT & R AT & foy Suyge AE om g
fIedR 7 39 Tord AIfed o= fear| s & a8 A Rig o) fear fo e ae
TRUT | RMT &l 41 IS 3frary, Sire, faaffad wa, ga d, smen snfe wrn o
T w9 UK [HAT SY O S AR Sar 7Y 8 Gdhd § | o™
R 3R] STATERYT JAHR TAT Brare & & |q9 ol |1 a1l iR T |
RIAR—ares @7 erwaT wdfafea 2 |

g, TR & RAIAR—areT H T AR GRR BT TIRAT R gE 3R
IRATT ATel BT gueTal faEmg usdl & | TR B Ygal, d R A sifgdia
2| ¥R @ AT dI—dldl W YU =07 ¢ e S AThRI & A BT
ST B | ST Shis & 919 3T 31 We BT fewrs gsd) 2 59 o9 da RaR

R qUT ®Y A YA PHRAT IR FHSAT STl oI | ATATd H RS HR TR B

ARl W o9 Ugad &, 99 UAT AeH Tedl © B U AR @ = ORI
garfed & @ 7 | fATHR AU are el H wWERETG R w7 ured $ed
of | gayerd XM H fIRd ey 3R Sile URd dRd AR Tagard AiaerHil
Td H AdYAH BIC—BIC dIs ofd & foTd! drTs fR—eR ggdl 91l 8 | 39T
URME WIE, &9, 83 R 7d | e &1 97 91 foh fagvar 21 o #
drep T uR SMETRT g1 3R AL &1 fdis 9 981 F=axdl | B o | S7h0
Uee g1 ATT=a™Id BIdl & | BT, bi AR SHGH] & W< YT 4 b1
are el FeR ISl 2 | SiTel BT Ay gaT | 97 s © | 39 a%E A
e el H i, doeud IR e 2 |
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8.3.3 XfAeI®HY gIRT §9T¢ T I (Ragas, Orchestra, Film Music)

HTCH dAT ST AT F 3[F 9T I BT YR f 4. A9y F
fopar 2, S 3ol 3T HelThRI gRT 1YY S X8 © |

IR, REf, g, Jvad), SIReeR), URAvaN), gHEAHE, AIEdi,
gdtameror, 3ifer dferd, ATedI™, TeHRa, HIl drsl SMfe |

IRBEET

IRBET R AUS [AaR € fb Ireared 7 &7 IRSbeeT, Dy 75 9
150 T AMNag 9FT od 2, 3l T 3T RO | AR Gd # Fva T8 2|
T I AR G H IeRTRIel B =11 & BRI @RI BT YDHIhRUT A8l
1 Ul | U &1 YR & dTel bl g9l dTcl &I Ahdl &I, =g d fba+ g1 g
Tl 9 8, AT YHAreT 991 Pl HET WY Al SH HO—T—H8 [FA~IdT ALY 31

ST, AR g8 Frerdn fea 8 gAEEr H 8| $9aT RO I8 © 6 udd

AT BT 37U S 37T BT 2, [ HRUN [HAT AR & giedhIv & 2499

q ToHT IAP forT B3 B AT 2 |

TERT BRYT I8 & fb AR I8 UIRaned arel & a’e | YR d1el el ©
S 9y daRa g, e T eRewgn, Wife gRAAr wRoSmnRda @,
frstfa—aT I8 ST 2 |

RAPAR o ARAIT qreg= & WR Bl 98d AT [HAT 3R I TG el

M | $78I7 37U+ greIgs 4 {B faael aral & i 3@, fe=g AR arel &1

ggTar <1 | $99% aradTe H ey, ey, 3R ol Wdl uR SAmemiRa g+

fAreret 2 | foreg STferepTer == el AT OR e © o 99, SH9a98R,

<9fl, Y 9R, gqef, el anfe e sifaR wrell aean, sk, S,

A B 3MfE arergee M UR TR ol 781 € fbeg I HI%! Albiig gy |
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fhedl H G 9. MARdR 1 §7en fen Sigell e, greR urEndr, 2=
fheq IR, excl & ofTel | R, M, 4T 97 S fheq fa ={da
f& wege voe fa O, wieh & defig—fdem fovar | iR @ ha fdee @
wU ¥ 3AfcH fhew off |

| 1962 H AU TH=R Whe A6 AYASH B WRITUAT B |

ggafda qeMfaa fa IR S8l | /er R = ia feem Ifaeiax
T foar|

1982 I=eI< YRMETE & oIy GEWaw 9™ ¥ | dIR fHan |

8.3.4 YXTHIR 9 HHI; Award, Achievements, Disciples

G Aed APHIEH REBR (SgHcd RIaR) — 1962
EEGECR - 1967
T REPR (FIHS AR qf5Th WRERAN — 1968
(West meets East)

I QREPR (Tedq Th & 3IR) — 1973
ygH ]%mIGrUT — 1981
AT A QREBR (THABIRAT, AMfecd g — 1992
GSTHIHBAT)

qIeiR qfSTeh gREBY — 1998
AR I — 1999
A.gA.0A. — g d1.UA. (Life Time Achievement) — 2009

S &Tel A% erdl)
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SR YREHR — 2012

I REBR (STa Tl Fherd) — 2013
T

4. Sft 9 9 Tu o — w18 =giTe A8 asw (US), 0T SR
(o) iR xS (3frSh) |

Rrsa (Disciples)

Ieeid g e Arfifas 9= & SRE By g dIR By R
BB ATH IeelE@Id & JAT 31 IATBR A%, IFH 38H8 Wi, BIicd HAR, ST
faeara, Trare @wr, Sy =lerl, iy Aig9 e, YU 1d fe agqT ureered
dIcd TS SISl BRET 3T | 3ol AT 31 hT &1 T I8i= ufreror fhar |

1%
RfAerR S A (U= Sl &1 A URIRT 1o+l gl I shT & 2R 04

TqrEN 2012 b1 Terrace Theatre California § <1 3R 11 fe@%R 2012 &7 94
I Bl ST H SFAHRTIT d 98 39 T3dR IRR BT AN B Yaded § fdeii=
gl Y |

8.3.5 Sum up

fIeidR &1 Siad &l & forg qof FAfid o |

facen § g g SR AR AT BT 9IRS & A H RSraAr

RfAdR 7 b, ST {1 a9 = 7781 | S8l AR <91, AR, BRI IaT

HAT-FIT BT T FTIT | IR FIT ST SHBT Fad ol I8 |
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8.4 ufved WHAT wiieft  (Life History & contribution)
8.4.1 o= Uq & (Early life and Training)

oi-q

TRAT AT & gfaerd o worieRt # fore= Iy vd diifde warfafe o
dTEIPhTd I%h AHAdYdd g™ alel AMBIT Tad ufivsd Y el &1 <=
dAlcd B TST H 4 BRAXT 1922 Bl I o7 | I Ul U. I/ Aol SAreh
qTTfag SR @erel Rierd o | =men ufvsda Siidl. refl @Rkl Aaeser o &k
STeT YR WiTad QR0 & -6 & W9 A ATSIUd of | AT ST IETaR]
a8 Afa—gRT @1 Al off 3R H=Te 9ord TraT Sl off | 71T 7 3rg+a faan
5 YT & w9 A TR e F g 99 o € | g9y aTeid BT I8

ATHHNOT ThaT 1T |
Rren

TR H HFIT @1 B AU AT & HIRVT &1 I~ gg | A1 a9 B
I H B IFPI AHG—uH g 8 T fUar 7 | Rien @) gavern #R av|
R1ere fH0=Twr geiplcl A9 & el o | TE1 9 S B R o, g 1ia 3
U I UR g0l dlel IWITE A{el HUF @l & RPblre [N 9= H BId]
g9 3R I, U f441) g o & &A1 uwara S8l |eiid & GARIE 4
TS TId B FAT| ATF RS 4 HHEGT S 77 H [® I DI 3267 Yl
& S|

TR Y gArdT &I ygiRy gRaR 4 off iR a1 WHeT 9 59 ugia &l
ST BIFT WMHTAd oI | 3fd: 98 1 9RT et 991 fedhe & &1 o9 A= @l |
I § 9ol | XABHAT DI R v8 | 993 ygd AT IR Y dlfd S8
It T A @ e 9o |

qiferaR H SiEl ®al A1 g% 9 e BT aER UTK g3 I6 I

HfiT dRET | I8l W SNl dgd—ded aiaid WY SR Ugd | 98l giRdeay

T R H q9—d SRl Bl ABR d I & IS | SR I IATY
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g™ Tasl # . forge vd uedgd WY SieeR o1y o | ufded faemae N9
Ucded 39 9T HIARNEGR N o |

SBIM ITeAd HIAAT B IAGBRS Hal g ol off | add BT T
B I7BI1 ITAD Bl BT BRI & T1IH TS T84 & YT S DI AATS
AT & Udr @ 9rar & Jedq | ufied M WS Hrailad] |dTs
Teerd 3 e o g% |

AT B IR A T 2 aul IF YodeT ATeiid DI /AT el bl T
g 9= A G B AT NS STell T3 | 3HD 18 S AT YH g3 |
gfdsd wars T7erd b R 9 BT U+l gl off | ugel I Tl dUR HRaTd o |
ufg 99 d& ®HeR Riem g A § Wi+ &1 99y e |

TULITT Ueb FaReIT ATl JATTh! YT 8 | S Qi+l ATEAT H UTST:
IR ol WIS WRAT R B: A1 g1 dd dws 9db, A1 ¥ IR g0, 94 4 ©:
g9l SR (A Bl & | IRE g0l dP AT B o |

8.4.2 UgdT HId Uge T (Career)

Ty 1941 H AT SRl T 19 99 B SF H HY UR U USAl Y]
&1 | ITPT UBAT Uedd 20 aY @I A1 H Frbar Rorad drs iR 2=l 4 §©
grfie T o | g9 &1 a9 918 I8 (ST FATHGR & AR WR Jdg § BH LA
| QY P DIH—BIH H AT b Fhd IR § Fag AN ofd I8 © |
U [/ Bl ATE H I8l 1N P HATg Tierd W FHRIE TR (HAT o7 | goI

H Ig 9ARIE & 99 fodax # gar 2 |

EUGEEI

AA SRl &1 = @] & Ihd BEl odl & | G & BTl &l

AT ST & b Tl ST | 0T B YT AR IFTERT BT FGH Fe! aeiabl

ARg=T & a1 SR St a1 gAr | S el 9 U, gRudre AR, °. faeiax

3R qrergRell {0 O RATG & A1 AR Al &l & | gar digl &
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TRIGT H IFYR FEHA BRI & SKITG [RME TF & A1 Wl IBI+ T1-T 2 |
feerefiia gifia

dfed W el @ fier R A gRRT @ forw g fear S g,
T4 I AT FTerqRell B AR AT HIUHR F SITaal BT | 1985 H Bl
T el PR OWRT BRI & SR BR—ER H Ugar S &l of | 99 4 DR ATl
TP 39 T & diel IR g Ufed S @1 gga 99 g 2 |

ERTAT

[T BRI & IS TI% Td S AR $HUS IR IoFaR Tarel & €
T ufvsd Waa Srefl & Tge 9 sraesll q9e @fdd 1 W 2 | S&a
g e B Wl IR FATS T P URART BT {d18 B 8T, I8l U AT

gl Wel fhar 2 |

ELHCIINE
frar @1 dI€Y, ARan, gRAn, ge1sl, SRAN, MEl, Yg HedroT A
3R e, T SRl & gHdET I @ 7

8.43 YWEHR 4 XA ; |da¢ [UqiSHSH T FUquaai g

qgH S — 1972
G ATcd HTEHT TaTe — 1976
qgH YT - 1985
I A widd TR & o Aeea fhed srars - 1985
Tgell wife™ fewm - 1986
qeH T — 1999
afeey fasha favell SRR YREHR - 2000
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HERTE {0 — 2002

Bl WRDBR GRT "W I GREBRA — 2003
HAICH AXDBR §RI HAICH e Dl YREHR — 2005
|l BRE srars” — 2008
HRA A — 2009
fSoell WRPR gRT "IsHhelsH IdgHe drs’ — 2009
AT T JSell AR gRT “TH.@1. ARTITER — 2010
T YA JATS” ¥ T2 I fhar T 7
fbem @ farg

Ufed WA SRl A o hedl @ fofg ¥l 19 MY | S=BIF T=A+, G
G, 9Ed 981’ AR sFdel’ ol B3 ferl & fog TiieT @ |

Rrsy

AT TE1, TRIIV Q2UTS, b= QAUTS, 7 HEIC, Holld, SBHIRER,

sifrara SRl onfe S9a uE Ry €
e

IMEH BRI FIAIT A arel el S &7 Igara™ o= AR &
q1& 24 SFARI 2011 BT YUI & FEITE] SRUATA H BT |

8.4.4 Sum up

3T & |INT ST § HHAA el ¥R & U g9 497 &l avg o | o
ST $9 H UF qRT &1 971 I IR 919 Aiols I8dT 2 o SulRkerfa € g9
BT GRET BT JEATH QT © | S Sl & S S A1 & GBI Wi & (-
W UH g9 g7l BT 81U I3 TAT| ¥R ITd! AT Bl T US|
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8.5

o~

o

Lesson end exercise. Examination Oriented Questions Pt. Bhimsen

Joshi
Write about the contribution of Pt. Bhimsen Joshi to 'Kirana Gharana'.
Pt. Bhimsen Joshi : An exponent of 'Kirana Gharana' Discuss.

How appropriate and heritageous were the efforts of Pt. Bhimsen Joshi
which proved fruitful for the traditional and prosedural training of 'Kirana

Gharana'.

Write the biographical sketch of Pt. Bhimsen Joshi.

Throw light on the musical journey of Pt. Bhimsen Joshi.

What is the contribution of Pt. Bhimsen Joshi in the field of Indian Music.
Enlist the achievements and awards of Pt. Bhimsen Joshi.

Discuss in detail the musical learning and education of Pt. Bhimsen Joshi.
Pt. Bhimsen Joshi : An exponent of 'Kirana Gharana' Discuss.

Pt. Ravi Shanker

What was the date and place of Birth of Pt. Ravi Shanker?

Give the family History of Pt. Ravi Shanker.

What Improvisation Pt. Ravi Shanker has made in his Instrument.

Name New Ragas that Pt. Ravi Shanker has created.
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Enumerate the awards that Pt. Ravi Shanker has been honoured with and

by whom?
Name the Disciples of Pt. Ravi Shanker.

Name the technical nuances; Pt. Ravi Shanker applies in his Sitar playing

and modifications in the physical structure of Sitar.

Pt. Ravi Shanker's biggest contribution was to promote and propagate

'"Tantrakari Ang' The origionality and virtuality of Sitar playing. Discuss.

Write about the contribution of Pt. Ravi Shanker in the field of Indian

Music.

Write Pt. Ram Shanker's view regarding Orchestra in Indian Music and

his efforts to improve it.

References.

TR o Sas - a1, eRva=s sfrara
TAR G I — Y ey ARTIOT T
ARG Fd & 9qa &= — NEE-SIPECEIN

My Life My Music — PRGN

96



MUSIC

Course Contributors Content Editing
Prof. Jasmeet Kour Prof. Renu Sehgal
Section-A—1, 3, 4

Prof. Priyanka Sharma Proof Reading
Section-A—2 Dr. Kuldeep Raina

Prof. Kuldeep Raina
Section-B—1, 5, 6A, 6B and 7

Prof. Renu Sehgal
Section-B—38

© Directorate of Distance Education, University of Jammu, 2019.

B All rights reserved. No part of this work may be reproduced in any form, by
mimeograph or any other means, without permission in writing from the DDE,
University of Jammu.

B The script writer shall be responsible for the lesson/script submitted to the DDE
and any plagiarism shall be his/her entire responsibility.

Printed by - Classic / 19 / 100



