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2. Origin and development of Khayal ( Vilambit and Drut) and Maseetkhani and
Razakhani gat.

3. Establishment of Shudh Swaras on 22 Shruties in relation to the vibration
and lenght of strings according to the ancient, medival and modern scholars.
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PRESCRIBED RAGAR (VOCAL)

1.2 Introduction

1.3 Objectives

1.4 Rag Bhoopali

1.4.1 Aroh, Avroh, Pakad

1.4.2 Notation vilambit Khayal & Drut Khayal

1.4.3 Tanas

1.5 Rag Bheemplasi

1.5.1 Aroh, Avroh, Pakad

1.5.2 Notation Drut Khayal

1.5.3 Tanas

1.6 Rag Kafi

1.6.1 Aroh, Avroh ,Pakad

1.6.2 Notation Vilambit Khayal & Drut Khayal

1.6.3 Tanas



1.7 Sum up

1.8 Questions

1.9 Books

Section A 1. Prescribed Ragas -Vocal Bhoopali, Bhimplasi, Kafi

1.2 Introduction

1.3 Objectives

:-





1.4.2  ( 





Notation of Drut Khyal For vocals





1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 
      l fu+ l js js x & e & e 
      NkW Mks NkW Mks y yk eks jh 
i & i e i ?k fu la fu /ki e i x & js & 
cS bZ ;ka nq [k r eks fj u je e d yk bZ 
jsa fu ?k fu i e eks i x e i x e e l fu+ 
dS ls rq e dS ls rq x fu M j yk y e x 
l x js e x js l fu         
jks d r i jk bZ Nka Mks         

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

e e e i fu fu la la jas 
jas 
x 

jas la jsa fu la la 

dS ls rq e e gk jk t vk oM r u Rks ds yk t 
i jsa la jsa fu fu la la i /k i fu /k i l fu 
tk uks u dS lk dks jk t i d M eS xk os ok dh 
l x js e x js l fu+         
fQ j r nq gk bZ Nka Mks        
 

Notation Of Raag  (Drut) for Vocals
1.6.2 

+

+



–



Questions 

1.6  Books

1.7 Conculsion
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WRITING OF NOTATIONS OF MASEETHKHAHI GAT

AND RAZAKHANI GAT

2.1  Introduction

2.2 Objectives

2.3  Bhupali

2.3.1  Description

2.3.2  Aalaap

2.3.3  Razakhani  Gat and Todas

2.3.4 Jhalla

 2.4  Bheemplas

2.4.1  Description

2.4.2  Aalaap

2.4.3  Maseetkhani Gat and Todas

2.4.4 Razakhani  Gat and Todas

2.3.5 Jhalla



2..5  Kafi

2.5.1  Description

2.5.2  Aalaap

2.5.3  Maseetkhani Gat and Todas

2.5.4 Razakhani  Gat and Todas

2.5.5  Jhalla

2.6 Sum up

2.7 Questions

2.8 Books

2.1  INTRODUCTION

2.2  OBJECTIVES

Bhupali

Definition



2-3-2 Aalaap



Raza khani Gat and Todas 



2.3.4 Jhalla 

2.2.1 Introduction



2.2.2. Aalaap

2.2.3 Maseetkhabi Gat and todas 

X (2) (0) (3)



X
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–→ –→



X (2) (0) (3)

2.2.5 Jhalla 

X (2) (0) (3)



X (2) (0) (3)

2.3 Raag Kafi

2.3.1 Introduction



2.3.3 Mascetkhahi Gat and todas 

X (2) (0) (3)



X
(2

)
(0

)
(3

)

2.
3.
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X
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)
(0

)
(3

)

–→



X (2) (0) (3)

2.3.5 Jhalla 

X (2) (0) (3)



X (2) (0) (3)



2.6 Sum up

2.7 Questions

i) Write down notation of Razakhahi Gat of Raag Bhimplasi with two taans.

ii) Write down notation of Maseetkhahi Gat of Raag Kafi with three taans.

iii) Write down notation of Razakhahi Gat of Raag Kafi with two taans.

iv) Write down notation of Razakhahi Gat of Raag Bhupali with Shalla.

2.8  Suggested Reading

i)

ii)

iii)
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WRITING OF DETAILED DESCRIPTION AND COMPARE
AND CONTRAST OF THE PRESCSRIBED RAGA

3.1 Introduction

3.2 Objectives

3.3 Rag Bhupali

3.3.1  compare and contrast with Rag Deshkar

 3.4 Rag Bhimplasi (Description)

 3.5 Rag Kafi (Description)

3.5.1  (compare and contrast)

3.6  Question

3.7  Books

INTRODUCTION



3.2 OBJECTIVES

3.3 

3.3.1 Comparsion



3.4 

3.5 



3.6  Questions

1. Write detail description of Raj Bhoopati and compare it with its Samparakartik

Raag.

2. Write description of Raj kafi with its Aaroh and Pakad.

3. Write description of rag Bhimplasi and compare it with its Samparakritk Raag



3.7 Book





B.A. IIIrd Semester Course No. : MUS 301

Section A Lesson-4

WRITING TALES IN SINGLE AND DOUBLE LAYAKARRES

4.1  Introduction

4.2 Objectives

4.3 Chartal

4.3.1 Definition

4.3.2  Single and double Layakaries

 4.4 Tilwara

4.4.1 Definition

4.3.2  Single and double Layakaries

4.5 Question

4.6 Books

4. Write Talas in single and double Layakarna

Prescribed Tales

1. Chartal

2. Tilwara



4.1 INTRODUCTION

4.2 Objectives

4.3 

4.3.2



4.5 Question

1. Write Char Tal on single and double layakarnes

2. Write any tal of 16 Beats from the prescribed Tales

3 Write description of Chactal  & Tilwana Tal

4.6 Books
1.6  Books



    2    0    3    

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 

/kk frjfdV ?kha ?kha /kk /kk fra fra rk frjfdV f/ka f/ka /kk /kk f/ka f/ka 

/kkfrjfdV /kha/kha /kk/kk frafra rkfrjfdV f/kaf/ka /kk/kk f/kaf/ka /kkfrjfdV /kha/kha /kk/kk frafra rkfrjfdV f/kaf/ka /kk/kk f/kaf/ka 
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SHORT TERM DEFINITIONS

1.1 Introduction

1.2 Objectives

1.3    Definition of Meend 

1.3.1

1.3.2

1.3.3

1.4

1.5

1.6

1.7

1.8

1.8.1-

1.9

1.10



1.11

1.12 Conclusion

1.13  Examination oriented Questions

1.14 References/ Books consulted

1.1 Introduction:-

The main characteristic of Indian classical music is its innovation and

experimentation with changing time. There are many particular techniques of

singing and playing in a raag which signify any particular raga. These techniques

include Meend, Krintan, Zamzama, Ghaseet, Avirbhava-Tirobhava and many more.

In this chapter we'll know about these characteristics of Indian classical music

and their playing and singing techniques Including Meend and its kinds, Krintan

and its playing technique, Zamzama and its playing technique,Ghaseet and the

difference between Tirobhava and Avirbhava and its utility in a raga by singers

and musicians.

1.2 Objective :- Music is a practical subject and can not be learnt by consulting

text books of music. Knowledge of Indian classical music can be gained by learning

from an expert of music practically face  to face. There are subtle characteristics

of Indian classical music which makes it a different art from all other art forms.

It's important for a student of music to learn and know about these lakshans of

raga and the situations and circumstances in which these techniques are sung and

played.



1.3  Definition 

1.3.1

1.3.2

1.3.3 

1.4 



 

1.6-



1.7

1.8-

1.8.1. 

1.9.-



1.10

1.11.



1.12 :-Conclusion

1.13:- Examination oriented Questions

1. Define Meend and its kinds supported by suitable examples.

2. Define Krintan.

3. Define Zamzama and how's Zamzama played on Sitar ?.



4. Define Ghaseet.

5. Define Avirbhawa-Tirobhava and its importance in Indian music.

6. Define Ghaseet.

7. Define Krintan

8. Define Avirbhawa - Tirobhava and its importance in Indian music

1.14  References/ Books consulted

1. Sangeet Bodh

2. Sangeet Ratnawali

3. Sangeet Ratnakar

4. Sangeet Shastra Darpan

5. Sangeet Visharad
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ORIGIN AND DEVELOPMENT OF KHAYAL (VILAMBIT
AND DRUT) AND MASEETKHANI AND RAZAKHANI GAT

2.1  Introduction

2.2 Objectives

2.3  Origin and development of Khayal

2-4 Origin and development of Maseetkhani and Razakhani Gat

2.5 Questions

2.6 Books

Introduction

In this topic the description of the two main types of Khayal gayaki(i.e
Bada Khayal and Chota Khyal) as well as the two main equivalent types of gats
(i.e Maseet Khani and Raza Khani ) which collectively are the essential components
( ) to exhibit the Indian classical music through proper channel techniqual
expertise , precision and appropriation of their respective tradition will be given.

Objectives

This topic will help the students to understand

---The origionality of these forms f music



---Help them to differenciate between these musical forms

---Help them to undersatnd the theoritical aspect f these
     Compositions which they practice practically

---Develop their sense regarding the exactitute of the prosedure
    of these musical forms.

2.3 Origin and development of Khayal



2.4 Origin and development of Maseetkhani and Razakhani

MASEET KHANI GAT & RAZAKHANI GAT





2.5 Questions

1. Discuss in detail about vilambit and Drut Khayal

2 What are the essential components of Bada Khayal and chota Khayal along

with the procedure and technique of Singing.

3 Who were Raza Khan and Maseet Khan and how are they related with

Raza Khani Gat and Maseet Khani Gat.

4 What are the salient Features of Maseet Khani and Raza Khani Gat.

5 Differeciate between maseet Khani and Raza Khani Gat.

6. Differenciate between Vilambit  Khayal and Drut Khayal with proper

illustration and suitable examples.

2.6 Books

1. Sangeet Ratnawali by Ashok Kumar ‘Yaman’

2. Rag Parchay by Prof Harish Chander Srivastave

3. Sangeet Visharad by Basant.

4. Sangeet Shastra Dharpan by Shanti Goverdhan
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Section B Lesson-3

ESTABLISHMENT OF SHUDH SWARAS ON 22 SHRUTIES
IN RELATION TO THE VIBRATION AND LENGHT OF

STRING ACCORDING O THE ANCIENT,
MEDIVAL AND MODERN SCHOLARS

3.1  Introduction

3.2 Objectives

3.3    Shudh Swaras on 22 Shruties

3.3.1 Concept of Shruti and Swaras

3.3.2 Basic principle on which Swaras were established

3.3.3 Establishment of Shudh Swaras by ancient, Medival and

modern Scholars

3.4 Establishment of Swaras with relation to the vibration and lenght of

string

3.4.1 To find the vibration of Swaras

3.4.2 To find the lenght of the string from the vibration of the swaras

3.5  Questions

3.6 Books



3.1 Introduction

Shruti is a Sanskrit word , found in the Vedic texts where it means musical
intonation. It is an important Concept of Indian Music. The musicial Sruti concept

is found in ancient and medieval Sanskrit texts Such as the Natya Shastra, the
Dattalam, the Brihaddeshi, and the Sangita Ratnakara. In this topic Definition of
shruti How Shudh Swars are established on 22 Shruties and their relation with

vibration and lenght of the string will be discussed.

3.2 Objectives

After going through this topic the students should be able to

---Know the concept of Shruti & Swars

---Understand the basic principle on which the Swaras were established

by different scholars

---Know the concept of vibration and lenght of the string

---Know the number of Shruties assigned to each Shudh Swara of an
octave.

3.3 Establishment of Shudh Swaras on 22 Shruties by Ancient , Medieval
and Modern times

3.3.1 Concept of Shruti and Swar



3.3.3 Basic Principle on which Swaras are established

3.3.3 Establishment of Shudh Swaras on 22 Shruties



3.4 Establishment of Swaras on twenty two shruties with relation to the
vibration and length of strings in the Ancient Period.

vibration



÷
360
240

3
2

1 1
2



36
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− × =
4
3

240 320

36
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3
2

3
2

240 360× =
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" " "

"

"

÷

" " "
"

÷ "

÷

÷



÷ =
3
2

64
3

211
3

Questions

1. What do you undersatand by Shruties and Swaras

2. What is the basic principle on which the Ancient , Medival and ,odern

Scholars follow establishing Shudh Swars

3. Write in detail about the establishment of Swaras on 22 Shruties in relatin

with Vibration and lenght of the string

4. Name 22 Struties

5. What difference do you find in Ancient and Modern Scholars while

establishing the Shudh Swaras on 22 Struties explain.

Books

1. Sangeet Visharad by ‘ Basant’

2. Rag Parichay by Prof harish Chander Srivastava

3. Sangeet Shastra darpan by Shants Goverdhan

4. Sangeet Ratanwali by Ashok Kumar ‘Yaman’
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CLASSIFICATION OF INDIAN INSTRUMENTS

4.1  Introduction

4.2 Objectives

4.3    Four Categories of Indian Instrument

4.3.1    Tayta Vadaya

4.3.2    Sushir Vadaya 

4.3.3   Avnadh Vadaya  

4.3.3   Ghan Vadaya 

4.4  Questions

4.5 Books

4.1 Introduction

In this topics the categorization of the Indian Instruments will be given .

Due to which the similar type of Instruments will be clubed and classified into

their respective groups.



4.2 Objectives

It will help the students to differentiate betweeen the various types of

Musical Instruments and clarify their individuality and the characteristic features

makes them capable of distinguishing the instrument and ,makes them aware to

decide the respective category of the Instruments.

4.3 CLASSIFICATION OF INDIAN INSTRUMENTS



(Solo
Performance) 



4.4 Questions

1. How are the Indian Instruments Classified ?

2. Differenciate between ‘Tat’ and Vadaya. Illustrate with proper

examples.

3. Discuss in detail different types of ‘Taal Vadaya’

4. Throw light on the ‘ Sushir Vadya’ Discuss in detail.

5. Draw proper diagrams with proper labelling of 2 Instruments from

each category of the Instruments . Describe in detail .

6. ‘Sitar’ and ‘Shenai’ belong to which class of Instrument

4.5 Books

1. Sangeet Visharad by “Basant”

2. Rag Parichay by Prof Harish Chander Srivastava

3. Sangeet Savita by Savita Bakshi

4. Sangeet Shastra  Darpan by Shanti Goverdhan





B.A. IIIrd Semester Course No. : MUS 301

Section B Lesson-5

HISTORY OF INDIAN MUSIC DURING ANCIENT PERIOD

5.1 Introduction

5.2 Objective

5.3

5.3.1

5.3.2

5.3.3

5.3.3.1

5.3.3.2

5.3.3.3

5.3.3.4

5.4 Conclusion

5.5 Examination oriented Questions

5.6 References/ Books consulted



HISTORY OF INDIAN MUSIC DURING ANCIENT PERIOD

6.1 Introduction

Indian music has come across a lot of changes from ancient to modern times. In

this chapter we will know about development and historical facts based on old

granthas which lead us to know the shape and facts related to music in ancient

period with reference from granthas of ancient period, which is further devided

in three sub periods of vedic Kaal, sandigda Kaal and Bharata Kaal.

In this chapter we will know about all the details and facts of music in vedic kaal,

sandigda kaal and bharata kaal.

6.2 Objective

There are many beliefs related to the evolution and history of music but

for a student its important to have evidence based on facts, which may lead to

any logical conclusion.The main objective of knowing the history of music is to

make students aware about the logical facts of evolution of music and historical

facts related to its development in different eras.

5.3 laxhr dh mRifÙk dc] dSls vkSj fdlds }kjk gqbZ] fo}kuksa ds

vusd er gSA okLro esa laxhr dk bfrgkl Lo;a ekuo dk bfrgkl gSA tSls&tSls ekuo

dk vkè;kfRed fodkl gksrk x;k] laxhr dh Hkh mUufr gksrh xbZA

laxhr dh mRifÙk ds fo"k; esa vusd fdoanfr;k¡ Hkh izpfyr gS] ftuesa laxhr dh

mRifÙk nsoh&nsorkvksa ds }kjk crkbZ xbZ gSA eq[; fdonfUr;k¡ yxHkx lkr gSa] fdUrq

muesa ikjLifjd fojks/k fn[kkbZ iM+rk gSA vr% mudk vkJ; ysuk rdZlaxr ugha gSA



1  izkphu dky & vkfn dky ls 800bZñ rdA

2  eè; dky & 800 bZñ ls 1800bZñ rdA

3  vk/kqfud dky & 1800 bZñ ls vkt rdA

;gk¡ ge izkphu dky ds laxhr ij izdk'k Mky jgs gSaA izkphu dky dks iqu% rhu Hkkxksa

esa foHkDr fd;k tk ldrk gS%&

1 oSfnd dky 2 lafnX/k dky   3 Hkjr dky

bl dky dk izkjEHk vkfn dky ls 1000bZlk iwoZ rd ekuk tkrk

gSA bl dky esa fgUnw /keZ ds pkjksa osnksa dh jpuk gqbZ blfy, bls oSfnd dky dgk

x;kA pkjksa osnksa esa lkeosn izkjEHk ls vra rd laxhre; gSA mlds ea=ksa dk ikB

laxhre; gksrk gSA ^^lkexku** esa dsoy rhu Loj iz;ksx fd;s tkrs Fks] ftuds uke

Øe'k% Lofjr] mnkRr vkSj vuqnkr gSA ̂ ^ukjnh; f'k{kk** vkSj c`g}ns'kh ds Hkh dsoy rhu

Lojksa dk mYys[k gSA /khjs&/khjs Lojksa dh la[;k 3 ls 4] 4 ls 5 vkSj 5 ls 7 fodflr

gqbZA

loZizFke  izfrlk[; xzUFk 400bZlk iwoZ esa laxhr 'kkL= dk lk/kkj.k :i feyrk

gSA blesa loZizFke pkj Lojksa dk  o.Zku feyrk gSA mlds ckn Lojksa dh la[;k 4 ls 5

vkSj var esa 5 ls 7 gqbZA oSfnd dky esa gh Loj fodflr gks pqds FksA ^^ek¡Mwfd f'k{kk**

dh ;g iafDr bldk izek.k gS]

 bruk gh ugha cfYd xzkeksa dk Hkh tUe gks pqdk FkkA oSfnd dky ds vU; xzUFkksa

esa ;=&r= vusd ok|ksa dk Hkh mYys[k feyrk gS] tSls&nqUnqHkh] HkqnqEHkh] okuLifr]

vk?kkrh] dk¡M oh.kk] okj.;e] rw.ko] ck¡dqj vkfnA vr% ;g fl) gksrk gS fd oSfnd

dky esa gh laxhr dk dkQh izpkj gks pqdk Fkk vkSj vusd rr ok|ksa dh jpuk gks x;h

FkhA



5.3.2  bl dky dh vof/k 1000bZlk iwoZ ls 1bZloh rd gSA bl le;

ds fdlh Hkh xzaFk esa laxhr dk dksbZ o.kZu ugha feyrkA dsoy dqN mifu"kn feyrs gSa

ftuesa laxhr ds fo"k; esa FkksM+h lh lkexzh izkIr gksrh gSA Nk¡nksX; vkSj o`gnkj.;d

mifu"knksa esa lkexk;u dk mYys[k feyrk gS rFkk vusd laxhr&ok|ksa ds uke Hkh feyrs

gSaA egkHkkjr esa lIr Lojksa vkSj xkU/kkj xzke dk mYys[k gSA jkek;.k esa fofHkUu izdkj

ds ok|ksa rFkk laxhr dh miekvksa dk mYys[k gSA

5.3.3  bl dky dh vof/k 1bZñ ls 800bZñ rd gSA bl dky dh igyh

fo'ks"krk ;g gS fd ftl izdkj vkt dy jkx&xk;u izpfyr gS] mlh izdkj ml dky

esa tkfr&xk;u izpfyr FkkA nwljh fo'ks"krk ;g gS fd loZizFke blh dky esa 3 xzke]

22 Jqfr;k¡] 7 Loj] 18 tkfr;k¡ vkSj 21 ewNZukvksa vkfn dk o.kZu feyrk gSA bl dky

esa fuEufyf[kr eq[; xzUFk ik;s tkrs gSaA

 bl xzUFk ds jpuk dky ds fo"k; esa vusd er gSa]

fdUrq vf/kdka'k fo}kuksa }kjk bldk jpuk dky ik¡poh 'krkCnh ekuh tkrh gSA ;g

iqLrd ukV~; ij vk/kkfjr gS] fdUrq blds vafre 6 vè;k;ksa esa laxhr lEcU/kh fo"k;ksa ij

izdk'k Mkyk x;k gSA blls ;g fl) gksrk gS fd ml le; laxhr dk lEca/k ukV~; ls

cgqr ?kfu"V gks x;k FkkA ukV~; 'kkL= esa fuEufyf[kr lkefxz;k¡ feyrh gSa%&

Hkjr us dsoy eè;e vkSj "kMt xzkeks dk o.kZu fd;k gS vkSj xkU/kj xzke dks

iw.kZr;k NksM+ fn;k gSA bldk mYys[k rd ugha fd;kA xkU/kkj xzke ds fy, Hkjr us

dsoy bruk fy[kk gS fd xkU/oZ yksxksa ds lkFk LoxZ pyk x;kA "kMªt xzke dh 7 vkSj

eè;e xzke dh 11 dqy feykdj 18 tkfr;k¡ ekuh gSaA 18 tkfr;ksa dks iqu% nks Hkkxksa esa

foHkkftr fd;k gS] 'kq) tkfr;k  7 vkSj fod`r 11A tkfr ds nl y{k.k ekus x;s gSa] xzg]

va'k] rkj] eUnz] U;kl] viU;kl] vYiRo] cgqRo] ikM~oRo vkSj vkSM+oRoA Hkjr us l] e

vkSj Ik dh 4-4-4] x vkSj fu dh 2-2 vkSj js rFkk /k dh 3-3 Jqfr;k¡ ekuh gSA Hkjr us

oknh] laoknh] vuqoknh vkSj fooknh dk o.kZu fd;k gSA laoknh Lojksa esa 9 ls 13 Jqfr;ksa

dh rFkk fooknh Loj esa 20 Jqfr;ksa dh nwjh ekuh gSA

 bl xzaFk dks Hkh yxHkx ik¡poh 'krkCnh ds



vkl&ikl dk ekuk tkrk gSA ukV~; 'kkL= ds foizhr blesa dsoy xkU/kj xzke dk

mYys[k gSA fooknh Lojksa dh nwjh dsoy 2 Jqfr ekuh x;h gS] fdUrq laoknh Lojksa dh nwjh

Hkjr ds gh leku gSA blesa Hkjr dh 18 tkfr;k¡ eku yh x;h gSA

5-3-3-3  bl xzUFk dh jpuk dky ds fo"k; esa vusd

er gSA dqN fo}ku bls pkSFkh 'krkCnh dk] dqN ik¡poh dk vkSj dqN NBh 'krkCnh dk

xzaFk ekurs gSA blesa Hkjr] dksfgy] nfRry] ufUnds'oj vkfn vkpk;ksaZ dk mYys[k gS

ftlls Li"V gS fd erax Hkjr ds ckn gq, gSA

bl xzaFk esa fuEufyf[kr lkefxz;k¡ izkIr gksrh gSA dqN fo}kuksa us erax dks

fdUujh oh.kk dk vkfo"dkjd dgk gSA

laxhr ds bfrgkl esa loZizFke bl xzaFk esa ^^jkx** 'kCn iz;ksx fd;k x;k gS vkSj

vkt jkx dk fdruk izpyu gS fdlh ls fNik ugh gSA bles xzke vkSj ewNZuk dk foLr`r

o.kZu feyrk gSA lkexku ds izkjafHkd rhu Lojksa dk o.kZu blesa feyrk gSA blesa

nfRryk ds leku laoknh Lojksa esa ^^ukS** vFkok rsjg Jqfr;ksa dh rFkk fooknh Lojksa esa 20

Jqfr;ksa dh nwjh ekuh x;h gSA tkfr ds nl y{k.k Hkjr ds ukV~;'kkL=k ds leku gSaA

tkfr ds izdkjksa esa jkx&tkfr Hkh ,d izdkj ekuk x;k gSA

5.3.3.4  bl xzaFk dh jpukdky ds fo"k; esa Hkh fo}kuksa

ds vusd er gSA vf/kdka'k fo}ku bls 10oha ls 12oh 'krkCnh ds chp dk ekurs gSA blesa

7 xzke jkxksa] tSls "kkMªo] iape] eè;e] "kM+t] lk/kkfjr vkfn dk mYys[k gSA

5.4 Conclusion :- mijksDr rF;ks ds vk/kkj ij ge dg ldrs gS fd laxhr dk tks

dzfed fodkl izkphu dky ls vk/kqfud dky rd gqok, mldk vkjHak izkphu dky

(oSfnd dky] lafnX/k dky rFkk Hkjr dky) esa gh gks pqdk FkkA oSfnd dky  ds

lkeosn esa 3 Lojksa dk mYys[k feyrk gS tks ckn esa cMdj 7 gqbZA blh dky esa dbZ

ok|ksa dk Hkh mYys[k feyrk gS] tSls&nqUnqHkh] HkqnqEHkh] okuLifr] vk?kkrh] dk¡M oh.kk]

okj.;e] rw.ko] ck¡dqj vkfnA vr% ;g fl) gksrk gS fd oSfnd dky esa gh laxhr dk



dkQh izpkj gks pqdk Fkk vkSj vusd rr ok|ksa dh jpuk gks x;h FkhA lafnX/k dky ds

egkHkkjr esa lIr Lojksa vkSj xkU/kkj xzke dk mYys[k gSA jkek;.k esa fofHkUu izdkj ds

ok|ksa rFkk laxhr dh miekvksa dk mYys[k gSA Hkjr dky esa tkfr&xk;u izpfyr FkkA

loZizFke blh dky esa 3 xzke] 22 Jqfr;k¡] 7 Loj] 18 tkfr;k¡ vkSj 21 ewNZukvksa vkfn

dk o.kZu feyrk gSA bl dky esa laxhr ds eq[; xzUFk ik;s tkrs gSa tSls%& Hkjr dk

^^ukV~;'kkL= nfRryk d`r nfRrye  erax eqfu d`r ^^c`gnns'kh** ukjn d`r ^^ukjnh;

f'k{kk vkfnA ftuls ges laxhr lac/kh tkudkjh izkIr gksrh gS rFkk ges ;g tkuus esa

vklkuh gksrh gS izkphu dky esa laxhr dk LOkjwi dSlk FkkA

5.5 Examination oriented Questions :-

1. Describe the shape of music in prominent granthas of Indian music.

2. Define the history of Indian music in the Vedic era.

3. Define the history of music in Gupt Kaal.

4. Define the Status of music in the Bharata's kaal.

5. Name the swaras used in Samgana.

6. In which century Natyashastra was written ?

7. Name the musical instruments of vedic period.

8. Write down the 10 lakshans of jatis.

9. Name the Gramas mentioned in Natyashastra.

10. Name the grantha in which word raga was mentioned for the first
time.

11. Name the granthas of Bharata Kaal along with the mane of their
authors.
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SWAR-SAPTAK 

6a.1 Introduction
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6.4 Conclusion

6a.5 Examination oriented Questions
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6a.1. Introduction:- According to Indian musicologists Naad is the base of  Indian

music as naad is the base of shruti, shruti is the base of Swara and swaras take the

shape of saptak.In this chapter we will come to know about the seven shuddha



swaras, vikrit swaras and different saptak (Octave) on the basis of their andolan

sankhya (Frequency).

6a.2 Objective :-

6a.3:- Definition 

vk/kqfud le; esa Hkkjrh; lIrd esa dqy 12 Loj ekU; gSaA ;s ckjg Loj iz;ksx Hksn ls

rhu izdkj ds gksrs gSa& vpy] dksey fod`r vkSj rhoz fod`rA vpy+++ + + + + + + +Loj mudks dgk

x;k gS] tks Loj vius ,d gh :i esa jgrs gSaA budks dksey ;k rhoz voLFkk izkIr ugha

gksrhA orZeku dky esa ,sls nks Loj "kM+t ,oa iape gSaA

tks Loj vius LFkku ls dqN uhph voLFkk dks izkIr gksrs gS] mudks dksey rFkk tks Loj

viuh voLFkk ls dqN Å¡ph voLFkk dks izkIr gksrk gS] mudks rhoz Loj dgk tkrk gSA

6a.3.1:-

LFkku Hksn ls orZeku le; esa eq[; :i ls rhu lIrdksa dk iz;ksx fd;k tkrk gSA budks

eaUnz] eè; ,oa rkj dgrs gSA

vFkkZr~ d.B es fo'kq) uked pØ gksrk gS vkSj eLrd esa ^^lglzkj** uked pØ

gSA muesa Øekuqlkj eaUnz] eè; rFkk rkj gksrs gSa] tks O;ogkj esa rhu izdkj ds gksrs gSa

& 1- ân; esa eaUn 2- d.B esa eè; rFkk 3- esa rkj gSA ^^laxhr jRukdj** esa Hkh 

vFkkZr~ eaUnz] eè; vkSj rkj Lojksa ds rhu LFkku

Hksn gSA bu rhu LFkku Hksnksa dks orZeku esa eaUnz] eè; vkSj rkj lIrd ds uke ls tkuk

tkrk gSA



6a.3.1.1 :- :- tks lIrd eè; lIrd ls nksxquk uhpk rFkk rkj lIrd ds

Lojksa ls pkj xquk uhpk gks og eaUnz lIrd dgykrk gSA ge vU; 'kCnksa esa ;g Hkh dg

ldrs gSa fd eaUnz lIrd ds Lojksa dh vkanksyu la[k;k eè; lIrd ds Lojksa ls nksxquk

uhph rFkk rkj lIrd ds Lojksa ls pkj xquk uhph gksxhA ;fn eè; lIrd ds lk dh

vkanksyu la{kk 240 gS rFkk rkj lIrd ds lk dh vkanksyu la{kk 480 gS rks eaUnz lIrd

ds lk dh vkanksyu la{kk 120 gksxhA O;ogkj esa fy[kus esa eaUnz lIrd ds Lojksa ds uhps

fcanh yxrh gS tSl l+ j+s x+ e+ Ik+ /k+ u+hs A eaUnz lIrd ds Lojksa dks xkrs le; ân; ij

t+ksj iMrk gSA

6a.3.1.1 :- tks lIrd eaUnz lIrd ls nksxquk mapk rFkk rkj lIrd ds

Lojksa ls nksxquk xquk uhpk gks og eè;  lIrd dgykrk gSA ge vU; 'kCnksa esa ;g Hkh

dg ldrs gSa fd eè;  lIrd ds Lojksa dh vkanksyu la{kk eaUnz lIrd ds Lojksa ls nksxquk

maph rFkk rkj lIrd ds Lojksa ls nksxquk uhph gksxhA ;fn eaaUnz lIrd ds lk dh

vkanksyu la{kk 120 gS rFkk rkj lIrd ds lk dh vkanksyu la{kk 480 gS rks eè;  lIrd

ds lk dh vkanksyu la{kk 240 gksxhA O;ogkj esa fy[kus esa eaUnz lIrd ds Lojksa ds uhps

;k mij dksb fcanh ;k fpUg ugh yxrk gS tSl l js x e Ik /k uh A eè; lIrd ds

Lojksa dks xkrs le; d.B ij t+ksj iMrk gSA

6a.3.1.3 :- tks lIrd eaUnz lIrd ls pkj xquk mapk rFkk eè; lIrd

ds Lojksa ls nksxquk mapk gks og rkj lIrd dgykrk gSA ge vU; 'kCnksa esa ;g Hkh dg

ldrs gSa fd eè; lIrd ds Lojksa dh vkanksyu la{kk eaUn lIrd ds Lojksa ls nksxquk maph

rFkk rkj lIrd ds Lojksa ls nksxquk uhph gksxhA ;fn eaaUnz lIrd ds lk dh vkanksyu

la{kk 120 gS rks rkj lIrd ds lk dh vkanksyu la{kk pkj xquk 480  gksxh vkSj ;fn eè;

lIrd ds lk dh vkanksyu la{kk 240 gS rks rkj lIrd ds lk dh vkanksyu la{kk nks xquk

480 gksxhA O;ogkj esa fy[kus esa rkj lIrd ds Lojksa ds mij fcanh yxrh gS tSl la jas

xa ea Iak /ak uha A rkj lIrd ds Lojksa dks xkrs le; eLrd ij t+ksj iMrk gSA

buds vfrfjDr Hkh vU; dbZ Åij vkSj uhps ds lIrdksa dk iz;ksx gksrk gS] ijarq

eq[; :i ls bUgha dk iz;ksx gksrk gSA



6a.4:-  Conclusion :- blds vk/kkj ij ;g dg ldrs gS fd vk/kqfud le; esa

Hkkjrh; lIrd esa dqy 12 Loj ekU; gSaA ;s ckjg Loj iz;ksx Hksn ls rhu izdkj ds gksrs

gS a& vpy] dksey fod`r vkSj rhoz fod`r rFkk lIrd ds rhu Hksn gS eaUnz] eè; vkSj rkj

lIrd tks ,d nwljs ls lekukarj nwjh ij gSA

6a.5 :- Examination oriented Questions :-

1. Define Saptak and its kinds.

2. How many shudh and vikrit swaras there in a saptak?.

3. What's the difference between mandra, Madhya and taar saptak?
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6b.1 Introduction:- Melody and Harmony are two pillers of music having their

own peculiar quality in their own. As Indian classical music is melody based and

western music is harmony based both have subtleness and create a gimic among

the listeners and are followed by the musicians of both the regions. In this topic

we'll know about the main charecteristics of harmony and melody and their

application in music.



6b.2 Objective :- Inovation is the need of the hour and man is always fond of

experimenting the new techniques and trends in the music asper the changing

times. In the modern global world universalisation is taking place in every field

and people from all across the world try to adapt good things from other societies

and same is the case with music. Indian classical music is melody based and

western music is harmony based. With the changing times Indian  light music has

gone across a lot of change and new music directors of bollywood have been

experimenting the harmony in the Indian Film and songs of corse singing. Its

important to compare the characteristics of both Indian melody and western

harmony to adapt the good things from both forms.

6b .3 Definition 

gkeZuh 'kCn dk vFkZ gS vuqjwirk] ,drk] laxfRkA

laxhr eSa vxj fdlh Ldsy lIrd ds igys] rhljs vkSj iape Loj ,d lkFk xk, ;k

ctk, tk,a rks] muls ,d ^^la?kkr** ;k ^^dkMZ** iSnk gksrk gSA ge rhuksa Lojksa dks ,d

lkFk xk,a ;k ctka, rks muls tks =k;h cuh gS] og la?kkRed dgh tkrh gSA buds vk/kkj

ij cuk;h x;h jpuk dks gkeZfud jpuk dgsaxs] nks ;k nks ls vf/kd Loj ct jgsa gksa

rks muesa ,d lakxhfrd lEca/k iSnk gksrk gSA bl LojkRed vkSj lkaxhfrd lEca/k dks

;k Lojksa ds bl lqlEokn dks ̂ ^gkeZuh** dgrs gSaA eq[;r% l x Ik vkSj e /k lka rFkk blh

izdkj vU; Loj laxfr;ksa ls gkeZuh dk fuekZ.k gksrk gSA iañ vksadkj ukFk Bkdqj ds

vuqlkj%& ^^tgk¡&tgk¡ tc&tc fdlh Hkh ns'k o fdlh Hkh dky esa izd`fr iznÙk Loj

lIrd dk iz;ksx izpkj esa jgk gS] ogk¡ loZt] lHkh ns'k vkSj dky esa ;g "kV] lIr] uo

vkSj =k;ksn'k Jqfr dk laokn loZekU; jgk gSA D;ksafd gkeZuh vkSj eSykWMh dk vk/kkj

Loj&laokn gh gSA vr% bu nksuksa dks vyx djus dk dk;Z LokHkkfod ugha tku iM+rkA



 O;kid vFkZ esa Lojksa ds Øe

mrkj&p<+ko ds fy, ikfjHkkf"kd ^^laØe** 'kCn dk iz;ksx fd;k tkrk gS] tks vaxzsth esa

^^eSykWMh** dk i;kZ; gSA dbZ Lojksa ds ,d lkFk mPpkj.k dks ^^laxhr** dgrs gSA blds

fy, nwljk 'kCn ^^lagfr** gS] tks vf/kd mi;qDr gSA ikfjHkkf"kd vFkZ esa ^^lagfr** dk

iz;ksx vaxzsth ^^gkeZuh** dk i;kZ; gSA la{ksi esa rhu laoknh Lojksa ds esy dks ^^dkMZt~**

dgk tkrk gSA bu dkMZt+ dh lrr Ük`a[kyk dk ifj.kke gh gkeZuh gS vkSj dkWMZt~ ds

izR;sd Loj dk oknu tc Lora=k :i ls fd;k tkrk gS] rks mls eSykWMh dgk x;k gSA

6b.4 Definition

eSykMh dk vFkZ gS Loj ek/kq;Z] jkXk] e/kqj laxhrA

Hkkjrh; laxhr eSykMh iz/kku gS] ;fn os Loj ,d ds ckn ,d xk, ;k ctka, tk,a rks

os jkxkRed vFkok eSykWfMd dgs tkrs gSaA D;ksafd blesa Lojksa dk iz;ksx fdlh ,d Øe

ls gksrk gSA tSls l js x /k i js l ;k x i fu lka fu i ;k blh izdkj vU; Loj lewgksa

esa Loj yxko dk ,d Øe gksrk gS] Hkys gh ml Loj lewg ls fdlh jkx dh vfHkO;fDr

u gksA bldk vFkZ gS fd Hkkjrh; laxhr dk fodkl euq"; ds d.B ds LokHkkfod xq.k

ds vuqlkj gqvk gSA blfy, Hkkjrh; laxhr esa ,d le; esa ,d gh Loj xkus dh ijEijk

dk fodkl ,oa O;ogkj gksrk gSA

6b.5 Conclusion :- eSykMh dk vFkZ gS Loj ek/kq;Z] jkXk] e/kqj laxhrA

vkfnA eSykMh esa Loj ,d ds ckn ,d xk, ;k ctka, tk,a rks os jkxkRed vFkok

eSykWfMd dgs tkrs gSaA gkeZuh 'kCn dk vFkZ gS vuqjwirk] ,drk] laxfRkA

laxhr eSa vxj fdlh Ldsy lIrd ds igys] rhljs vkSj iape Loj ,d lkFk xk, ;k

ctk, tk,a rks] muls ,d ^^la?kkr** ;k ^^dkMZ** iSnk gksrk gS tks gkeZuh ifj;k; ekuk

tkrk gSA Hkkjrh; laxhr eSykMh iz/kku gS rFkk ik"pkR; laxhr gkeZuh iz/kkuA ;fn nksuks

i)fRr;aka a a a W ,d nwljs ls fHkUu gS ijUrw nksuks dk viuk vyx egRo gS rFkk nksuks lqanj



izrhr gksrs gSA vknqfud Hkkjrh; lqxe laxhr esa gkeZuh rFkk eSykMh nksuks dk iz;ksx

gksrk gSA

6b.6  Examination oriented Questions :-

1. Define Melody and harmony.

2. Define Harmony and its kinds.

3. Differenttiate between Harmony and melody supported by suitable

examples.
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7.1 Introduction:-

It's the human tendency from ancient period to categorize every thing. In Indian

society also we have been categorizing every thing on the basis of race, colour,

good, bad, size, shape, culture,  faith and caste etc. In Indian classical music also

we have categorized ragas on the basis of the number of swaras used the that

particular raga. In this chapter we will know about the meaning of jati in Indian

classical music and its types.

7.2 Objective

In Indian society Jati is a common word used for caste and sub-caste prevalent in

our society. In this caste  system there's always an apprehension of prejudice

amongst different communities for each other. But in music its not about

superiority and inferiourity, its only about the number of swaras used in a particular

raga in arohi a avrohi. So its important for us to understand the concept of jati in

Indian music and the principals of their catagorisation.

7.3 Definition 

Ekkuo dh izkphu dky ls gh ;g izo`fr jgh gS fd og ges”kk ls gh gj pht+ dks oxksZ

esa ckaWVrk vk jgk gSA dHkh jax ds vk/kkj ij rks dHkh laLdfr ds vk/kkj ij dHkh Hkk’kk

ds vk/kkj ijA Hkkjrh; Lkaxhr esa Hkh jkxksa dks  tkfr ds vk/kkj ij ckaVk x;k gSA

Hkkjrh; Lkaxhr esa ;fn tkfr dh izkphu ifjssHkk’kk ns[ksa rks tkfr dk vFkZ gS Lojksa dh

rkyc) jpukA igys tkfr xk;u dk Hkh izpyu FkkA ge ;g Hkh dg ldrs gSa fd vk/kqfud

dky dk jkx izkphu dky dh tkfr dk gh ifj;k; gSaA ijUrq vk/kqfud dky ds Hkkjrh;

Lkaxhr esa tkfr dk vFkZ jkx esa yxus okys Lojksa dh la{kk ls gSA jkx ds y{k.kksa es ;g

Hkh ,d y{k.k gS fd jkx esa de ls de ikWp Loj yxus pkfg,A vFkZkr jkx esa  5] 6

;k 7 Loj yxrs gSA



7.4.1.

 Hkkjrh; Lkaxhr esa jkxksa dh rhu eq[; izdkj dh tkfr;ka ekuh x;h gS

  1- vkSMo     2- 'kkMo   rFkk  3- laiw.kZ

 ftl jkx esa  ikWp Loj yxrs gSS mls vkSMo tkrh dk jkx dgrs

gSA

m/kkj.kkFkZ jkx Hkwikyh vkSMo tkfr dk jkx gSA blds vkjksg esa 5Loj yxrs gS rFkk

vojksg esa Hkh 5 Loj yxrs gSaaA vr% ge bldh tkrh vkSMo&vkSMo dg ldrs gSA

jkx Hkwikyh ¼ vkSMo tkfr ½

vkjksg %& l js x i /k laA

vojksg %&la /k i x js l AA

7.4.2.  ftl jkx esa  Ng Loj yxrs gSS mls 'kkMo tkrh dk jkx dgrs

gSA

jkx 'kq)dY;k.k 'kkMo tkfr dk jkx gSA blds vkjksg esa 6Loj yxrs gS rFkk vojksg

esa Hkh 6Loj yxrs gSa aA vr% ge bldh tkfr 'kkMo &'kkMo dg ldrs gSA

jkx 'kq)dY;k.k ¼'kkMo tkfr½

vkjksg %& l js x i /k uh laA

vojksg %&la uh /k i x js l AA

7.4.3.  ftl jkx esa  lkr Loj yxrs gSS mls laiw.kZ tkrh dk jkx dgrs

gSA



jkx fcykoy laiw.kZ tkrh dk jkx gSA blds vkjksg esa 7Loj yxrs gS rFkk vojksg esa Hkh

7Loj yxrs gSa aA vr% ge bldh tkrh laiw.kZ&laiw.kZ dg ldrs gSA

jkx fcykoy ¼laiw.kZ tkrh½

vkjksg %& l js x e i /k uh laA

vojksg %&la uh /k i e x js l AA

blds vfrfjdr bUgh tkfr;kss a dh mi tkfr;ka ekuh x;h gSa tks jkx ds vkjksg rFkk

vojksg esa yxus okys Lojksa dh la{kk ds vk/kkj ij curh gSa aA

7.4.4

a) vkSMo& vkSMo  ¼vkjksg esa 5Loj rFkk vojksg esa Hkh 5Loj½

b) vkSMo& 'kkMo  ¼vkjksg esa 5Loj rFkk vojksg esa 6Loj½

c) vkSMo &laiw.kZ  ¼vkjksg esa 5Loj rFkk vojksg esa 7Loj½

7.4.4

aa) 'kkMo &'kkMo ¼vkjksg esa 6Loj rFkk vojksg esa Hkh 6Loj½

b) 'kkMo& vkSMo ¼vkjksg esa 6Loj rFkk vojksg esa 5Loj½

c) 'kkMo &laiw.kZ ¼vkjksg esa 6Loj rFkk vojksg esa 7Loj½

7.4.6 :- 

a) laiw.kZ&laiw.kZ ¼vkjksg esa 7Loj rFkk vojksg esa Hkh 7Loj½

b) laiw.kZ &vkSMo (vkjksg esa 7Loj rFkk vojksg esa 5Loj½

c) laiw.kZ &'kkMo (vkjksg esa 7Loj rFkk vojksg esa 6Loj½



7.5 Conclusion :- bl v/;k; esa geus tkfr dh ifjHkk’kk rFkk tkfr ds izdkj o

mudh mi tkfr;ksa ds ckjs esa v);u fd;k A vUr esa fofHkUu tkfr;ksa esa jkxksa dk m/kkgj.k

fn;k x;k gSA

7.6 Examination oriented Questions

1. Define the meaning of word jati in music.

2. Write down the kinds of jatis of ragas in Indian classical music and

on what basis are the ragas of Indian classical music catagorised?.

3. Write down the different ragas of Indian classical music in different

jatis.
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8.4.3 Awards, Achievements, Disciples.

8.4.4 Sum up.

8.5 Examination Oriented Questions.

8.6 References.

8.1 Introduction

In this lesson the biographical sketch and overall contribution of Bharat

Rata Pt. Ravi Shanker and pt. Bhimsen Joshi in the field of Indian classical Music

has been given.

They made the country proud by their mesmerizing effect and outstanding

capabilities and respective efforts to mount the Indian classical music to Zenith.

Entire music world will be indebted to them.

Pt. Ravi Shanker was one of the best known exponents of the Sitar in the

second half of the 20th century and influenced many other musicians throughout

the world. Shanker developed a style distinct from that of his contemporaries

and incorporated influences from rhythm practices of Carnatic Music.

Pt. Bhimsen Joshi was legendary Indian Vocalist from Karnataka in the

Hindustani classical tradition. He is known for the Khayal form of singing as well

as for his popular renditions of devotional Music. Pt. Bhimsen Joshi was renowned

for having evolved an approach that sought to achieve a balance between what

may be termed as : "traditional values and mass-culture tastes". Pt. Joshi's iconic

status in the Music world has earned him a whole generation of "suni shagirds"

who by merely listening to him has picked up his style.



8.2 Objectives

After going through this lesson, the students should be able to :

- know the Bio-data viz. Date and place and family background of the

musician.

- know about the training in Music and the hardship that they faced.

- know about the creative range in Music, the musicians has possessed.

- know what the musician has contributed towards Indian Music.

- know what honours and Awards, the musician has achieved during his

carrer.

8.3  (Life History & contribution)

fons'kksa esa Hkkjrh; laLd`fr dk izpkj djus ds fy, tks LFkku egkRek cq)] Lokeh

foosdkuUn] jkerhFkZ  vkfn egkiq#"kksa dks izkIr gksrk gS] ogh LFkku iafMr jfo'kadj dks

fons'kksa esa Hkkjrh; 'kkL=h; laxhr dk izpkj djus ds fy, izkIr gksrk gSA ;g ,sls jfo

Fks ftUgksaus 'kkL=h; laxhr dh fdj.kksa dks fons'kksa esa igq¡pk;k vkSj Hkkjr dk eLrd

Å¡pk fd;kA bUgksaus laxhr dk;ZØeksa a rFkk laxhr&Hkk"k.kksa }kjk ogka dh turk esa Hkkjrh;

laxhr ds izfr #fp vkSj vkd"kZ.k iSnk fd;k vkSj yksxksa ds lh[kus ds fy, laxhr

fo|ky; LFkkfir fd,A buds gh iz;Ruksa dk ifj.kke gS fd cgqr ls fons'kh laxhr&f'k{kk

ds fy, Hkkjr vk;s vkSj dbZ vU; Hkkjrh; laxhr lh[kus ds fy, ykykf;r gSaA

8.3.1 (Early Life & Training)

izfl) flrkj oknd iafMr jfo'kadj dk tUe 7 vizsy] 1920 bZ- dks Hkkjr dh

ifo= uxjh cukjl esa gqvk FkkA buds firk ';kek'kadj th cM+s gh mRd`"V fo}ku FksA

mUgksaus baxySaM ls ^ckj,V&yk* vkSj tsusok fo'ofo|ky; ls jktuhfr&'kkL= dh mikf/

k;kaa izkIr dh FkhA lkFk gh os laLd`r ds Hkh izdkaM iafMr FksA mUgksau >kykokM+ fj;klr



ds iz/kku efU=Ro in dks frykatfy nsdj vius thou ds vafre 20 o"kZ ;ks#i vkSj

vesfjdk esa fcrk,A

jfo'kadj vius pkj HkkbZ;ksa esa lcls NksVs FksA buesa a lcls cM+s HkkbZ fo'o fo[;kr

urZd mn;'kadj FksA 10 o"kZ dh vk;q ls igys gh jfo'kadj dks vius HkkbZ ds urZd ny

esa LFkku fey x;k vkSj u`R; dyk esa izos'k djrs pys x,A 18 o"kZ dh vk;q rd

bUgksaus vius HkkbZ ds urZd ny ds lkFk lkjs lalkj dk Hkze.k fd;kA

urZd ny ds lkFk ;k=k djrs gq, os egku laxhrK mLrkn mykmn~nhu [kk¡

¼eSgj½ ds lEidZ esa vk,A mLRkkn bl ny ds lkFk lu~ 1935 esa dsoy ,d o"kZ ds fy,

jgs FksA jfo'kadj tc dHkh Hkwfedk ls [kkyh jgrs rc vius vki flrkj] fny#ck] rcyk

bR;kfn ctk;k djrs FksA blh o"kZ esa ¼1935½ mLrkn mykmn~nhu [kk¡ us bUgsa flrkj&oknu

dh dqN izkjfEHkd f'k{kk nh] mudh bPNk Fkh fd jfo'kadj ftlesa mUgsa fo'ks"k izfrHkk

fn[kkbZ nh] u`R; dks NksM+dj lxhr ds {ks= esa a vk tk, vkSj flrkj dh lk/kuk djds

bleas fo'ks"k fuiq.krk izkIr djsA mLrkn dk ;g fo'okl Fkk fd tc rd lk/kuk u dh

tk,] rc rd okLrfod lQyrk feyuk vlEHko gSA

Loj dk peRdkj muds eu esa vfHkO;Dr gksus ds ckn mUgksaus vius fu'p; ij

ig¡qpus esa nsj u yxhA vr% lu~ 1938 esa og vius HkkbZ ds urZd ny dks NksM+dj eSgj

pys x, vkSj lPps ân; ls mLrkn mykÅn~nhu [kk¡ ds f'k"; cu x,A blh izdkj N%

o"kZ chr x,A mLrkn bUgsa viuk iq= le>rs FksA vius vnE;] mRlkg] yxu] izse rFkk

izfrHkk ds dkj.k gh jfo'kadj th dh dyk fodflr gksrh pyh xbZ vkSj mUgksaus viuk

,d fo'ks"k LFkku izkIr dj fy;kA 1945 esa mLrkn us viuh iq=h vUuiww.kkZ dk fookg

jfo'kadj ds lkFk dj fn;kA vUuiw.kkZ nsoh Lo;a cM+h dq'ky laxhrK FkhA

'kkL=h; laxhr esa iw.kZ fuiq.krk izkIr djus ds lkFk&lkFk jfo'kadj th ds vUnj

dyk esa a uohurk ykus ds fy, vnE; mRlkg FkkA ftlds QyLo:i mUgksaus dFkk&u`R;

ds fy, ^vej Hkkjr* vkfn laxhr&lksyks dh jpuk dh] ftldk fu:i.k Hkkjrh;

tu&ukV~;&la?k us lu~ 1945 esa fd;k FkkA blesa vkjdsLVªk dh 'kSyh bruh lQy jgh



fd blds ckn bUgsa vkbZ-,u-Vh- fufeZr ^fMLdojh vkQ bafM;k* rFkk ^lkekU; {kfr* dk

laiw.kZ laxhr lkSai fn;k x;kA b/kj vky&bafM;k&jsfM;ks us budh izfrHkk dks Hkkjrh;

laxhr ds fy, fo'ks"k mi;ksxh ekudj mldk mfpr ewY;kadu fd;k vkSj vius jk"Vªh;

ok|o`Un ds izeq[k lapkyu ds in ij fu;qä dj fn;kA

8.3.2 (Style of Playing)

jfo'kadj dk flrkj oknu vf}rh; FkkA vc rd ,slk le>k tkrk Fkk fd

flrkj vkyki rFkk tksM] chuvax ds xEHkhj laxhr ds fy, mi;qä ugha Fkk fdarq

jfo'kadj us bls xyr lkfcr dj fn;kA lkFk gh ;g Hkh fl) dj fn;k fd ,d lk/

kkj.k ls jkx dks Hkh ;fn vkyki] tksM+] foyfEcr xr] nzqr xr] >kyk vkfn Hkkxksa esa a

leqfpr :i ls izLrqr fd;k tk, rks mlls lk/kkj.k Jksrk Hkh eqX/k gks ldrs gSaA y;

ij budk vlk/kkj.k vf/kdkj rFkk f=rky ds gh leku fdlh Hkh rky ij vklkuh ls

flrkj&oknu dh {kerk loZfofnr gSA

ia- jfo'kadj ds flrkj&oknu esa ,d vksj lkxj dh xEHkhjrk vkSj nwljh vksj

cjlkrh ukys dh piyrk fn[kkbZ iM+rh gSA Loj dh 'kq)rk] yxko vkSj ek/kq;Z vf}rh;

gSA Loj ds lkFk y;&rky ij iw.kZ fu;U=.k ia- jfo'kadj tSls dykdkjksa ds eku dk

dk;Z gSA vkyki tksM+ esa chu vax dh Li"V Nk;k fn[kkbZ iM+rh gS ftls vc rd flrkj

ij iw.kZ :i ls izLrqr djuk vlEHko le>k tkrk FkkA vkyki esa [kjt vkSj yjt ds

rkjksa ij tc igq¡prs gS] rc ,slk ekywe iM+rk gS fd vFkkg~ lkxj dh vuUr /kkjk

izokfgr gks jgh gSA jfo'kadj viuh oknu 'kSyh esa ijEijkxr fu;eksa dk ikyu djrs

FksA loZizFke jkx esa foLr`r vkyki vkSj tksM+ izLrqr djrs vkSj rRi'pkr elhr[kkuh

xr esa loZizFke NksVs&NksVs rksM+s ysrs gSa ftudh yEckbZ /khjs&/khjs c<+rh tkrh gSA budk

izkjfEHkd LFkku] y;] Nan vkSj xr ls feyus dk <ax budh futh fo'ks"krk gSA vUr esa

yksd xhr ij vk/kkfjr /kquksa vkSj Bqejh dk fuokZg os cM+h lqUnjrk ls djrs FksA budk

izn'kZu cM+k vkuUnnk;d gksrk gSA d.k] eqdhZ vkSj tetek ds Li"V iz;ksx ls budh

oknu 'kSyh fu[kj mBrh gSSA >kys dk fofo/k iz;ksx esa cM+k oSfp"; gSA bl rjg budh

oknu 'kSyh esa 'kkfUr] dYiuk vkSj fodkl gSA



8.3.3 (Ragas, Orchestra, Film Music)

dukVZd rFkk mŸkjh; feJ.k ls vusd u, jkxksa dk izpkj Hkh ia- jfo'kdj us

fd;k gS] tks vkt vU; dykdkjksa }kjk viuk, tk jgs gSaA

jfl;k] cSjkxh] nqxsZ'ojh] eaxs'ojh] tksxs'ojh] ijes'ojh] ;eueka>] eksgudkSal]

iwohZdY;k.k] vfgj yfyr] pk#dkSal] uVHkSjo] dkSalh rksM+h vkfnA

vkjdsLVªk

vkjdsLVªk ij vkids fopkj gSa fd ik'pkR; <ax dk vkjdsLVªk] ftlesa 75 ls

150 rd laxhrK Hkkx ysrs gSa] vHkh rd nks dkj.kksa ls Hkkjrh; laxhr esa laHko ugha gSA

,d rks Hkkjrh; laxhr esa a LojkUnksyuksa dh fHkUurk ds dkj.k Lojksa dk ,dhdj.k ugha

gks ikrkA ,d gh izdkj ds ok| dks ctkus okys nks O;fä;ksa dks] pkgs os fdrus gh fuiq.k

D;ksa u gksa] ;fn ,dlkFk ctkus dks dgk tk, rks mlesa dqN&u&dqN fHkUurk vo'; vk

tk,xh] pkgs og fHkUurk fdruh gh U;wuek=k esa gksA bldk dkj.k ;g gS fd izR;sd

laxhrK dk viuk <ax vyx gksrk gS] ftlds dkj.k fdlh nwljs ds n`f"Vdks.k ds fglkc

ls pyuk mlds fy, dfBu gks tkrk gSA

nwljk dkj.k ;g gS fd gekjs ;gka ik'pkR; ok|ksa dh rjg ls iwjd ok| ugha gS

tSls ok;q lapkfjr ok|] ftuds fcuk vkjdsLVªk] tksfd ^gkjeuh* ij vk/kkfjr gS]

futhZo&lk jg tkrk gSA

jfo'kadj us Hkkjrh; ok|o`Un ds Lrj dks cgqr Å¡pk fd;k vkSj mls le`)'kkyh

cuk;kA bUgksaus vius ok|o`Un esaa dqN fons'kh ok|ksa dks Hkh j[kk] fdUrq Hkkjrh; ok|ksa dks

iz/kkurk nhA buds ok|o`Un esa 'kkL=h;] v/kZ'kkL=h;] vkSj yksd xhrksa ij vk/kkfjr /kqusa

feyrh gSaA fdUrq vf/kdka'k jpuk;sa 'kkL=h; jkxksa ij vk/kkfjr gSa tSls clar] clarcgkj]

ns'kh]  'kq) lkjax] gl/ofu] f>>kSVh vkfn buds vfrfjä dkyh cnfj;k] fu>Zj] Å"kk]

jaxhu dYiuk vkfn ok|o`Un jkxksa ij vk/kkfjr rks ugha gSa fdUrq os dkQh yksdfiz; gq,A



fQYeksa esa laxhr ia- jfo'kadj us caxyk fQYe ^dkcqyh okyk*] ^ikFksj ikapkyh*] fgUnh

fQYe uhpuxj] /kjrh ds ykyA vuqjk/kk] xksnku] ehjk rFkk vaxzsth fQYe ^fn psjhrsy

fn QY;wV ,.M fn ,sjh*] xka/kh esa  laxhr&funsZ'ku fd;kA ̂ tksfuflu* laxhr funsZ'ku ds

:i esa vafre fQYe FkhA

lu~ 1962 esa vkius ^fdUuj Ldwy vkQ e;wftd dh LFkkiuk dhA

cgqpfpZr ns'kHkfDr xhr ^lkjs tgk¡ ls vPNk* ij iqu% laxhr funsZ'ku jfo'kadj

us fd;kA

1982 mUgksaus ,f'k;kM ds fy, ^lqLokxre* uke ls laxhr rS;kj fd;kA

8.3.4  Award, Achievements, Disciples

laxhr ukVd vdkneh iqjLdkj ¼bULVªeSVsy flrkj½ & 1962

in~eHkw"k.k & 1967

xzseh iqjLdkj ¼loZJs"B pSEcj ewftd ijQkjesUl & 1968

(West meets East)

xzSeh iqjLdkj ¼,Yce vkQ n b;j½ & 1973

in~e foHkw"k.k & 1981

jseu eSxlsls iqjLdkj ¼i=dkfjrk] lkfgR; ,oa & 1992

l`tukRedrk½

iksyj ewftd iqjLdkj & 1998

Hkkjr jRu & 1999

lh-,u-,u- & vkbZ-ch-,u- ¼Life Time Achievement) & 2009

thou dky lQyrk½



VSxksj iqjLdkj & 2012

xzSeh iqjLdkj ¼thou dky lQyrk½ & 2013

ia- th us rhu xzaFk fy[ks & ekbZ E;wftd ekbZ ykbQ ¼vaxzsth½] jkx vuqjkx

¼caxkyh½ vkSj jkxekyk ¼vaxzsth½A

(Disciples)

mUgksaus viuh nh?kZ lkaxhfrd jl;k=k ds nkSjku dbZ f'k"; rS;kj fd;s ftuesa

dqN uke mYys[kuh; gSa ;Fkk Jh mek'kadj feJ] 'kehe vgen [kk¡] dkfrZd dqekj] t;k

fo'okl] xksiky d`".k] nhid pkS/kjh] 'kf'k eksgu HkV~V] 'kqHks a anz jko vkfn rFkk ik'pkR;

ohVy xk;d tktZ gSfjlu vkfnA viuh iq=h vuq"dk dk Hkh mUgksaus izf'k{k.k fd;k A

jfo'kdj th us viuh thou dh vafre izLrqfr viuh iq=h vuq"dk ds lkFkj 04

uoEcj 2012 dks Terrace Theatre California esa nh vkSj 11 fnlEcj 2012 dks 94

lky dh mez esa dSfyQksjfu;k esa og bl u'oj 'kjhj dks R;kx dj iaprRo esa foyhu

gks x,A

8.3.5 Sum up

jfo'kadj dk thou dyk ds fy, iw.kZ lefiZr FkkA

fons'kksa esa iqu% iqu% tkdj Hkkjrh;  lxhr dk izpkj vkt ds ;qx esa ftruk

jfo'kadj us fd;k] mruk fdlh vU; us ughaA mUgksaus gekjs ns'k] laLd`fr] gekjh mnkŸk

dyk&laxhr dk lEeku c<+k;kA Hkkjrh; laxhr txr mudk lnSSo _.kh jgsxkA



8.4 (Life History & contribution)

8.4.1 ( Early life and Training)

Hkkjrh; laxhr ds bfrgkl esa Lo.kkZ{kjksa esa fy[kus ;ksX; ,oa laxhfrd dykfof/k dks

nh?kZdky rd lQyrkiwoZd pykus okys yksdfiz; xk;d if.Mr Hkhelsu tks'kh dk tUe

dukZVd ds ^xMx* esa 4 Qjojh 1922 dks gqvk FkkA muds firk ia- xq: jkt tks'kh

Hkk"kkfon vkSj dq'ky f'k{kd FksA pkpk if.Mr th-ch- tks'kh pfpZr ukVddkj Fks vkSj

nknk Hkhekpk;Z Hkxor~ iqjk.k ds xk;d ds :i esa yksdfiz; FksA ekrk Jherh xksnkojh

ckbZ HkfDr&o`fŸk dh efgyk Fkh vkSj dUuM+ Hktu xk;k djrh FkhA ekrk us vuqHko fd;k

fd Hkhelsu ds :i esa 'olqj Hkhekpk;Z us iqu% tUe fy;k gSA blfy, ckyd dk ;g

ukedj.k fd;k x;kA

xk;u esa Hkhelsu dh #fp viuh ekrk ds dkj.k gh mRiUu gqbZA lkr o"kZ dh

vk;q esa gh mudk laxhr&izse rhoz gks x;k firk us laxhr f'k{kk dh O;oLFkk dj nhA

f'k{kd fp0UuIik dqrZdksVh uke ds /kksch FksA xkuk os Bhd gh fl[kkrs Fks] fdUrq xk¡o dh

,d nqdku ij cuts okys mLrkn vCnqy djhe [kk¡ ds fjdkWMZ ¼jkx clUr esa a ^Qxok

czt* vkSj Bqejh] fi;k fcuk½ lquh dqN gh fnuks i'pkr mUgksaus dqaMxksy ds lekjksg esa

lokbZ xa/koZ dks lqukA ek= X;kjg o"kh;Z Hkhelsu ds eu esa xq: cukus dh bPNk izcy

gks mBhA

?kj ls iyk;u dh izo`fŸk ifjokj esa Fkh vkSj ckyd Hkhelsu eas a bl izo`fr dks

tkx`r gksuk LokHkkfod FkkA vr% og Hkh Hkkx fudys fcuk fVdV ds gh Vªsu ;k=k dhA

jkLrs esa Hktuksa ls jsydfeZ;ksa dks fj>krs jgsA cEcbZ igq¡ps rFkk Xokfy;j x, rkfd mUgsa

ogk¡ xk;u lh[kus dks fey ldsA

Xokfy;j esa tgk¡ dgha Hkh bUgsa laxhr lh[kus dk volj izkIr gqvk mUgksaus

laxhr lh[kkA ;gk¡ ls vkxs c<+rs&c<+rs ckyd Hkhelsu ty/kj igq¡psA ogk¡ gfjcYyHk

laxhr lEesyu esa cM+s&cM+s mLrknksa dks lqudj os jksekafpr gks mBsA egkjk"Vª ls vk,



fo}ku xk;dksa esa ia- fouk;d jko iVo)Zu Hkh tyU/kj vk, FksA if.Mr fouk;d jko

iVo)Zu bl le; dhfrZf'k[kj ij FksA

bUgksaus ckyd Hkhelsu dh jksekapdkjd dgkuh lqu yh FkhA ckyd dk xk;u

lqudj mUgksaus ckyd dks fdjkuk ?kjkus ds xk;d lokbZ xU/koZ ds ikl tkus dh lykg

nhA Hkhelsu ds firk ds pkpk ds ek/;e ls if.Mr jkek HkkÅ dqUnxksydj lokbZ

xU/koZ ls f'k{kk vkjEHk gqbZA

Hkhelsu dh izkjEHk esa yxHkx 2 o"kksZ a rd izR;{k rkyhe dh 'kq:vkr ugha dh xbZ

vfirq mUgsa xk;u lquus dh ek= vknr Mkyh xbZA blds ckn mudh f'k{kk 'kq: gqbZA

if.Mr lokbZ xU/koZ dh f'k{kk nsus dh viuh i)fr FkhA igys os xyk rS;kj djokrs FksA

ik¡p o"kZ rd dBksj f'k{kk o lk/ku esa a Hkhelsu dk le; fudykA

rRi'pkr~ ,d O;ofLFkr rkyhe vkidks izkIr gqbZA muds nSfud lk/kuk esa izkIr%

pkj cts [kjt Hkjuk fQj N% lkr cts rd eUnz lIrd] ukS ls ckjg cts] rhu ls N%

cts vkSj jkr dks nl ls ckjg cts rd fj;kt djrs FksA

8.4.2 (Career)

o"kZ 1941 esa Hkhelsu tks'kh us 19 o"kZ dh mez esa eap ij viuh igyh izLrrh

nhA mudk igyk ,Yce 20 o"kZ dh vk;q esa fudyk ftlesa dUuM+ vkSSj fgUnh esa dqN

/kkfeZd xhr FksA blds nks o"kZ ckn og jsfM;ks dykdkj ds rkSj ij eqacbZ esa dke djus

yxsA ns'k ds dksus&dksus esa a vk;ksftr vusd laxhr ifj"knksa esa lnSo Hkkx ysrs jgs gSaA

vius xq: dh ;kn esa mUgksaus okf"kZd ̂ lokbZ xka/koZ laxhr lekjksg* izkjEHk fd;k FkkA iq.ks

esa ;g lekjksg gj o"kZ fnlacj esa gksrk gSA

Hkhelsu tks'kh dks [;ky xk;dh dk Ldwy dgk tkrk gSA laxhr ds Nk=ksa dks

crk;k tkrk gS fd [;ky xk;dh esa jkx dh 'kq)rk vkSj jkxnkjh dk lcls lgh rjhdk

lh[kuk gS rks tks'kh th dks lquksA Hkhelsu tks'kh us ia- gfjizlkn pkSjfl;k] ia- jfo'kadj

vkSj ckyeqjyh d`".kk tSls fnXxtksa ds lkFk ;knxkj tqxycafn;ka dh gSaA ;qok ih<+h ds



xk;dksa esa jkeiqj lgloku ?kjkus ds mLrkn jkf'kn [kku ds lkFk Hkh mUgksaus xk;k gSA

iafMr Hkhelsu tks'kh dks feys lqj esjk rqEgkjk ds fy, ;kn fd;k tkrk gS]

ftlesa muds lkFk ckyeqjyh d`".kk vkSj yrk eaxs'kdj us tqxycanh dhA 1985 ls gh

os ^feys lqj esjk rqEgkjk ds tfj;s ?kj&?kj esa igpkus tkus yxs FksA rc ls ysdj vkt

rd bl xkus ds cksy vkSj /kqu iafMr th dh igpku cus gq, gSaA

fdjkuk ?kjkuk ds ofj"B xk;d ,oa Jqfr e/kqj d.B vkSj otunkj vkokt ds /

kuh if.Mr Hkhelsu tks'kh ds xk;u esa vUrn'khZ eu'khy O;fDr dk Li'kZ gSA mLrkn

vCnqy djhe [kk¡ vkSj lokbZ xU/koZ dh ijEijk dk fuokZg djrs gq,] mUgksaus ,d u;k

egy [kM+k fd;k gSA

fe;k dh rksM+h] ekjok] iwfj;k] /kukJh] njckjh] jkedyh]  'kq) dY;k.k eqyrkuh

vkSj Hkheiyklh] Hkhelsu tks'kh ds ilanhnk jkx jgs gSaA

in~e Jh & 1972

laxhr ukVd vdkneh vokMZ & 1976

in~e Hkw"k.k & 1985

csLV esy IyscSd flaxj ds fy, us'kuy fQYe vokMZ & 1985

igyh IySfVUe fMLd & 1986

in~e foHkw"k.k & 1999

vkfnR; foØe fcjyk dykf'k[kj iqjLdkj & 2000



egkjk"Vª Hkw"k.k & 2002

dsjy ljdkj }kjk ßLokfFk laxhr iqjLdkjeÞ & 2003

dukZVd ljdkj }kjk dukZVd jRu dk iqjLdkj & 2005

ßLokeh gfjnkl vokMZÞ & 2008

Hkkjr jRu & 2009

fnYyh ljdkj }kjk ßykbQVkbe vphoesaV vokMZ* & 2009

jek lsok eaMyh caxykSj }kjk ß,l-Ogh- ukjk;.kLokeh & 2010

jko us'kuy vokMZÞ ls bUgsa lEekfur fd;k x;k gSA

iafMr Hkhelsu tks'kh us dbZ fQYeksa ds fy, Hkh xkus xk,A mUgksaus ̂ rkulsu*] ̂ lqj

laxe*] ^clar cgkj* vkSj ^vudgh* tSlh dbZ fQYeksa ds fy, xkf;dh dhA

ek/ko xqÏh] ukjk;.k ns'kik¡Ms] JhdkUr ns'kikaMs] vkuUn HkgkVs] latho] tgk¡xhjnj]

Jhfuokl tks'kh vkfn muds izeq[k f'k"; gSaA

vusd vyadkjksa ls lq'kksfHkr djus okys tks'kh th dk nsgoklku yEch chekjh ds

ckn 24 tuojh 2011 dks iq.ks ds lg;knzh vLirky esa gqvkA

8.4.4 Sum up

vkt ds laxhr txr esa Hkhelsu tks'kh ?kj ds ,d cM+s cqtqxZ dh rjg FksA cqtqxZ

ftuds :i esa ,d iwjk dk iwjk ;qx gekjs chp ekStwn jgrk gS ftudh mifLFkfr gh 'kqHk

dk lqj{kk dk vglkl nsrk gSA tks'kh th ds tkus ds lkFk gh ledkyhu laxhr ds flj

ls ,d cM+s cqtqxZ dk gkFk mB x;kA bZ'oj mudh vkRek dks 'kkafr iznku djsA



8.5 Lesson end exercise. Examination Oriented Questions Pt. Bhimsen

Joshi

Q. Write about the contribution of Pt. Bhimsen Joshi to 'Kirana Gharana'.

Q. Pt. Bhimsen Joshi  : An exponent of 'Kirana Gharana' Discuss.

Q. How appropriate and heritageous were the efforts of Pt. Bhimsen Joshi

which proved fruitful for the traditional and prosedural training of 'Kirana

Gharana'.

Q. Write the biographical sketch of Pt. Bhimsen Joshi.

Q. Throw light on the musical journey of Pt. Bhimsen Joshi.

Q. What is the contribution of Pt. Bhimsen Joshi in the field of Indian Music.

Q. Enlist the achievements and awards of Pt. Bhimsen Joshi.

Q. Discuss in detail the musical learning and education of Pt. Bhimsen Joshi.

Q. Pt. Bhimsen Joshi  : An exponent of 'Kirana Gharana' Discuss.

Pt. Ravi Shanker

Q. What was the date and place of Birth of Pt. Ravi Shanker?

Q. Give the family History of Pt. Ravi Shanker.

Q. What Improvisation Pt. Ravi Shanker has made in his Instrument.

Q. Name New Ragas that Pt. Ravi Shanker has created.



Q. Enumerate the awards that Pt. Ravi Shanker has been honoured with and

by whom?

Q. Name the Disciples of Pt. Ravi Shanker.

Q. Name the technical nuances; Pt. Ravi Shanker applies in his Sitar playing

and modifications in the physical structure of Sitar.

Q. Pt. Ravi Shanker's biggest contribution was to promote and propagate

'Tantrakari Ang' The origionality and virtuality of Sitar playing. Discuss.

Q. Write about the contribution of Pt. Ravi Shanker in the field of Indian

Music.

Q. Write Pt. Ram Shanker's view regarding Orchestra in Indian Music and

his efforts to improve it.

8.6 References.

1- gekjs fiz; laxhrK & izks- gfj'pUnz JhokLro

2- gekjs laxhr jRu & Jh y{eh ukjk;.k xxZ

3- Hkkjrh; laxhr ds izeq[k LrEHk & jfoUnzukFk cgksjs

4. My Life My Music & ia- jfo 'kadj
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